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VOCAL ART OF UKRAINE AND CHINA
IN THE SPACE OF INTERMUSICAL INTERACTION:
POLYARTISTIC APPROACH AND STRATEGIC INTERNATIONALIZATION

The purpose of the article is to reveal the specifics of intermusical interaction between Ukraine and China
through the implementation of a polyartistic approach in vocal training and to substantiate the strategic importance of
the internationalization of music education as a component of cultural diplomacy. Research methodology. The study
employs a set of general scientific and specialized methods, including theoretical analysis and generalization (to
examine scholarly sources on cultural diplomacy and the internationalization of education), the comparative method (to
compare the features of vocal training in Ukraine and China), the systemic approach (to consider art education as a
component of cultural policy), the method of modeling (to develop a model of intermusical interaction and the structure
of the polyartistic approach), as well as interpretative and descriptive methods (to comprehend the role of vocal art as an
instrument of “soft power” and to characterize pedagogical practices). Scientific novelty of the article lies in the fact
that, based on the concepts of cultural diplomacy and “soft power,” the role of vocal art as an instrument of strategic
communication is substantiated; the polyartistic approach in teaching foreign students is specified, contributing to the
development of their critical thinking and creativity; it is determined that the integration of Ukraine’s music education
into the global system is a significant factor in national security and cultural resilience; the effectiveness of involving
Chinese students as “cultural ambassadors” of Ukrainian narratives is proven. Conclusion. The intermusical interaction
between Ukraine and China in the field of vocal art is transforming into a strategic partnership. The implementation of
the polyartistic approach ensures a high quality of training for specialists capable of critical reflection on art. The
proposed frameworks — the model of intermusical interaction, the structure of the polyartistic approach, and the
algorithm for training a cultural diplomat — form an integrated conceptual system suitable for implementation in
national higher art education institutions. The internationalization of Ukraine’s music education serves as an effective
instrument of cultural diplomacy and “soft power,” creating conditions for a stable positive image of the state in the
global arena.

Keywords: vocal art, polyartistic approach, internationalization of education, Ukraine, China, cultural diplomacy,
soft power.

Mapuenko Banepiii Bimaniiiosuu, xanoudam mucmeymeosnagcmea, npogpecop, pekmop Hayionanvroi akademii
KepigHUX Kaopie Kyibmypu [ Mucmeyme, 3acuydiceHuti O0ifu mucmeymg YKpainu, Kasaiep opoeHa Mucmeyms I
nimepamypu (@panyis); Ban Cansnen, acnipanm Hayionanenoi akademii kepisHux xaopie Kyiomypu i MUcmeyme

BokanbHe mucrenrso Ykpainu i Kurar B npocropi inTepmy3ndnoi B3aeMoaii: nmoniaprucTHYHuM miaxig ta
cTpareriyHa iHTepHalioHa i3alis

