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HNEP@OPMATHUBHICTbD K ITPUHIUIT CYYACHOI BUJTOBUIIHOI KYJIbTYPU:
TPAHC®OPMALII CHEHIYHUX MUCTELTB

Meta pociaigKeHHsI — 3°CyBaTH pPOJb NMEpGOPMATHBHOCTI SK MPHHIMITY OpraHi3amlil Cy4acHOi BHIOBHIIHOI
KyJIbTYpH Ta TPOCTEXHTH ii TPOSBH y TpaHcopMmamisx CIEHIYHUX MHCTEUTB. MeToq0JIOTisl /TOCTidKEeHHS:
3aCTOCOBAHO MUKIWCHUIUTIHAPHUH MiIXil, M0 MOEOHYE KyJIbTYPOJIOTIYHHAH, MHUCTEITBO3HABYMMA i COMIOKYIBTYPHHUN
aHami3. BukopucTaHo MeTomM: TEOPETHYHHMH aHali3 HAayKOBHX JUKEpeNT 1 JliTepaTypu 3 HpOOJICMATHKH
nepGopMaTHBHOCTI; iICTOPUKO-THITOJIOTIYHAN METOJ U BiACTEXXEHHS TpaHchopMalliit GopM i xKaHpIB; MOPIBHILHUH
aHaJli3 TPAAMIIMHUX 1 Cy4acHHX CICHIYHHX MPaKTUK; CHCTEMHHH MiAXid IS PO3TIANY PI3HHX BUAIB CIICHIYHOTO
MUCTEITBA K B3a€EMOIIOB’I3aHUX CKJIAJHUKIB niepopmMaTuBHOI KynbTypu. HaykoBa HOBH3HA 1oJisirac B iHTeprpeTanii
nep(pOpMaTHBHOCTI SK MPUHIKUILY, IO CTPYKTYPY€E Cy4acHy BUAOBHIIHY KyJIbTYPY Ta 3yMOBIIIOE TpaHchopMallil pisHUX
(OpM CIIEHIYHOI0 MHCTENTBa. 3alpONOHOBAHO Yy3aralbHEHUH MiJIXiZ 10 PO3IIISLy Tearpy, TaHIo, eCTPaaH, LHUPKY i
neppopMaHcy SIK B3a€EMOIIOB’sI3aHUX NPOsBIB nephopmMaTHBHOI KyabTypH. BucHoBku. [lepdopmMaTuBHICTE y CydacHii
BWJIOBHIIHIH KyJBTYpl MOCTa€ SK BH3HAYJIBHUH MPUHLMII OpraHizamii XyZOKHbOT Iii, W0 3MIllye aKIeHT i3
perpe3eHTalil Ha MOI€BICTb, MpoleCyalbHICTh 1 B3aeMofiro. CIeHIUYHI MHUCTENTBAa JEMOHCTPYIOTh TEHJCHIIIO 0
riOpuau3anii, MemiaTu3amii Ta po3MHUPEHHS KOMYHIKAIIi 3 TigadeM, o0 (GopMye HOBI MOJENTI XYIOXXHBOTO TOCBIIY.
Teatp, Tareus, ecTpana, IUPK i nepdopMaHc QYHKIIIOHYIOTh Y CIUTFHOMY KyIbTYPHOMY TOJI, Je TephOpMaTUBHICTH
3a0e3mneuye IXHIO JHHAMIKY, BIIKPUTICTD 1 3AaTHICTh MPOAYKYBATH HOBI KyJIBTYPHI CMHUCITH.

KuarouoBi cioBa: mepdopMaTHBHICTE, Cy4acHa BHJIOBHINHA KYJIbTYypa, CICHIYHI MHCTEUTBA, IMepPOpMaTHUBHI
MHCTENTBA, TeaTp, TAaHEelb, ECTPaja, IUPK, nepdopmanc.

Stanislavska Kateryna, Doctor of Study of Art, Professor, Professor of the Musical Education Department, Kyiv
National I. K. Karpenko-Karyi Theatre, Cinema and Television University

Performativity as a Principle of Contemporary Spectacular Culture: Transformations of the Performative
Arts

The purpose of the study is to clarify the role of performativity as a principle of organising modern performing
culture and to trace its manifestations in the transformations of performing arts. The research methodology: an
interdisciplinary approach was applied, combining culturological, art history and socio-cultural analysis. The methods
used were: theoretical analysis of scientific sources and literature on the issue of performativity; historical-typological
method for tracking transformations of forms and genres; comparative analysis of traditional and modern stage
practices; a systematic approach for considering different types of stage art as interconnected components of
performative culture. The scientific novelty lies in the interpretation of performativity as a principle that structures
modern spectacular culture and determines the transformations of various forms of stage art. A generalised approach to
considering theatre, dance, variety, circus and performance as interconnected manifestations of performative culture is
proposed. Conclusion. Performativity in modern spectacular culture appears as a defining principle of organising
artistic action, which shifts the emphasis from representation to eventfulness, processivity and interaction. Stage arts
demonstrate a tendency towards hybridisation, mediatisation and expansion of communication with the viewer, which
forms new models of artistic experience. Theatre, dance, pop, circus and performance function in a common cultural
field, where performativity provides their dynamics, openness and ability to produce new cultural meanings.

