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KYJbTYPHI AETEPMIHAHTU ®OPMYBAHHSI .
MUCTELBKO-OCBITHBOI'O ITPOCTOPY YKPAIHU B YMOBAX BIMHU

Merta po6oTu moysrac y BUSBJICHHI Ta OOIPYHTYBAaHHI CYTHOCTI KyJBTYPHHX JETEPMIiHAHT SK BH3HAYaJbHUX
YUHHUKIB (POPMYBaHHS MHCTELHKO-OCBITHROIO NPOCTOPY YKpaiHM B yMOBax BillHH. MeTomo0JIOrisi HOCTiX:KeHHS
IPYHTYETBCSL Ha 3aCTOCYBAaHHI nOINApaoueManibho2o nioxody Ul BU3HAUYCHHS KyJIbTYPHUX JECTEPMIHAHT 3 MO3MLIH
pI3HMX HAYKOBUX IIapajurM Ta NapagurMalJbHUX 3pYIICHh B CY4YacHOMY COLIOKYJbTYPHOMY IIPOCTOPI.
Komnapamuenuii MeTox 3acTOCOBaHO Ui 3iCTABICHHS HAayKOBUX IiJXOMiB, CTparteriif, KOHIEMNLii, Teopid Imomo
CTaHOBJICHHS CUCTEMU MHUCTEIBKOT OCBITH Ta ()OPMYyBaHHS MHCTELbKO-OCBITHBOTO TIPOCTOPY; MUNOIOSIUHUL MEMOO —
JUIl BUSIBJICHHS OCOOJIMBOCTEH Ta THIOJOTI3Alil KyJNbTYPHUX AETEPMIHAHT; METON CeMIOMUYHO20 aHanizy — Ui
iHTepIpeTanii CyTHOCTI KyJIbTYPHUX JETEPMIHAHT SIK CHMBOJIIYHHX CHCTEM y MUCTEIbKO-OCBITHBOMY IPOCTOPI; METO.
MeopemuiHo20 y3aeanibients — JJIsl y3arajJbHEeHHs pe3yJbTaTiB JociikeHHA. HaykoBa HOBHM3HA CTaTTi mojsirac B
KOHLIENTyati3auii (eHOMEHY MHCTEIIbKO-OCBITHBOTO IPOCTOPY, YMHHHMKaMH (OpMyBaHHS SIKOTO BHCTYNAIOTh
KyJNbTypHI JeTepmiHanTH. JloBemeHO, IO MPOBIAHMMH CEpell HUX €: TyMaHiTapHa, KyJIbTyp-iHTerparliiina,
iH(hopMaliHHO-KOMYHIKaIliiHa Ta IisbHICHO-TBOpYa. Ko’kHa 3 HUX BiOOpaXka€ CYTHICTh CyYacHHX TJIOOATBHHUX
TYMaHITApHHUX, COINOKYIBTYPHHX, KOMYHIKAIIHHUX TpaHcopMaliii Ta CHOpHUS€ OHOBICHHIO  3acTaplInX
COLIOKYJIBTYPHHX CHCTEM, Yy TOMY 4YHCIIi, OCBIiTHiX. BucHOBKH. DOpMyBaHHS MHCTELBKO-OCBITHROIO MHPOCTOPY
VYkpaiHn B yMOBax BIHHH BiIOYBA€TbCSA IIiJ] BIUIMBOM CKJIAQIHUX COIOKYJNBTYPHHUX, CYCHUIBHO-TIONITHYHUX Ta
COMiaTbHO-eKOHOMIYHHX BHUKIIUKIB, CIPUYNHEHHUX POCIHCHKOIO arpeciero. [1if iX BIDTMBOM 3’ SIBIISTIOTHCS. HOBI KYJIBTYPHI
(deHOMEeHH, 30KpeMa MHUCTEUIBKO-OCBITHIH mpocTip VYkpaiHu. BupasHuM#u o3HaAKaMHd SKOTO € BiJKPHUTICTS,
IHTErpaTUBHICTh, KOMYHIKaTHBHICTb, JMHAMIYHICTh, aJaNTUBHICTh N0 COLIOKYJIBTYPHHUX pealil, 34aTHICTb O
caMmooprasizanii Ta CaMOpO3BHTKY.

KaiouoBi cioBa: MUCTEIBKO-OCBITHIM IPOCTip, OCBITHIM MNpoCTip, MHUCTelbka OcBiTa YKpaiHu, (eHoMeH
KYJIBTYPH, KyJIbTYPHHI TIPOCTIP, KyJIbTypHA J€TEpMIHAHTA.

Ovcharuk Olha, D. Sc. in Cultural Studies, Professor, Professor of the Department of Humanities National
Academy of Culture and Arts Management

Cultural Determinants of the Formation of the Artistic and Educational Space of Ukraine in the Conditions
of War

The purpose of this study is to identify and substantiate the essence of cultural determinants as key factors in the
formation of Ukraine’s arts and education space in the context of war. The research methodology is based on the
application of a polyparadigmatic approach to identifying cultural determinants from the perspective of various
scientific paradigms and paradigmatic shifts within the contemporary sociocultural sphere. The comparative method is
used to compare scientific approaches, strategies, concepts and theories regarding the development of the arts education
system and the formation of the arts education space; the typological method — to identify the characteristics and
typologise cultural determinants; the method of semiotic analysis — to interpret the essence of cultural determinants as
symbolic systems within the arts education space; the method of theoretical generalisation — to generalise the research
findings. The scientific novelty of this article consists in conceptualising the phenomenon of the artistic and
educational space, the formation of which is shaped by cultural determinants. It has been demonstrated that the leading
factors among these are the humanitarian, cultural-integration, information-communication and activity-creative
dimensions. Each of these reflects the essence of contemporary global humanitarian, socio-cultural and communicative
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transformations and contributes to the renewal of outdated socio-cultural systems, including educational ones.
Conclusions. The development of Ukraine’s arts and education space during the war is influenced by complex socio-
cultural, socio-political and socio-economic challenges caused by Russian aggression. Under their influence, new
cultural phenomena are emerging, in particular Ukraine’s artistic and educational sphere. Its defining features are
openness, inclusivity, communicativeness, dynamism, adaptability to socio-cultural realities, and the capacity for self-

organisation and self-development.

Keywords: arts and education space, educational space, arts education in Ukraine, cultural phenomenon, cultural

space, cultural determinant.