Meto10 cTarTi € po3KpUTTS cneuudiky iHTepMy3n4HOi B3aeMojii Ykpainm ta Kutaio uyepe3 BIpOBaKEHHS
MOJIIAPTUCTUYHOTO MiJXOAY Y BOKAJbHY MiATOTOBKY Ta OOTPYHTYBAaHHS CTPATETIYHOTO 3HAYCHHS iHTEpHAIiOHAJI3aIl]
My3WYHOI OCBITH $K CKJAIHHWKA KyJIbTypHOi nuruioMatii. Mertomosorisi AocaifkeHHA. Y CTaTTi BHKOPHUCTaHO
KOMIUIEKC 3arajJbHOHAYKOBHX 1 CIEI[ialbHUX METOMIB, 30KpeMa TEOpeTHYHHWH aHami3 1 y3araabHEHHS (i
OTIpaIOBaHHS HAYKOBHX JDKepen i3 mpoOjieM KyJIbTYpHOI JUIUIOMATI] Ta iHTepHalioOHAIi3alli1 OCBITH), KOMIIAPATHBHUMA
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MeTox (Ai1s 3iCTaBICHHS 0COOIMBOCTEH BOKAJIBHOI MIATOTOBKU B YKpaiHi Ta Kurai), cucTeMHUH miaxia (U1t po3risiLy
MUCTENBKOT OCBITH SIK CKJIQJIHUKA KYJIBTYPHOI HOJITHKH), METOJ MOJICJIIOBaHHS (JUIs pO3pOOKH MOJIelli IHTepMYy3UYHOT
B33a€EMOJIi Ta CTPYKTYpH IOJIaPTUCTUYHOIO MiJAXOAy), a TaKOoX IHTepnpeTaniiiHuii i onmcoBuil Meroam (ais
OCMHUCJICHHSI POJIi BOKJILHOI'O MUCTEITBA SIK IHCTPYMEHTY «M’SKOT CHJIN» Ta XapaKTEPUCTHKH IearoriuHuX NPaKTHK).
HaykoBa HOBM3HA CTaTTi IOJISIrae BTOMY, 1110 B Hilf HA OCHOBI KOHLEMNLIN KyJbTYPHOI AUIUIOMATIi Ta «M'SIKOi CHIIM»
OOIpYHTOBaHO pOJIb BOKaJIBHOTO MHCTENTBA SIK IHCTPYMEHTY CTpaTeriyHoi KOMYHiKalii; JeTani3oBaHo
MOJIAPTUCTUYHUH MiAXiJ Yy HABYaHHI iHO3EMHHX CTYICHTIB, IO CHPUSIE PO3BUTKY IXHBOI'O KPUTHYHOTO MHCIECHHS Ta
KpEaTWBHOCTI; BH3HAYEHO, IO IHTETpamis MY3WYHOI OCBITH YKpaiHM y CBITOBY CHCTEMY € BarOMHM YHHHHKOM
HaIlioHaNBbHOI Oe3MeKH Ta KyJNBTYpPHOI OMPHOCTI; DOBEACHO E€(PEKTHBHICTh 3aTy4CeHHS KHTAMCHKUX CTYICHTIB SK
«KyTbTypHUX amObacamopiB» YKpaiHCBPKMX HapaTHBiB. BucHOBOK. IHTepmy3muHa B3aeMmonis Ykpainu ta Kwurato y
BOKaNBHIN cdepi TpaHcHOpMYyeTBCS y CTpaTeTidyHe IMapTHEPCTBO. BHpOBaKEHHSA IOMIAPTUCTHYHOTO MiIXOIy
3a0e3medye BHCOKY AKICTh HMiATOTOBKH (haXiBIiB, 3MaTHUX IO KPUTHYHOTO OCMHCIICHHS MHCTEITBA. 3alpOIIOHOBaHI
CXeMH — MOJeNIb IHTePMY3WYHOI B3a€EMOJIi, CTPYKTypa NOMIapTHCTHYHOTO MiAXOAy Ta aJlrOPUTM IMiATOTOBKH
KyJBTYpPHOTO JAMIUIOMaTa — YTBOPIOIOTH IJTICHY KOHIENTYaJlbHY CHCTEMY, NPHIATHY [UISi BIPOBADKEHHS Yy
BiTuM3HsIHUX MucTeubkux 3BO. InTepHamioHamizamis My3W4HOi OCBITH YKpaiHM BHCTYINA€ AI€BUM IHCTPYMEHTOM
KyJIbTYPHOI IUTIIOMATIi Ta «M'SIKOT CHJIH», CTBOPIOIOYH YMOBH JUIS CTIHKOTO HO3UTHBHOTO IMIJDKY A€pKaBH Ha CBITOBIH
apeHi.

Karwu4oBi ci1oBa: BokambHE MUCTEUTBO, MOMIAPTUCTHYHUNA MiXiJl, IHTCpHAIIOHAII3allis OCBITH, YKpaiHa, Kurtaii,

KyJIbTypHa auruioMatis, Soft Power.

Relevance of the research topic. In the
context of contemporary geopolitical instability
and the intensification of globalization processes,
arts education is no longer merely a domain of
academic training; it is increasingly acquiring the
features of a strategic resource of the state. The
interaction between the vocal schools of Ukraine
and China is becoming a unique platform for
intermusical dialogue, where traditional methods
of performer training encounter the need to adapt
to the demands of the global educational space.
The core problem lies in the necessity to develop
new conceptual approaches that would enable
Ukrainian higher education institutions in the arts
not only to attract international students, but also
to integrate effectively into the global system of
music education and to build a worldwide
network of artistic contacts. This includes creating
joint  educational programs, implementing
interuniversity  exchanges, and developing
integrated cultural projects, thereby strengthening
Ukraine’s “soft power” in the Asian region.