Keywords: performativity, contemporary spectacular culture, stage arts, performative arts, theatre, dance, variety
art, circus, performance.
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AKTyanpHICTh TeMH JociimpkeHds. CydacHa

KyJIbTypHA CUTYyaIis nenai qacTiIe
OCMUCITIOETBCSL K KyJIbTypa IMOAii, MPUCYTHOCTI
Ta Al 1 XapakTepH3YETbCS  CTPIMKOIO

TpaHchopMariiero TpaguIlifHIX BHIIIB MHCTEIITBA
MM BIUIMBOM TJIOOANMI3amMifHUX TIPOIECiB 1
nU(GPOBUX TEXHOJIOTiIH. Y I1bOMYy KOHTEKCTI
rephOpMaTHBHI MUCTEITBA — TeaTp, TaHEIb,
ecTpaza, LHpK, neppopmaHc — 3a3HAOTh
ICTOTHHX 3MiH y CBOill (hopMmi, 3MicTi Ta B3aeEMOil
3 IIAJaueM, MOCTAlYM He JIMIIE K CYKYIHICTh
OKpEeMHX XYAOXKHIX HpPaKTHK, a SK CHMITOM
TMUOMHHUX 3pYIIEHb Y CHoco0ax XyZ0KHBOTO
MUCIICHHSA, KOMyHiKauii Ta copudasaTTsa. Lli
TpaHcopmarii TPOSBIAIOTECA y TiOpuam3amii
KaHpiB, MemiaTu3allii, IHTEPaKTUBHOCTI Ta
EKCIEPUMEHTANIBHOCTI, MI0 TOTpedye HOBHX
METOIOJIOTTYHUX MiIXOmiB TS IXHBOTO
OCMUCIICHHS.

AKTyaJIbHICT ~ JIOCIHI/DKCHHS ~ 3yMOBJICHA
3pOCTaHHsAM PO neppOpMaTUBHOCTI B
CYCIITPHOMY Ta MEMIHHOMY MPOCTOpPi, 3MIHOIO
cTaTycy Iiisifada BiJ MAacHBHOIO CIOCTepirada ao
AKTUBHOTO yYaCHHUKa MOJil, & TAKOXK 1HTErpalliero
CIICHIYHUX MPAKTHK Y IU(PPOBE CepeIOBUIIIE.

[ToniOHEe MOCIIIHKEHHS € BaXKJIMBUM HE JIUILIE
JUIT MHUCTEUTBO3HABCTBA Ta KYyJIbTYpOJIOTii —
BOHO MOXE CTaTH B MPHUIOAl 1 B OCBITSHCHKIH
cepi, 3BaKAIOYU Ha BITPOBAJ[KCHHS
cnenianbHocTi B6 «IlephopmaruBHi MuCTENITBaY,
OCKUTbKM  JI03BOJISIE  cOpPMYBaTH  ILTiCHE
PO3YMIHHS SIBUILL T€aTpy, TAHILIO, €CTPAIH, LIUPKY
Ta iepopMaHcy B CydacHid KyJIbTypi, OKPECIUTH
ixHIO ponib y opMyBaHHI KyJIbTYpPHUX CEHCIB Ta
COLIiAJIbHUX MPaKTHK.

OTxe, mpobiemMa KOMIIEKCHOTO OCMHUCIICHHS
TpaHchopmaliii TepPOPMATUBHUX MHUCTEUTB Y
KOHTEKCTI Cyd4acHOI BHJIOBHII[HOI KYJIBTypU €
aKTYaJIbHOI0, CBOE€YACHOIO Ta HAYKOBO 3HAYYLIOIO,
a 1l JOCHIKCHHS BIJKPHBA€E IMEPCICKTHUBH JIs
PO3BUTKY TEOPETHUUHUX MiIXOiB, METOJIOJIOTIT Ta
MPAaKTUKA MUCTEITBO3HABYMX CTYIIH.