AKTyaJIbHICTh TEMU JIOCHIDKEHHS.
[loBHOMacmTabHa pocilicbka 30poiiHa arpecis
CIpUYMHAIA KapAWHAJIBHI 3MIHH B yCix cdepax
OyTTsl yKpaiHCBKOTO CycminbcTBa. OCMHCICHHS
HACIHiAKIB BiHM YKpPaiHCHKOIO TyMaHITapHOIO
IyMKOIO  TOCWJIWJIO  yBary  THX  cdep
KUTTEMISUIBHOCTI  CYCIIBCTBA, SAKI  3a3BHYA
3HaxoawiIncs Ha mepudepii ioro iHTepeciB. Lle
JO3BOJIWJIO PO3KPUTH CYTHICHI AacMeKTH TaKuX
CkIamHuX ~ (EeHOMEHIB K  HaI[lOHAJbHHUU
TYMaHiTapHUii ~ Ta  KYJIbTypHHHA  TIPOCTIp,
HalllOHAJIbHA KyJIbTYpHA Mam’sTh, CHOpPMYyBaTU
HOBE PO3YMIHHS pPOJIi MHCTEIBKOI OCBITH K
cepeIoBHUIIA 30epeKCHHS HaIliOHATBHOL
IICHTUYIHOCTI, HaLliOHAIBHOL CBIJIOMOCTI,
HalllOHAJIBHUX iAeaniB Ta LiHHOCTEH. «Pociiicbka
BiliCEKOBa arpecisi Jajia MOMITOBX J0 TOTO, IIO0H
MpoOJIeMH KyJNBTYpU 1 MHUCTENTBA, SKHMHU JO
BiiHM mepeiiManacs 37eOUIbIIOro akajaeMivHa i
MHCTENbKa CIIJIbHOTA, BUSBUINCS Y IIEHTP1 yBaru
CYCHIILCTBa» — 3a3HAUYMB y TMeEpPEAMOBI 10
KOJIGKTUBHOI ~ MoHorpadii  «Mwucreurso B
oboponi» mnpesnneHt HarioHanpHOT —akamemii
muctenTB Ykpainu Bikrop Cunopenko [14, 10].

Cepen cdep, 1O ChOTOJHI BUKOHYIOThH
BaXIIUBY COIIbHY (QYHKIIIO B YKpalHCHKOMY
KYJIBTYPHOMY TIPOCTOpi, 0OCOONIUBE Miciie 3aiimMae
MHcTenbka ocBita. lle 1imicHa cucrema, B
OCBITHBOMY  CEPEIOBMINI 5KOI  BiAOyBaeThCs
nepenayda aKyMYJIbOBaHHX CYCIIJIbCTBOM
KyJbTYPHHX HOPM, 3IHCHIOETBCS MiATOTOBKA
npodeciiHuX MHUCTEIBKUX KaJpiB, BUXOBYETHCS
HOBa  TEHepalis  TBOPYMX  OCOOMCTOCTEH,
MaiOyTHIX  (axiBmiB  ympaBiaiHHA  cdeporo
KYJITYpH, [iSUIBHICTh SKHX Oyjle BHU3HA4YaTH
MaiOyTHIN PO3BHTOK ycCi€i KynbTypHOI cdepH, a
TaKOX TyYMaHITapHOI Ta KYJNBTYPHOI IOJITHKH
JIepKaBy. B KOHTEKCTI Cy4JacCHHX
COLIIOKYJITYPHHUX BHKJIMKIB (PYHKII BITYU3HIHOT
MHUCTELBKOI OCBITH CYTTE€BO 3MIiHIOIOTBCS —
3’ABJIAIOTHECS. HOBITHI OCBITHI MOJENl Ta THIIH
KYJIETYPHHX NPaKTHK, PO3IIMPIOIOTHCS
MDKHapOAHI KOMYHIKallii TOWIO, B pe3yJbTari
4oro  BigOyBaeTbcst  (DOpMyBaHHS ~ HOBOTO
¢eHomeHny —  BimkpuToro,  0e30ap’epHOro
MUCTEI[FKO-OCBITHBOTO IMPOCTOPY, KUK HaOyBae
BUPa3HUX O3HAK Ta XapaKTEepUCTHK. Binrak,
MmocTae  HEOOXiMHICTh  HOr0  TEOPETHUYHOTO
OCMUCIICHHS 3 TIO3WIIH OOIPYHTYBaHHS THX

BOKJIMBUX  KYJIbTYPHHX  JCTCPMIiHAHT, IO
BH3HAYAIOTh 0a30Bi MNPUHIUIN Ta 3acaau

(hyHKIIOHYBaHHS Cy4acHOTO MHCTEITEKO-
OCBITHBOTO TPOCTOPY Y KpaiHM.
Amnaimis IOCIIIKEHD 1 myOJTiKarii.

B3aemo3p’s30k  ocBiTH, y i IiHHICHOMY
PO3yMiHHI, Ta KyJIbTypd OOTIPYHTOBaHWUH B
HAYKOBHX Ipalsix 0araTboX Cy4acHHUX HayKOBLIB.
B HuX KynbTypa mocrae siK akcioJoriyna MaTpHus
(hopMyBaHHS IIHHOCTEH, 3MICTy Ta METH OCBITH,
IO CYTTEBO BIUIMBAE Ha MpOIEC BUXOBAHHS Ta
dopmyBanHs ocobuctocti. KymapTypa Takox
BH3HAYEHAa KIIOYOBUM YHHHHKOM IEPEXOAY [0
JIOAMHOLIEHTPOBAHOI ~ MApagurMM  OCBITH, J€
LIHHOCTI, 3HAHHS Ta MOPAJBbHICTh € MPOBITHUMHU
opieatupamu  (B. Augpymenko) [1, 2]. Ha
HEOOXiTHICT, PO3pOOKH HOBITHIX Qinmocodchko-
OCBITHIX MapaJiiT™M SK UUISXiB BUXOAY 3 OCBITHBOT
KpU3M  BKa3zye  BiJjoMa  MHCTEITBO3HABHIIS

O. beperoga. Hocnigaums T IKPECITIOE
HEOOXI/IHICTh CTBOPEHHS SKICHO HOBOI CHUCTEMHU
MATOTOBKHU BHCOKOOCBIYEHUX CIIELAJTICTIB

ITOCTMOJIEPHOI €pH, CBITOTJIATHI Opi€HTAIlll SKAX
(dbinocopchbke  OCMHUCIEHHS  CBiTY  MAaloTh
BIAIIOBIAATH BHMOT'aM 1 BUKJIAKaAM
riobaiizoBaHoro dacy [5]. Y cBoro uepry, aBTopu
KOJIEKTHUBHOI MoHOTpadii «Dimocodiss KyabTypH:
OCHOBHI TOHSTTS, HANpsIMH, NEpPCOHAIID» —
MpEACTaBHUKH BITYU3HSIHOL ¢inocodcbko-
KYJIBTYpPOJIOTIYHOI, ~MMCTETBO3HABYOI  TYMKH
(T. Augpymenko, O. AnTtoHtok, JI. baOymka,
B. becnanuii, M. Bpogko, B. bonnapuyk,
T. Kpusowes, M. Tumomenko, M. denopenko ta
iH.) BiJI3HA4YarOTh, M0 came ¢irgocodis BHCTyIae
METOJIOJIOTIYHUM 1HCTPYMEHTApieEM OCMUCIICHHS
MeTadi3uuHOi CyTi KYJIBTypH Ta CHCTEMH
My3u4HOI ocBitH [17].