Thus, the relevance of the research topic is
obOycnosnieHa the need to design and implement
new conceptual approaches to vocal training that
ensure the integration of academic traditions,
interdisciplinary creativity, and international
cultural interaction. A polyartistic approach,
combined with strategic internationalization,
becomes not only an educational innovation but
also an important instrument for the development
of Ukrainian musical culture and its integration
into the global artistic space.

Analysis of research and publications. Issues
of internationalization and the strategic
significance of culture have been reflected in
studies devoted to the concept of “soft power on
the frontline” as a tool for countering
disinformation [14]. The theoretical foundations
of “green cultural diplomacy” and the

transmission of values through art are examined in
study [13].

A significant contribution to the development
of the polyartistic approach as a method for
fostering critical thinking in future musicians has
been made by the authors of article [15]. Certain
aspects of the integration of Ukrainian education
into the global space, as well as the
internationalization of music education in
Ukraine, have been explored in the works of
V. Marchenko [6; 7].

The issue of educational and cultural
interaction between Ukraine and China has been
the subject of a number of dissertations in the
2020s [2; 5; 3 et al.]. Yang Pengfei has further
developed this topic: in his dissertation, the author
emphasizes the importance of cultural dialogue
between the two countries, driven by the
popularity of singing and the development of
international educational and creative contacts.
The researcher notes that “it is important to
explore the vocal culture of a society in its full
diversity — from folk to classical, academic
singing traditions and their transformation in the
work of modern-era artists” [8, 2].

In her article, M. Zhang compares repertoire,
modal foundations, and vocal teaching methods in
Ukraine and China, identifying differences —
European modality and polyphony in Ukraine
versus pentatonicism and unison in China — as
well as common features, such as a focus on
children’s folklore and the development of
musical and ethnocultural awareness [11; 12]. Qin
Yanjie addresses the issue of intermusical
interaction between Ukraine and China through an
analysis of shared historical processes in the
formation of children’s music as the foundation of
future vocal art. She demonstrates how
modernization influences and national traditions
in both countries contributed to the emergence of
similar  educational and vocal-pedagogical
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models. The researcher emphasizes that “the
development of children’s music in Ukraine and
China in the 1900s—1930s is not only a history of
genre and pedagogical transformations, but also a
process of shaping new models of cultural
memory,” and points to shared tendencies in both
countries toward combining national traditions
with borrowed (European or Japanese) models [9,
176].

Chang Yuan concludes that “from the
stylistic perspective of the 21st century, ensemble
piano works by Ukrainian and Chinese composers
share a common feature — a tendency toward
eclecticism as a combination of diverse stylistic
elements” [10, 158]. V. Dutchak and Ch. Wang
compare trends in the dissemination of musical-
epic genres in the musical arts of Ukraine and
China at the level of accompaniment instruments.
They emphasize that “accompaniment, along with
the melodic-vocal component, is an important
formative factor of the genre,” and that their
development has led to “a transition from a purely
folk musical context to the sphere of professional
art” [4, 150].

The value of I. Antoniuk’s article in the
context of this study lies in its exploration of
intermusical interaction between Ukraine and
China through a comparison of authorial
interpretations of the concept of “time” in
contemporary chamber music. The researcher
analyzes how differing cultural and philosophical
traditions are embodied in musical language (the
lyricism of the Ukrainian school and the avant-
garde—traditional synthesis of the Chinese school),
thereby creating a shared artistic space of dialogue

[1].

The analysis of research findings
demonstrates that uncovering the specifics of
intermusical interaction between Ukraine and
China is of fundamental importance, as it reveals
the depth of cultural dialogue between the two

Cultural
Diplomacy

POLYARTISTIC
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countries. This dialogue emerges at the
intersection of distinct musical traditions (the
European polyphonic system of Ukraine and the
pentatonic, unison-based model of China) while
simultaneously highlighting shared developmental
tendencies, particularly reliance on folklore,
children’s musical culture, and ethnocultural
consciousness.