AHani3 mocipKeHs 1 myOumiKaiii. AKTUBHUMA
PO3BHTOK TepPOPMATHBHUX MHUCTEITB y CyYacHil
VYkpaiHi Ta CBiTI CTUMYJIOE HayKOBI PO3BIIKH B
mid mapuHi. YKpaiHCBKI BY€HI JOCTIIKYIOTh
OKpeMi  aCHeKTH TPaauIlifHMX 1 HOBITHIX

XYIOXKHIX MPaKTHK, nepdopmancy i
neppopMaTUBHOCTI, poTe KOMIUIEKCHI
MDKIMCHIHUIUTIHAPHI JTOCHIDKEHHS, SIKi 0

OXOIUTIOBAIM  BCl  BHOUW  Hep(HOpPMaTHBHUX
MUCTENTB 5K €JIWHE SBUIIE Yy KOHTEKCTI
BUJIOBHIITHOI KYJIbTYpH, Hapasi mepe0yBarmTh y
CTaTyCl «HOTEHIIHO ePCIICKTUBHUX .

VYTiM BapTO BiI3HAYUTH OKpeMi IyOmikarii
OCTaHHBOTO JCCATWITTA 1 iXHIH BHECOK Y
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BU3HA4YE€HY TeMy SK 3HaHMX BYEHHUX, TaK 1
MOJIOJTUX HAYKOBIIIB.

Y mpami  JOKTOPKM MHCTEUTBO3HABCTBA
Mapuan  I'punmmmsoi  [7]  mochmimxyerbes
cueHiuHni nepdopMaHC AK (PEeHOMEH CydacHOi
KyJIbTypH B KOHTEKCTI TpaHchopMmarii
TYMaHiTapHOTO 3HaHHJ. ABTOpKa pO3IIIsLAae
nepdopMaHc He JHIIE K MUCTELBKY IPAKTHKY, a
SIK ~ METONOJIOTIYHYy  MOJIENIb  OCMUCIICHHS
KYJIBTYPHUX TPOLECIB, IO MOETHYE SCTETUUHHIA,
AQHTPOTIOJIOTIYHMH 1 KOMYHIKaTUBHUH BHMIpH.
Amnamizyerscsi craHoBieHHs performance studies
SIK MDKIUCIUIUTIHAPHOTO HAMPsMY, IO 1HTETpye
TEaTpO3HABCTBO, KYJbTypoJiorito, (imocodiro,
COmIoNOTiF0 Ta MexniagochipkeHHs. OcoOauBy
yBary TMpUAUIEHO 3MIIIEeHHIO aKIeHTiB 13
TEKCTOLICHTPUYHOI TapajurMud JI0  IOJI€BOI,
TIJIECHOI Ta MPOIECyaTbHOI MPUPOIN KYIbTYPHUX
MIPaKTHK. CueHiyanit nepopmanc
iHTepHIpeTyeThes Ak  ¢opmMa  BUPOOHHUIITBA
CMHCIIB, IO aKTyali3ye MPUCYTHICTb, B3aEMOIIIO
Ta CIiByYacTh TIIsAqaqa.

Y cTarTi JOKTOPKH MHCTEUTBO3HABCTBA
Pycnanu Besyrioi [1] 3milicHEHO TEOpETHYHHIA
aHali3 TOHATTA «eppopMaHC» Y CYYaCHOMY
ryMaHiTapHOMY Ta MHCTELTBO3HABUOMY
IUCKypci.  ABTOpKa TPOCTEKYE  EBOJIOLIIO
iHTeprnperanii neppopMaHcy — BiIl BY3BKOTO
PO3YyMiHHS SIK XYZ0XKHbOI MPAaKTUKU
aBaHTrapJHOro MmwucrenTBa XX CTOJITTS [0
HIMPIIOTO TPAKTYBAHHS K MIKIUCIUIUTIHAPHOTO
KyJbTypHOTO (heHOMeHa. PosrisHyTo minxoau
3apyOiXKHUX 1 YKpaiHCBKUX JOCTITHUKIB [0
BU3Ha4YeHHS nepdopmancy. OcolOiuBy yBary
MIPUIITIEHO TEPMIHOJOTIUHIA HEBU3HAYEHOCTI Ta
MOJIICeMaHTHYHOCTI TIOHSTTS, a TaKOX
pO3MeXyBaHHIO TeppopMaHCcy SK MHUCTEIBKOT
dbopmu I mepdOpMATUBHOCTI SIK KYJIBTYpHOI
BractuBocTi Jii. HaykoBuis Biay4yHO 3a3Hadvae:
«JlocnimkenHs nepdopmancy Ta
nephopMaTUBHUX MPaKTUK nae 3MOTY
MPOCTEXHUTH, 5K Y CTPYKTYpI  XYIOKHBOI
KyJIbTYpH  PpI3HOMaHiTHI BHAM  KOMYHIKamii
moB’si3aHi MK  co00Ol0, a  Takox  SK
CHIBBIIHOCATBCSI B  CyYacHid KyJnbTypi Ta
MUCTEIITBI 3pUMe, MUCIHME Ta HecBizome» [ 1, 18].