Cepen  MMPOKOTO  CHEKTPYy  ITUTaHb,
MOB’s13aHUX 13 BUCBITIICHHSM IMPOIECIB PO3BUTKY,
IHCTHUTYyai3aIlii, MOJIepHi3aIlii MUCTEIBKOI
OCBiTH, TmpobinemMa (OpPMYBaHHS MHCTEIBKO-
OCBITHBOTO TPOCTOPY IMIUTIIIMTHO WPUCYTHS Y
mpamsix cydacHux pgociimgaukiB (O. besrin [4],
C. Bonkos [6], XK. Henuctok [8], 1. Ky3nenona
[4], O. Ycnenceka [4], P. lImaramo [18] Ta im.),
Je TIOCTae sSK MeTachcreMa KyJlbTypH. Takox
MHUCTELBKO-OCBITHIIl MpPOCTip pPO3MISAAETHCA Y
HAYKOBHX PO3BinKax BYCHHUX -
MHUCTEITBO3HABIIIB, KYJIbTYpPOJIOTIB, MEIAroriB sK
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CKJIIAIHUM KyJIbTYpHUU Ta KYyJIbTYpPOTBOPUYHUU
¢enomen (O. Adonina [3], O. Komiecbka [11],
H. Kocrtrok [12], JI. Illymeiiko [19] Ta in.). [Ipote,
ueii ¢enomeH me He HAOyB OCMHCICHHS 3
TO3WIIA  BU3HAYAIBHUX  JCTCPMIHAHT  HWOTO
(dhopmyBaHHS, 00yMOBIIEHHIX BHKJINKAMH
ChOTO/ICHHS.

Mera crarTi — BHABHTH Ta OOTPYHTYBaTH
CYTHICTh KyJIbTYpHHUX IETEPMIHAHT SK KIFOUOBUX
YUHHUKIB (OPMYBaHHS MHCTELBKO-OCBITHBOTO
npoctopy YKpaiHu B yMOBax BiliHH.

Buxman OCHOBHOTO Marepiany.
mBinizaliiiHi BUKIUKH ChOTOACHHS, IO MOCTAIN
nepea yciMa COLiOKYJIbTYPHUMH CHUCTEMaMH Ta
3aroCTPHIIMCS. B YMOBax BiffHM, BHUMararoTh He
pocTo (OPMATBEHUX PIMIeHb, a KOHIETTYaJIBHO
HOBUX  MIAXOAIB  IIOAO  1X  IIOJZOJIAHHS.
[IpoXyKTHBHICTh ITHOTO TIPOIECY 3AICIKUTH Bill
MIEPEOCMUCIICHHS poli Ta (QYHKIIH sSK Bke
yCTAJIEHUX CHCTEM, TaK 1 HOBHX KYJIbTYPHHUX
¢denomeniB. Cepel TAKMX aKTUBHO MPHBEPTAIOTh
yBary HayKOBOi I'pOMaJChKOCTI MUCTEIIbKa OCBiTa
Ta MUCTELIbKO-OCBITHIH MpoCTip YKpaiHu.

3a POKM CTAHOBJICHHS MHCTCIBKOI OCBITH
Ykpainu BigOymocst CTBOPEHHS LIJTICHOI CHCTEMH
mpoecifHUX MHCTEIPKUX HABUAIBHHUX 3aKIIAJiB,
TiSUIBHICTD  KHX CHOPSIMOBaHAa Ha MiATOTOBKY
npodeciiHuX MHUCTEHBKHX KaapiB, (OpMyBaHHS
TBOpUOi eJiTH Hamii, a # BigTaK, Ha 30epeKeHHs,
Mepelaloyy MHCTEUBKHX OCBITHIX — TpajuIlii,
MPUMHOXKEHHSI KyJIbTYPHUX Haa0aHb Kpainu. Sk
3ayBaxKye BiJIOMHIA BUCHUN-KYJIbTYPOJIOT
C. BoskoB, npoHIIOBIIM IPOLIECH 1HCTUTYauTi3amil
MOPOTSTOM  TEBHOTO  iCTOPUYHOTO  Mepiofy,
MUCTEIIbKa OCBiTa Ma€ BCi 03HAKHW CHUCTEMHOCTI B
OCBOEHHI 3HaHb 1 HaBUYOK, 3abe3meuye
nepeaanHsl MPUMHOXKEHOTO i B TEBHHH Crocio
BiJ1IOpaHOro JIFOJCBKOTrO JIOCBiY, SIKUH
30epiraeTbcsi B KyJbTYpi  Halii, Hapoxy,
nuBiTizanii [6, 14].

Ha cywsacHoMy erami po3BHUTKY MHCTEIbKa
oCBiTa € HEBII’ EMHOIO CKJIAZIOBOKO
COILIIOKYJIETYPHUX TMPOIECIB, BIiJIrpac BaKIHUBY
pojib Yy  PO3B’sA3aHHI  HAraJlbHUX  3aBllaHb
KyJIbTYpPOTBOpPEHHs. SIK coOIialbHUN IHCTHTYT
CHUCTEMa MHCTEIBKOI OCBITH 3a0e3rmedye HaOyTTS
IIHHICHUX OpI€HTAIllif, ECTETHYHOrO JOCBiIY,
KOMILIEKCY TpodeciiHuX KOMIETEHTHOCTEH Yy
porieci MHUCTELBKOT JUSIIBHOCTI.
OyHKITIOHYBaHHSI CUCTEMH MHCTEIBKOI OCBITH B
KOJIi 3arajbHOI OCBITHBOI CHCTEMH OOYMOBITIOE
CHUIBHICTH iX CBITOIMSAHO-BINOCOPCHKUX 3acal,
BUXOBHHX 3aBJlaHb, IPIOPUTETIB LIOA0 PO3BUTKY
Ta (dhopMyBaHHS TBOPYOL 0COOMCTOCTI.
KynbrypHO-icTOpHMYHAa JWHAMIKa CTAHOBJICHHS
IHCTHTYTy OCBITH B KOHTEKCTI TPbOX OCHOBHHX
OCBITHIX MapaJiurM — KJIACHYHOI, HEKJIACUYHOI Ta
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[IOCTHEKJIACUYHOI ~ CBIAYMTP  HAa  KOPHUCTb
3arajJbHOICTOPUIHOI TEHICHITIT PyXy ITOCIITOBHUX
3MiH B OCBITi, SIKa MPOSIBISETHCSA Y MEPEXOi Bix
MOHSATTSI «CUCTEMa OCBITH» JIO TIOHSTTS «OCBITHIN
IPOCTip» K KIIOYOBOIO ACIEKTy Cyd4acHOI
(himocodii ocitm [15, 29].