At the same time, the internationalization of
music education functions as a strategic
instrument of cultural diplomacy, facilitating the
dissemination of  wvalues, strengthening
international ties, and shaping a positive image of
states, which determines the relevance of this
article.

The aim of the article is to reveal the
specifics of intermusical interaction between
Ukraine and China through the implementation of
a polyartistic approach in vocal training and to
substantiate the strategic importance of the
internationalization of music education as a
component of cultural diplomacy.

Presentation of the main material. At the
present stage, the internationalization of music
education in Ukraine 1is viewed as a
comprehensive process that goes beyond the mere
attraction of foreign investment. The Ukrainian
vocal school possesses a unique potential for
shaping a global artistic space [6]. This process is
developing  particularly =~ dynamically  in
cooperation with the People’s Republic of China,
where the Ukrainian academic tradition enjoys
consistently high demand.

A key instrument for the modernization of
education is the polyartistic approach. This
method enables vocalists to move beyond
narrowly technical sound production and to
develop creative and critical thinking [15, 145]. In
practice, it is implemented through the synthesis
of vocal performance with visual arts and theatre.

APPROACH

Digital
Technologies

Theatre &
Dramaturgy

Figure 1. The Polyartistic Approach in Vocal Education
Source: developed by the authors on the basis of [3].
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The structure of the polyartistic approach is
illustrated in Figure 1, at the center of which is the
approach itself as an integrative foundation of
modern vocal training. It functions as a
multidimensional system that combines various
spheres of artistic and sociocultural activity. In
particular, one of the key components is visual art,
which expands the expressive capabilities of the
vocalist through imagery, stage aesthetics, and the
use of visual symbols. Equally important is the
domain of theatre and dramaturgy, which ensures
the development of acting skills, emotional
expressiveness, and the ability to interpret artistic
images. Digital technologies play a significant
role in the structure of this approach, opening new
formats of musical communication, promoting
interactivity in the educational process, and
facilitating integration into the global cultural

ISSN 2226-320 2409-0506 (0

space. At the same time, cultural diplomacy
defines the strategic dimension of the polyartistic
approach, orienting vocal training toward
intercultural dialogue and the formation of a
positive national image. The interaction of these
components enables a transition beyond purely
technical vocal training and forms a
comprehensive model for preparing a new type of
specialist. The result of implementing the
polyartistic approach is the emergence of a
cultural diplomat—a bearer of national identity
capable of effective intercultural communication
and the representation of Ukrainian culture on the
international stage. To structure the pedagogical
process of training a cultural diplomat, we have
developed a step-by-step algorithm comprising six
interrelated stages (Figure 2).

Basic Vocal Training

1=:81 Initial Diagnostics

1 Assessment of vocal, cultural and language competencies
STEP 2

2

Technical voice development; mastering Ukrainian academic repertoire

qy=:k] Polyartistic Integration

3 Synthesis of vocals with theatre, visual art and digital media

Practice & Approbation

=¥ Cultural-Diplomatic Module

i | Study of Ukrainian namratives; building ‘narmrative resilience
STEP 5

5

Participation in intemational projects, concerts, cultural missions

¥y Final Assessment
6

Evaluation of readiness as a cultural ambassador of Ukraine

Figure 2. Algorithm for Training a Cultural Diplomat
Source: developed by the authors

The first step is initial diagnostics, aimed at
assessing the student’s wvocal, cultural, and
language competencies. The second step is basic
vocal training, which involves technical
refinement of the voice and the study of the
Ukrainian academic repertoire. The third step is
polyartistic integration, which implements the

synthesis of vocal performance with theatre,
visual arts, and digital media. The fourth step is
the cultural-diplomatic module, focused on
studying Ukrainian narratives and developing
“narrative resilience.” The fifth step is practice
and validation, which includes participation in
international projects, concerts, and cultural
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missions. The final, sixth step is the summative
assessment, which evaluates the student’s
readiness to act as a cultural ambassador of
Ukraine in the world.