YkpaiHChKul JIOCITi THHUK Cy4acHOTO
MMCTEITBA, KAaHIWIAT MHCTELTBO3HABCTBA [ 7110
BumecnaBcbkuit  [2]  3HIHCHIOE  iCTOPHUKO-
MUCTEITBO3HABYNH aHai3 PO3BUTKY
nepdpopmancy Big 1950-x mo 2010-x pokiB y
KOHTEKCTI CBITOBMX 1 YKpaiHCBKUX XyIOXHIX
MpoleciB.  ABTOp  MPOCTEXYE  EBOJIOLIIO
nepdopmancy BiJ| eKCTIepPUMEHTATbHUX
aBaHTaPIHUX IMPAKTHUK 1 aKI[IOHI3MY 10 T10pHIHAX
¢opM, iHTErpOBaHUX Yy CydYacHHMH apT-IpOCTip i
MeniakyasTypy. OcoOnmBa yBara IPHIIISETHCS
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TTUHHOCTI YKAHPOBHUX MEX, B3aEMOJIIT
riephopMaHCy 3 TeaTpoM, Bi3yaJIbHUM
MHUCTEITBOM,  I1HCTaJSAIE€I0,  BIICOAPTOM  Ta
COLiJIbHUMH MPaKTUKAMH. [ephopmanc
pO3TIISINAEThCA  SIK  IWHAMIYHHN,  BiIKpUTHN
(¢eHOMEH, [0 pearye Ha COIIOKYJIBTYpHIi
TpaHcopmanii Ta 3MIiHIOE BJacHi 3acobu
BHPa)KEHHS 3aJI€KHO BiJl ICTOPHYHOTO KOHTEKCTY.

IlixaBwmii aCTIeKT TeMH pO3KpHBaE
KaHIWJaTKa  MHCTELTBO3HaBCTBa  KarepuHa
IOnoBa-PomanoBa [8], mociipKkyroun iHKITIO3UBHI
MIPaKTHKH y chepi CIICHIYHOTO Ta
nephopMaTUBHOITO  MHCTENTBA B  KOHTEKCTI
IpOrpamMHoL JiSUTBHOCTI YKkpaiHCBKOTO
KynbTypHOTO  (OHIY.  ABTOpKa  aHAJI3ye
MEXaHi3MH MIATPUMKHU 1HKITFO3UBHIUX MHCTEI[BKUAX
MPOEKTIB, MiJKPECTIOIOYN POJIb 1HKIIO3UBHOT'O
nmepOpMAaTHBHOTO  MHCTENTBA  SIK  3aco0y
ComiaibpHOI 1HTEeTparllii, MOJOIaHHS CTUTMATH3AaIlii
Ta TpaHcdopmarlii ysBJIEHb PO TUIECHICTH 1
HOPMY B Cy4YacHiil KyJIbTypi.

VY  mocmimxenHi Mwuknutn Cramenka [5]
PO3TIANAI0TECS TpaHchopMallii nephopMaTuBHUX
MPaKTUK Y MacoBUX (GoOpMax KyIbTYpU 3 OTJISIY
Ha 1udpPOBI3aIi0, COIliallbHI Mefia Ta 3MiHH
TIIAJAIBKOTO JTOCBiAYy. ABTOp MiAKPECHTIOE, IO
neppopMaHc BCe 4YacTille MEPeXOauTh i3
TPaJUIIHHUX CIEHIYHUX TpakTHK Yy ¢dopmar
riOpuaHUX moxii (CTpiMu, QIIermMo0u, BipTyabHi
MoJIii), SIKi CTAIOTh IHCTPYMEHTOM KOMYHIKaIii Ta
IICHTUYHOCTI Y CY4acCHOMY KYJIBTYPHOMY TIOJi.

Ipyna Smmk  [6] anHamizye  PO3BHTOK

neppOpMaTUBHUX  MPAaKTHK Yy  TBOPYOCTI
YKpaiHCBKUX MUTLIB KiHI XX — TOYaTKy
XXIcTomTrss B KOHTEKCTI COIIIOKYJIBTYPHUX
TpaHcopmaliii ~ TOCTPaIASTHCHKOTO  TEpioay.