Taka auHaMika pO3BUTKY 1HCTUTYTY OCBITH
IJTKOM  BIAINOBiZae  JIOTimi  TpaHchopmariii
CHUCTEeMH CY4YacHOI MHCTEIBKOI OCBITH, IO
3MIMCHIOETHCS HA PI3HUX PIBHAX — CBITOTJISIHO-
LUiHHICHOMY, 3aKOHOJAaBUOMY, IHCTHTYLIHHOMY,
OCBITHBO-OpraHizaliiHOMY, MIPaKTHIHO-
TBOpuoMy. Pazom 3 TuMm, HemepenOadyBaHIiCTb,
HEBU3HAUYCHICTh, HECTAOUIBHICTh SK BUKIHKH
ChOTOICHHS MPUILIBUIIIYIOTh pouecu
nedopmartii ycix 3acTapiIux SIK
COIIIOKYJIETYPHUX, TaK 1 OCBITHIX CHUCTEM, THM
CaMUM CIIPUAIOYM TIOJOJIAHHIO IX HaJIMIIKOBOI
3a0praHiz0BaHOCTI, CTPYKTYPOBaHOCTI,
O0OMEXEHOCTI y MPUHHATTI pimeHsb. s OCBITHIX
CHCTEM TIIO/IOJIAHHS LUX SIBUI YMOXJIHMBIIOE iX
mepexifi Ha HOBUH piBeHb (YHKI[IOHYBaHHS B
YMOBax BIJIKDUTOTO JI0 HOBAIliii OCBITHBOTO
IPOCTODY.

Jmnst cydacHOi cHCTEMH MHCTEIBKOI OCBITH
VYkpaiHu TakuM IPOCTOPOM CTa€ MHUCTELBKO-
OCBITHIM TpOCTip, BUPa3HAMHU O3HAKAMHU SIKOTO €
BiJIKPUTICTh, IHTETPATHUBHICTh, KOMYHIKaTUBHICTB,
JMHAMIYHICTD, aJaNTUBHICTH o
COLIOKYNBTYpHHX  peajiif, = 3JaTHICTb 10
camooprasizaiii Ta caMopo3BUTKy. st cucreMu
MHUCTELBKOI OCBITH SK CKJIQZOBOi MHCTELBKO-
OCBITHBOTO  TIPOCTOPY  BIJKPUBAIOTHCS  HOBI
MOJKJIMBOCTI IS8 TOJOJAHHS BMKJIHKIB, SKi
CBOTOJIHI CTOSITh TIEpell YCI€I0 TyMaHiTapHOIO
ceporo Ta yKpaiHChKOIO KyJIbTYPOIO.

[Iponec popMyBaHHS Cy4acHOTO MUCTELHKO-
OCBITHBOTO IPOCTOPY YKpaiHM B yMOBax BifHH
aKTyami3yeTbcsi ~ OaraTbMa  YMHHUKaAMH — —
KYJIbTYPDHUMH JIeTCpPMiHAHTaMHU, KOXKHa 3 SIKHX
CIpUYMHSE Ppi3HI TUNU 3MiH. Y  mporeci
ryMaHiTapu3aiii KyJIbTypd 0COOIMBOTO 3HAYEHHS
HaOyBae eymauHimapua KYIbmypHa
Oemepminanma, WO 3abe3neuye (GopMyBaHHS
JIOAMHOLEHTPUYHOI CHCTEMHM I[IHHOCTEH Ui
PO3BUTKY YCiX Cy4YacCHHX COLIOKYJIbTYPHHUX
CUCTEM, 30KpeMa OcCBiTHIX. CHCTeMa MUCTEIBKOI
OCBITH Ykpainu 3aBXK/]IH CTBEPKYBaJIa
TYMaHiCTUUHY €THKY B OCBITHBOMY CE€pEJOBHUII, Y
MPOCTOPI SKOTO TBOPYA OCOOUCTICTh € HAHBHIIOO
MIHHICTIO B TYMaHITaApHOMY, JyXOBHOMY,
IHTEJIeKTyaJbHOMY PO3BUTKY cycmijibcTBa. Kpim
TOTO, caM€ B  MHCTEIBKOMY  OCBITHHOMY
CEPEJIOBHIIII peai3yeThCsl TBOPUMH IMOTEHINAI
JIOAWHU K  TOJOBHOI  pYHIHOI  CHIH
¢dopmyBaHHA Ta 30€peKEHHS 3HAUYYIIUX IS
CYCIIJIBLCTBA HiHHOCTEN - HAl1OHAJIBbHOT
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KYJIBTYpHOT 1IEHTUIHOCTI, HaIllOHAIBHOI
CBI1JIOMOCTI, HAI[IOHAJLHOI I1aM’sITi, HalllOHAJILHHUX
izeaniB TOLIO.

B ymoBax GararononsipHoi riOpuaHoi BiliHH,
sIKa MacITaOyeThCsl B Cy4aCHOMY CBITi, KPUTUIHO

BOXJIMBAM  CTa€  TpOIec  TyMaHiTapu3amii
MHUCTEILKOL OCBITH SIK IHHOBALIHHOTO
cepenoBuIma  (OPMYBaHHS  Ta  PO3BUTKY
IHTEIIeKTyaIbHOTO MTOTEHIIIaTy TBOPYOI

ocobucrocri. [Ipn npoMy came TBOpUYa Y4HiBChKa
Ta CTYAGHTCbKa MOJOAb CTa€ aKTUBHOIO
COIIaJTBHOI0 TPYIOIO, BiIKPUTOIO I HOBAIlill Ta
COLiaJIbHUX NIEPETBOPEHB. BinTax 3
e(eKTHBHICTIO MHCTEUBKOI Ta KYJIBTYPOIOTi4HOI
OCBITH  TIOB’S3aHHM  TpOIleC  TIEPECTBOPCHHS
IHTENIeKTyaJJbHOTO ~ TIOTEHIaly B SKICHHHU
JIOACHKUN KalliTal KpaiHW, 0 € OCHOBOIO IS
YCHINIHOTO BiTHOBIEHHS yCi€l chepru yKpaiHCHKOL
KynbTypu [16].