In addition to its pedagogical aspect, vocal
interaction has significant diplomatic potential.
Relying on the concept of “soft power on the
frontlines,” we argue that every Chinese vocal

s N
UKRAINE

@ Academic Vocal School

student who masters the Ukrainian repertoire
becomes a transmitter of Ukraine’s national
identity [14, 35]. This contributes to the formation
of so-called “narrative resilience” in the
international space. The conceptual framework of
intermusical interaction between Ukraine and
China is reflected in the model we propose
(Figure 3).

CHINA

@ Demand for Western vocal

DIALOGUE edu.

Vocal
@ Polyartistic Approach @ Vocal Students

Education

@ Cultural Narratives @ Cultural Ambassador Network

N Cultural

Diplomacy

& NAKKKiM Methodology @ Digital Platforms

Soft Power

@ Soft Power Strategy @ Asian Media Space

A vy s\ vy

Figure 3. Model of Intermusical Interaction between Ukraine and China
Source: developed by the authors

A special place is occupied by “green cultural
diplomacy,” which orients vocal education toward
the ecological preservation of intangible heritage
and humanistic values in relations between states
[13]. The integration of these principles into the
educational  process enables Ukraine to
consolidate its status as a subject of global culture

[6]. Table 1 presents a comparative analysis of
models of intermusical interaction, reflecting the
transformation of approaches to vocal education
in the context of globalization and the
development of cultural diplomacy between
Ukraine and the People’s Republic of China.

Table 1

Comparison of Intermusical Interaction Models

Indicator Traditional Model Strategic Internationalization
Methodology Technocentrism (vocal technique) Polyartistism (synthesis of arts)
Goal Performer's diploma Formation of a cultural diplomat
Communication Offline classroom Multisensory digital strategy
Values Academic standard "Green" diplomacy and ethics

Source: developed by the authors on the basis of [2; 5]

The comparison is carried out based on key
indicators that define the content, objectives, and
value orientations of the educational process. In
particular, in terms of teaching methodology, the
traditional ~ model is  oriented  toward
technocentrism, where the development of vocal-
technical skills predominates, whereas strategic
internationalization is based on a polyartistic
approach that mpemycmatpuBae the synthesis of
different art forms and interdisciplinary
integration. With regard to educational objectives,
a shift in emphasis is observed: while the
traditional model is primarily aimed at obtaining
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the qualification of a performer, the new paradigm
npenmnonarae the formation of a cultural diplomat
— a specialist capable of engaging in intercultural
communication and representing national culture
at the international level. In terms of the
communicative aspect, the traditional model is
limited to an offline format of instruction
(classroom-based learning), whereas strategic
internationalization  involves the use of
multisensory digital strategies, which significantly
expands opportunities for intercultural interaction
and access to educational resources. Particular
attention should be paid to the transformation of



Bicauk HAKKKIM N° 1’2026

value orientations: from the dominance of
academic standards in the traditional model to the
implementation of the principles of “green”
cultural diplomacy and ethical responsibility in
the strategic model, which contributes to the
preservation of intangible cultural heritage and the
development of humanistic principles of
international cooperation. Thus, the comparative
characteristics presented in the table demonstrate
a transition from a narrowly specialized model of
vocal training to a comprehensive system of
intermusical interaction that integrates
educational, cultural, and diplomatic functions.

The scientific novelty of the article lies in the
fact that, based on the concepts of cultural
diplomacy and “soft power,” it substantiates the
role of vocal art as an instrument of strategic
communication; elaborates the polyartistic
approach in the education of international
students, contributing to the development of their
critical thinking and creativity; determines that the
integration of Ukrainian music education into the
global system is a significant factor in national
security and cultural resilience; and demonstrates
the effectiveness of involving Chinese students as
“cultural ambassadors” of Ukrainian narratives.

Conclusions. The conducted research
confirms that intermusical interaction between
Ukraine and China in the vocal sphere is
transforming into a strategic partnership. The
implementation of the polyartistic approach
ensures a high quality of training for specialists
capable of critically engaging with artistic
phenomena. The proposed schemes — the model of
intermusical interaction, the structure of the
polyartistic approach, and the algorithm for
training a cultural diplomat—form a coherent
conceptual system suitable for implementation in
Ukrainian higher education institutions in the arts.
The internationalization of music education in
Ukraine serves as an effective instrument of
cultural diplomacy and “soft power,” creating
conditions for a sustainable positive image of the
state on the global stage.
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