B HunimHIX yMmMoBax OOpoTEOM MPOTH
POCIHCBKOTO arpecopa pojib MHUCTELUBKOI OCBITH
KapaIWHAIBHO  3MIHIOETBCSI  Yepe3  MoTpedy

PO3B’sI3aHHSA CKJIaIHUX COLIIOKYJIBTYPHHX
mpobiieM. 3 omsmy Ha Iie, TyMaHICTHYHA
KyJIbTypHA JleTepMiHaHTa 3abe3meuye
JIOMUHONEGHTPHYHUN  XapakTep  MHCTELBKOI

OCBITM Ha OCHOBI BIIBHOTO PO3BHUTKY TBOPYOI
O0COOMCTOCTi, 3aly4deHHA ii JO COLIAJIbHOI
aKTMBHOCTi, OCOOJMBO B yMOBaxX  BilfHH.
Pesynprarom OO cTae ¢dbopmyBaHHS
MHUCTEI[bKO-OCBITHROTO MPOCTOPY HA OCHOBI
IOYXOBHOTO €IHAHHS YKPAiHCBKOTO CYCIIJIBCTBA,
MOCUJIEHHSI HOT0 COLiaJIbHOI 3TYPTOBAHOCTI, Yepe3
YCBIIOMJICHHS JIIOIMHU K TOJIOBHOT'O
HalllOHAJILHOTO pecypcey. IIpu LBOMY
TYMaHiTapHUH YMHHUK HE TUIBKM BH3HAYae
OCHOBHY  CTpareriro  PO3BUTKY  CYyYacHOTO
MHUCTEIPKO-OCBITHBOTO TMPOCTOPY YKpaiHu, a i
cnpuse  ryMmaHitapm3amii  yciei  cuctemm
MHUCTEIBKOI OCBITH, THM CaMHM IiJTBEPDKYIOUYH
pedopmyBaHHsL 1 cTaTycy B CYCHiJIbCTBI, IO
3a0e3redye HepO3pUBHY €IHICTh T'yMaHITapHOTO,

CYCHUIBHOTO,  OCBITHBOIO  Ta  KYJBTYypHO-
MHUCTEIBKOTO (DaKTOPIB.
Kynemyp-inmeepayiiina KynbmypHa

demepminanma BUCTYNIA€ YUHHUKOM (OPMYBaHHS
CY4acHOIO  MHCTEIbKO-OCBITHBOTO  MPOCTOPY
Yyepe3 aKTUBI3aIlil0 TMPOIECiB  MDKKYJIBTYpPHOT
B3aeMojii. Ii CcyTTeBmii BIUIMB 0OYMOBJICHHUI
MPUHIMIIOBO  HOBUMH  yYMOBAaMH  PO3BHUTKY
MIKKYJIBTYpHOiI KOMYHIKaI[ii MiX Cy4acHUMH
YKpaiHCBKUMHU MUTLSIMH, OCBITSHAMU,
HAYKOBISIMA Ta NPEICTABHUKAMH €BPONEHCHKUX
KyJIbTYpHAX  IHCTUTYIIH Ta, 'y  IiJIOMY,
€BPOICHCHKIUM MUCTEILKAM CEpEIOBHIIEM, 10
CTaJIO0 BUSBOM T'yMaHITapHOI MIATPUMKH YKpaiHu,
il KympTypM Ta MHUCTEUTBA TiJ 4Yac BiliHU.
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MpucTenTBo 3aBKIM BUCTYNAJIO TUM YHIKaJbHUM
(denomenom, 1m0 00’e€mHYe JIOMEH  Pi3HHX
KYJIBTYD, TpaIuLii, BIpOCHOBiZaHHSI.
BaratorpaHHuii ~ KOMYHIKaQTUBHHMIA  IOTCHIlIAT
MHUCTELTBA CIPHUSIE€ CTBOPEHHIO KYJIbTYPHHUX
3B’S3KIB MK pI3HUMH KyJIbTypaMH, OOMIHY
IIeAMHU, I[IHHOCTSIMHM, PO30yZOBI Ta 3MIIIHEHHIO
IpYXHIX Ta e()eKTUBHUX BiIHOCHH MiXX KpaiHaMHU.

B xoHTekcTi CcywyacHMX UHWBiTi3allifHUX
BHKIIMKIB, 1[0 TIOCTAJIN TIEPEe]] YCI€I0 YKPaTHCHKOIO
JICPKABOIO, MPOIIECH KYJIETYPHOTO B3aEMOOOMIHY
3HaYHO aKTuBi3yBanmucs. llix 11X BIIMBOM
MHUCTEIbKa  OCBiTa  BHCTYNHJIa  MOTYXHHM
CErMEHTOM PO3BUTKY MIKKYJIBTYpHOT
KOMYHIKAIlil, MDKKYJIBTYPHOTO  [iaJloTy Ta
KynprypHOi  mumutomarii  [10]. Ha  mymxy
C. BosnkoBa, wirpaniiiHi mOpomecH, CIpHYMHEH1
BiIfHOIO, aKTHBI3YBAIH YKPaiHO-€BPOMEHCHKUIT
KyJIbTYpHUH  OOMIH,  30KpeMa  KOHTAaKTH
YKpaiHChKOi TBOpuoi Moiyofi 3 upodeciitHM
MUCTELUBKUM CEPENOBUIIEM €BPOINEUCHKUX KpaiH.
VY 1ux mporiecax MOJIOb Biirpae ocoOIUBY pPOIIb,
OCKUIBKM BOHA € HAHOIIbII CIPUHHATIUBOIO O
3MiH, XO4€ IIMX 3MiH, IParHe IMOIIyKy HOBOTO HE
TITBKM B TOOYTi, ale ¥ B OyXOBHIA cdepi
JIOACBKOT  AiANBHOCTI. MooAab  MHCTELBKUX
HaBYAIBHUX 3aKJIaJiB — CTYACHTH, Y4Hi SIK HOCIl
TBOpUMX Tpodecii (30KkpeMa MY3UYHHX) —
AKTHUBHO B3sUTH Y9acCTh Y KyJIBTYpHOMY OOMiHi [7,
264].

UYepes PO3IINPEHHS pi3HUX dopm
MDKKYJIBTYpHOI KOMYHIKaIii, yJYaCHHKAMH SKHAX
CTalOTh YKpaiHCbKa Y4YHIBChKA Ta CTYIEHTCHKA

MOJIO/Ib, BITUM3HSHI MHUTII — MPEICTABHUKU
pi3HHX BUJIIB CY4acHOTO MHCTELTBA,
BiI0yBa€eThCS porec HAOYTTs HOBHX

KOMIIETEHINII Ta 3HAHb, SAKI JIOIIOMAararoTh
JEMOHCTPYBaTH KOMIIOHEHTH BJIACHOI KYJIBTYPH.
KpiMm Toro, mig BIUIMBOM  MDKKYJIBTYpHOI

B3a€EMOJIT 3MIHIOETBCS (dyHKIIIOHATBHE
MPU3HAYCHHS OCBITHBOTO MHCTEIFKOTO
CepeloBHIIa, y SKOMY (OpMyeThCS HOBHIl THII
npodecioHama — mpojrocepa, KyJIbTypTperepa,

apT-MeHeIKepa, KypaTopa y cdepi Mi>KHApOIHUX
BIJIHOCHH, 3JIATHOTO CHIBITPAIIOBATH 13
(haxiBISIMH Ta TPEJCTABHUKAMH Pi3HHUX KYJIBTYD,
po30yA0OBYyBaTH TBOpYi 3B’SI3KH, pEai30ByBaTH
KYJIbTYPHO-MHUCTEIIbKI TPOEKTH. Bcee 1e crpusie
(OpMYBaHHIO  BIAKPUTOTO  MDKKYJIBTYPHOTO
MHCTEIBKO-OCBITHBOTO TTPOCTOPY.
Ingopmayiiino-komynikayitina — KyIbmypHa
OoemepMiHaHma BU3HAYAE TEPCIEKTHUBH MOSBU
HOBITHBOTO 1HTEPaKTUBHOTO MUCTEIBKO-
OCBITHBOTO TIPOCTOPY, AJUKE HIBHIKHH PO3IBUTOK
uM(ppoBUX  TEXHONOTIH  CTa€  BIUIMBOBUM
YUHHUKOM TpaHcopmaliil B ycix chep KUTTA
cydacHoro  comiymy. Ilim  iX  BIJIMBOM
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3MIUCHIOIOTBCS 1HHOBAIlIHI po3pobku B cdepi
KyJBTYpU Ta KpPEaTUBHHUX 1HIYCTpiH, popMyeThes
HOBHH THNI KpeaTUBHOI eKOHOMiku. OcoOnuBy
ponap mpouecd UUQpoBi3amii  BimirparoTh B
Cy4acHif OCBITHIN Ta MHUCTEIBKO-OCBITHIN cdepi.

3amydyeHHST ~ Ta  BOPOB3PKEHHS  HOBITHIX
iH(hopMaIiTHO-KOMYHIKaIlIHHUX TEXHOJIOT1H
BIIKpHBA€E 3HAYHI MOKJTHBOCTI TUIS

BJIOCKOHAJICHHA OCBITHBOTO  TpOIECy, HOTO
MOJIEpHI3aIlil0 [UIAXOM PO3pOOKH Cy4YacHUX
OCBITHIX HampsMiB Ta (OPMYBaHHS aKTyaJbHHX
(haxOoBUX KOMITCTCHITIH.

3aBasKu UQpOBUM IHCTpyMEHTaM
BiI0OYBa€ThCS 1HTETpAllisl AUCIUTUTIH MUCTEIIHKOTO
CIIpSAMYBaHHS 13 TEXHIYHHMH Ta TYMaHITapHUMH
TUCITUTIIIHAMH, IO JTO3BOJISTE€ TEHEPYBATH HOBITHI
MDKIHCIUTUTIHAPHI OCBITHI Mozenl Ta
MMOETHYBATH BXK€ yCTaJeHi HANpsSMHU MiATOTOBKH
13 HEMIOAABHO CTBOPSHHUMH TalTy3sIMH, TAKUMH SIK
muppoBi  TyMaHITapHi  HayKW,  Bi3yaJbHi
MHUCTETBA,  MeJia,  KpeaTWBHi  1HIyCTpii,
KyJIbTypHUI MEHE/DKMEHT, KyJIbTypHA
JUIIIOMATIsI, EKOHOMIKa KyJabTypH Tomo. CydacHi
nupoBi  TexHoJorii — rTpadiyHi peJaKTopw,
nporpamMu  3D-MonenroBaHHSA, IHIATGOPMH IS
Bi3yaJIbHOI KOMYHIKaIlil, MyJIbTHUMEIIHHI pecypcr
— CTaloTh HEBII'€MHOI0 YacTHHOIO CY4YacCHOTO
MHUCTELIbKO-0CBITHROrO  mpomecy  [22].  Ix
BIIPOBaPKCHHS  3abe3meuye  (GoOpMyBaHHI
3nm00yBaya  OCBITH  Bi3yallbHOTO  MHCIJICHHS,
XYT0KHBOTO OaueHHS, TEXHOJIOTTYHOT
TPaMOTHOCTi, 3aBASKH YOMY CTa€ MOKJIHBHM
CTBOpPEHHS Ta po3poOKa HOBITHIX METOIUK
BUKJIQJIAHHS, OCYYaCHEHHSI 3MiCTy OCBITH IILISIXOM
BIIPOBA/UKCHHA TEPEJOBUX HAYKOBHX 3HAHb.
PesynmpraramMmu 1mmx TpOIECiB  MamOTh CTaTH
chopMOBaHI  KOMIIETEHI{, SKUMH  MalOTh

BOJIOJIITH MaiOyTHI MHTII — BHUITyCKHHKH
MHUCTEIPKUX OCBITHIX HABYAJFHUX 3aKJaiB, a
camMe — YMIHHS T[pamoBaTH B IH(PpPOBOMY

CEepE/IOBHIN[, CTBOPIOBATH IH(POBI BUCTABKH,
MPOEKTH, ONU(POBYBATH BAXKIWBI apTe(akTH,
BOJIOAITH HABHYKAMHU KPUTHYHOTO Ta Bi3yalIbHOTO
MUCJICHHS, METOJIMKAMH Bi3yaJIbHOT aHAJIITHKY.

TakuM 9HHOM, i BIUTUBOM iH(OpMAIiHHO-
KOMYHIKAIifHOT ~ KyJabTypHOI  JIeTepMiHAHTH
(hOopMyBaHHS Cy4aCHOTO MHCTEI[bKO-OCBITHBOIO
MPOCTOPY 3IIMCHIOETBCS Ha OCHOBI MMiJIXOZIB,
aJlanToOBaHUX A0 peanid mudposoi KynpTypu. Lle
BH3HAYA€ TEXHOJIOTIYHI TEPCIEKTUBU PO3BUTKY
MUCTEIPKOI OCBITH Ta cHpuse ii iHTerpamii 5K y
BITYM3HSHUM, TaK 1 €BPONEUCHKUI MHUCTELBKO-
OCBITHII TTPOCTIp.

KynbTypHOIO JIeTepMiHAHTOIO, IO BU3HAYAE
MPOBIIHY  TCHJEHI[I0  PO3BUTKY  CydacHOI
MHUCTELBKOI OCBITH Ta crpuse ¢GOPMYBaHHIO
MUCTEI[FKO-0CBITHBOT'O TIPOCTOPY SIK KYJIBTYPHOTO
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(heHOMEHY, € OisIbHICHO-MBOPUA OemepMIHaAHMA.
[i mosBa oOymoBIEeHa aKTHBi3amiel0  pomi
MHUCTELBKOI MOJIOAI — YYHIB Ta CTYICHTIB
MUCTEIPKUX HaBYAJIbHUX 3aKJIajiiB YKpaiHH B
CyJacHUX  COIIIOKYJNbTYpHHX mporecax. lle
BUSIBIISIETHCS Yepe3 BIPOBAHKECHHS Pi3HUX MIISAXIB
KOMYHIKAIlil 3akKjadiB MHCTEHBKOI OCBITH i3
TPOMAJICBKICTIO, HAQJaHHS  apT-TeparneBTHYHOI
JOTIOMOTH, y4YacTh Y CYCHUIBHO 3HAYyIIUX
KYJIbTYPHO-MUCTEI[bKAX TIPOEKTAX, IO CIPUSIE
(bopMyBaHHIO  pI3HHX MOJENeH  KyJbTYpPHOI
CTIMKOCTI/pE3NITHEHTHOCTI  Ta  3TYPTOBAHOCTI
YKpaiHCBKOTO CYCITiIbCTBA.

B KOHTEKCTI CKJIaJHUX BUKIHUKIB, 3 SKUMHU
CTHKA€EThCS YKPATHChKE CYCIIJILCTBO, YCSI CUCTEMA
MHUCTEI[LKOT ~ OCBITH  TIEPETBOPIOEThCS  HA
0CcOo0MBU MUCTEIbKO-OCBITHIH MIPOCTIp
eMOITifHOI Ta MEHTAJIBHOI IMATPUMKH SK CaMHX
YYaCHHUKIB OCBITHBOTO TIPOIECY — BHUKJIAIAdIB,
YUHIB, CTYJCHTIB, a TaKOX 1 TpPeICTaBHUKIB
PI3HHX coIiaTbHUX rpyn YKpPaiHCHKOTO
cycminbeTBa. CHOTOMHI MHCTEIBKI  HaBYAIBHI
3aKJIaJIU HIIIOIOTh IIMPOKUI CIIEKTP 3aX0/IiB, sKi
JIOTIOMAaraioTh 3aJy4daTH BiiCHKOBHX, BOJIOHTEPIB,
MIpEACTaBHUKIB TPOMAJICHKOCTi. BUKOpHCTOBYIOUH
MOXJIMBOCTI  3ac00iB  XYIOXHBO  BHPA3HOCTI
PI3HUX BHIIIB MHCTELTB — CJIOBa, 3BYKY, KOJIBHOPY,
xopeorpadii, IpamMu TBOpYa MOJIOAb IHIIIOE
MPOBEJICHHSI PI3HUX apT-TeParieBTUYHUX MPAKTHK,
SKi JomoMaraloTb y 0opoTe0i i3 CTpecoBUMH
CUTYallisIMH, JEIMPECi€lo, 3HEBIpOI TOMIO. 3
OJTHOTO OOKY, IIe CTBOPIOE MO3UTHBHUI BILJIMB Ha
COIIIOKYJIBTYPHHUH PO3BUTOK YChOTO YKPATHCHKOTO
CYCHIIBCTBA, 3 IHIIOTO — BUOYIOBYE Pi3HI MOJei
HOTO CTIHKOCTI Ta 3TypTOBAaHOCTI. SIK 3ayBaXKyrOTh
CydYacHi JOCTIIHHWKH, CTIMKICTb — II€ HE IPOCTO
Mpo pecypcH, sIKi Hajae comianpHa exonoris. Lle
TaKOX Te, IO JIIOJM aKTUBHO POOJIATH caMi 3a s
30epeKEHHSA COIlIAIbHUX EKOCHCTeM abo s
CTBOPEHHS HOBHX pecypciB [9; 13; 21].

B cucremi cy4acHOI MHUCTEIBKOI OCBITH
VYkpaiHu BaXITUBUM PECYPCOM, SIKHI BHCTYIIAE SIK
(opmMa BHpaKEHHS CTIHKOCTi, CTa€ MY3HKa,
My3W4YHE BHUKOHABCTBO, 3aJy4eHHS 3BYKYy Yy Pi3Hi
apT-TepaneBTHYHI  MpakTUKU. Sk 3ayBaxye
oOpuranceka gocmigauisg JDk. Kmapk  (Janine
Clark), came My3u4HHH 3BYK € HEIOCTAaTHbO
OIIIHEHUM aCIHEeKTOM CoIlliaJbHOI Ta (hi3HMYHOI
€KOJIOTIi JIFOJINHYU, IO CTA€ BAXKIMBUM PECYPCOM
CTIMKOCTi. B KOHTEKCTI PO3B’s13aHOT POCi€l0 BiiHU
B YKpaiHi aBTOpKa JOBOJWUTH  ICHYBaHHS
B3a€MO3B 13Ky MK MY3HKOIO Ta CTiHKICTIO, ake
camMe My3uka Moxe Oytu ¢dopMor Ta
BUP@KEHHSAM CTIHKOCTI Y BOEHHUX CHTYaIlisX, 10
Oe3rocepe/lHbO BIUIMBAE HA aKyCTUYHY €KOJIOTIIO
ta TpaHcopmye ii. Ilpm mpomy, cormianbpHO-
€KOJIOT1YHI MiaXoau bi o) CTIHKOCTI y
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B3a€EMO3B'I3KaX Ta B3aEMOIIl MDK JIIOAbMH,

HaBKOJIUIIIHIM CEPEIOBHIIIEM, 3 SIKUM
MEPEIUTITAETHCSA IXHE KUTTS, CTAlOTh BCE OUIBII
OaraTorpaHHUMU Ta nenani OLJIbII

MyJIbTUCHCTEMHUMH [21].

BpaxoByroum TepameBTHYHI  BIACTHBOCTI
My3UYHOTO 3BYKY Ta MY3UKH SK (QOpMH
BHpPaXEHHS CTIHKOCTI yKpalHCBKI BHKOHABIII,
TBOpYa YYHIBCBKA MOJIIOJIb, apTHCTH,
TacTpPoONIOIOYM 32  KOPAOHOM 31  CBOIMH
MYy3UYHAMH TIPOCKTaMH JIEMOHCTPYIOTh CBOIO
TPOMAaSHCBKY MTO3UIIIIO, MIPEICTaBISIFOTH
3I00YTKHU HAI[IOHAJLHOI KYJIETYpH Yepe3 aKTUBHY
MYy3U4YHY JisUTbHICTh, MY3WYHO-TBOPYI Ta apT-
TepameBTUYHI  TPAKTHKHA. 3aBASKH  IHOMY,
yYKpaiHChKa TOIyJIIpHa MY3HKa MepeTBOpuiiacs B
YHIKaJTbHUAN (hyHIaMEHTATBLHUIA 3acib
T IBHINCHHST TPAHCHAIIOHAIBHOI 0013HAHOCTI TIPO
YKpaiHCBKY 00poTHOY, craja JIIEBUM
IHCTPYMEHTOM BIUIMBY Ha IIUPOKY MiKHAPOJTHY
ayIUTOPIIO. Binrax, MYy3HKa crajna
BUKOPHCTOBYBATUCS JUIS TOTO, IIOO TOTIOMOTTH
BIDKUTH KpaiHi Ta 3 HOBOIO CHJIOKO apTUKYJIIOBATH
HaI[IOHAJIbHY  IICHTHYHICTH 1  JepXKaBHUM
CYBEpEHITEeT, a TAKOXK MEePEeTBOPUIIACS HA JHKEPETIO
CTIHKOCTI Ta HE3JaMHOCTI YKPaiHCHKOTO HAPOTY.

Sk 3a3HavaroTh BuYeHi MaHYECTepPChKOTO
yHiBepcutery  BenmkoOputanii M. Biaciomi
(Marco Biasioly) Tta T. Hpro (Thomas Drew) y
CBOEMY JOCHIDKeHHI «YKpaiHChKa IMOMyJsipHA
My3dKa Yy YacH  BiHHW»,  YKPalHCBKUMHU
My3HKaHTaMH OyJI0 3aCTOCOBAaHO pi3HI METOIH,
mo0 pO3MOBICTH MIKHAPOJHIM ayauTopii Ipo
HaI[il0, CKa3aTH CJIOBO Uil YKpaiHM Ta mpo
Vkpainy — (OJBKIOpPHI MOTHBH, HOJITHYHI
Mece/lKi B aHTIHCBKHX TEKCTaX, IeppopMaHc,
BiJICONPOEKIIii, TPOMOBH MiX MiCHSIMH, TPanopu
tomo. PobOwiiocss Bce MOXIMBE AJsl TOTO, MO0
JIOBECTH CaMOOYTHICTh YKPaiHCBKOI KYJIbTYpH, il
BIIMIHHICTh BIJi pOCifichbKkOr0o BIUIMBY. Bce 1€
3MIACHIOBAJIOCS 3apaJd TOro, II00 HaHECTH
YkpaiHy Ha KapTy CBITY SK CaMOIOCTaTHIO
KyJIBTYPHY Ta HOJMITHYHY oauHUIo [20].

OTxe, IHUPOKHH CIEKTP PI3ZHOMAHITHUX
TSUTbHICHO-TBOPYMX ~ TIPAKTHK,  iHIIIHiOBaHWX
YKpalHCBKUMH ~ MUTISIMH,  IPEICTaBHUKAMU
3aKJIaJIB MHUCTEIBKOI OCBITH B yMOBaxX BiiiHH,
CBIIYUTH TPO 3HAYHE PO3MIMPEHHS QYHKIH yciel
CUCTEeMH MHCTEIFKOI OCBITH, TpaHChopMarliro ii
poii Ta BIUIMBY Ha CYyYacHi COI[IOKYJBTYpPHI
MpolecH. Yci Il sBHIA 3aCBIAYYIOTh BHpa3Hy
JMUHAMIKy TICPETBOPEHHS MUCTEIbKOI OCBITH
Ykpainm  Bin CKJIQJTHO CTPYKTYPOBAaHOI,
periIaMeHTOBaHOT CUCTEMH JI0 KYJIBTYPOTBOPUYOTO
(deHOMEeHy Yy CKJIQJi MHUCTEI[bKO-OCBITHBOTO
mpocTopy YKpaiHH, B MeXaX SKOro (hOPMYHOThCS
MHUCTEIbKa  eJliTa  Hamii, 30epira€rbcs Ta
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MIPUMHOXKYETHCSI HAIIOHALHUN 1HTEIEKTyaIbHO-
TBOPYHIA ITOTEHITiaT KpaiHH.

HaykoBa HOBM3HAa cTaTTi mWoJdsArae B
KOHIIENTyaJTi3amii (heHoMeny MHCTELBKO-
OCBITHBOTO IIPOCTOPY, YHHHHKAMHU (opMyBaHHS
SIKOTO BHICTYIAIOTh KYJNBTYPHI JIETECPMiHAHTH.
JoBezeHo, 110 IPOBIIHUMY Cepel HUX €: TyMaHiTapHa,
KyJIbTyp-iHTETpaIliifHa, iH(popMaIIiHHO-
KOMYHIKaIliliHa Ta isTbHICHO-TBOpYa. KoxkHa 3
HUX BioOpa)ka€ CyTHICTh Cy4acHHX TTOOAIbHUX
ryMaHITapHHUX, COIIOKYJIETYPHUX,
KOMyHIKamitaux TpaHchopmariiii Tta crpuse
OHOBJIEHHIO 3acTapiinx COL[IOKYJBTYPHHX
CHCTEM, 30KpeMa OCBITHIX.

BucHoBku. ®opmyBaHHSA MUCTEIBKO-
OCBITHBOTO TIPOCTOPY YKpaiHM B yMOBax BiHHHU
BiOyBa€eThCA mig BIIMBOM CKJIQTHHUX
COITIOKYIBTYPHUX,  CYCHUIBHO-TIONITHYHUX  Ta
COITIAIPHO-CKOHOMIYHHMX BHKJIHMKIB, CIIPUIHHCHHUX
pociiickkoto  arpeciero.  Ilim iX  BIUIMBOM
3MIMCHIOIOTBCS CYTTEBI 3pYIIEHHS B yCiX cdepax
(hyHKIIIOHYBaHHS ~ YKpPaiHCBKOTO  CYCITIJIbCTBA,
BinOyBaeTbcs  AedopMamis  yciX — 3acTapijiux
COILIIOKYJIETYPHUX CUCTEM, Y TOMY YHCIII OCBITHIX.
I[Ipo 1e cBimuaTh TMIEPETBOPEHHS B CHCTEMI
MHUCTEIPKOI  OCBITH, IO BiIOyBalOTBCA Ha
CBITOTJISITHO-IIIHHICHOMY, 3aKOHOJIJABYOMY,
IHCTUTYL[IHHOMY, OCBITHBO-OpTraHi3aliiHOMYy Ta
MIPaKTUYIHO-TBOPYOMY piBHAX. PesympraTom 1ux
MPOLIECIB  CTa€ TMOSBA HOBUX  KYJBTYPHUX
(beHOMEHIB, 30KpeMa  MHCTEI[bKO-OCBITHBOTO
npoctopy Ykpainu. llpoBigHMMH KyITbTypHUMH
JIeTepMiHAaHTaAMH foro (hopmyBaHHS €
ryMaHiTapHa, KyJIBTYyp-iHTerpaliiina,
iHopMaIifHO-KOMyHIKalliiHa Ta JisSUTbHICHO-
TBopua. KokHa 3 HHX BigoOpakae CYTHICTb

CYy4YacHHMX rIo0aEHIX TYMaHiTapHUX,
COILIIOKYJIbTYPHHUX, KOMYHIKaI[IHHAX
TpaHchopmariii B CHCTEMi MUCTEIBKOI OCBITH Ta
CIIpUsiE MOJ0JIAaHHIO i HaJIUIIIKOBOIL
320praHi30BaHOCTI, CTPYKTYpPOBaHOCT.
PegynpraroM ~ 1mBpOro  cra€  TPaHCIIO3MIIS

MUCTELBKOL OCBITH Ha HOBUH piBEHB
(YHKIIIOHYBaHHS, a CaMe B YMOBaX BiJIKPHUTOTO JI0
IHHOBAIliif OCBITHROTO TPOCTOPY. BupasHumm
O3HaKaMU SKOTO € BiJIKPUTICTh, IHTEIPaTHUBHICTD,
KOMYHIKaTHBHICTh, JMHAMIYHICTh, aJalTHUBHICTb
JI0 COLIOKYJbTYPHHX peaiiif, 3AaTHICTh [0
caMmooprasizatii Ta CaMOPO3BUTKY.
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