ABTOpKa MPOCTEKYE CTAHOBJICHHS NepdopmaHcy
SK (OpPMHU  XYJOXKHBOI'O BHCJIOBJIIOBAHHS, IO
MOEJAHYE  CNEMEHTH  Tearpy,  Bi3yaJlbHOTO
MHUCTEITBa, AaKI[IOHI3My Ta  MEJIianpaKTHK.
[lepdpopmaTHBHI MPAKTUKU PO3TIISIIAIOTHCSA  SIK
3aci0 peduiekcii Haj ICTOPUYHOIO TIaM’ SITTHO,
MOJMITHYHUMHK ~ TIpOLIECAMH T4  KYJIBTYpPHOIO
camoiaeHTH(DIKaIli€r0.

Ilybonikanis IBana Psabuus [4] mocmimkye
¢dinocodcrke ocMUCIEHHS 1ephOpPMATHBHOTO
MOTEHIIIaTy, PO3IJIAA0UN HE JIMIIE TeaTpaabHH
aKT, a W TiouOun KyJbTYpHI W OHTOJOTiYHI
acnektd  nepdopmaruBHOi  Aii,  30Kpema
BIZAMIHHOCTI 3axiHOI 1 CXigHOI MEHTaIbHOCTI: «Y
3axiJHi¥ Tpaauiii nepHopMaHC 4acTo MOB’ I3aHU
3 iJI€I0 BUCTaBM U BHJIOBUINA, J€ AaKIEHT
poOuTbCS Ha Tisjavya, HapaTUB Ta 1IIO3iI0.
[epdopmanc 4acTo ocTae SIK
IHIUBITyalICTHYHUN ~ KECT, 10  IIKPECIIOE
ABTOPCHKY CKCHPECi0, KPUTHKY COIIATbHUX HOPM
YU eKCIEPUMEHT 13 GopMOI0. Y CXiIHIH TpaguIlii,
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HaBIMaKH, MepGOPMATUBHICTH 1 TephOpMaHC TICHO
MOB’S3aHI 3 PHUTyaJoM, KOJIGKTUBHICTIO U
TapMOHIEI0 3 TPUPOAOID YH KOCMOCOM. <...>
TakuM 4YMHOM, 3axiJHMH MIXiJA TiAKPECIIOE
HOBaTOPCTBO ¥ AaBTOHOMIIO, a CXIOHHA —
CaKpaJbHICTh, IIOBTOPIOBAHICTh 1 3B’S30K 3
yHiBepcaJabHuMY [4, 306].

Tox, Big3Ha4YaeMo, IO ICHye 3HAYHUH
MOTEHIIa] ISl JIOCIIJKEHb, CIPSIMOBaHHUX Ha
CHHTE3 3HaHb MPO NepOpMATUBHI MUCTELTBA SIK
LUTICHY CHCTEMY, IO BKIIOYAE Tearp, TaHelb,
ectpagy, OUpK Ta mnepdpopmaHc, Ta iXHE
¢yHKUiOHYBaHHS 1 TpaHchopmamii y cydacHiid
BUIOBUIIHIN KynbTypi. Lleli migxin no3Bonse He
JUIIEe CUCTEMAaTH3yBaTH ICHYIOUl 3HAHHS, a #
OKPECIUTH HOBI METOMOJIOTIYHI TOPH30HTH IS
MDKIUCHUIUTIHAPHUX CTYIiH meppOopMaTHBHOCTI.

3Bakaloud Ha BHUKJIAJEHE, MeTa CTaTTi —
3’ACyBaTH POJb MEPPOPMATHBHOCTI K MPUHIIAITY
opraHizaiii cydacHOi BHJOBUIIHOI KYJIbTYypH Ta
OpOCTeXKHUTH il TposiBM y TpaHchopmarisx
CIEHIYHUX MUCTENTB. 3aBHAHHS IOCIIIKECHHS
MOJIATAI0Th y aHai3i MOHSATTS
nepGOpMaTUBHOCTI, BH3HAYCHHI OCOOJIMBOCTEH
BUJIOBHIIHOI ~ KyJIBTYpH  SIK  CEpeIOBHINA
(hyHKIIIOHYBaHHS CIIEHIYHUX MHUCTEITB, a TAKOXK Y
BUSIBIICHHI ~ TpaHchopmaniii  nephopMaTuBHUX
NpakTUK IHGPOBOI AOOH.

Bukmax ocHoBHoro wmarepiany. IlosaTTs
nephOpMAaTUBHOCTI  Mae  MDKAWUCIMILTIHAPHE
NOXOJDKEHHs 1 ToB’si3aHe 3 (inocodiero MOBH,
COI[IaJIBHOIO TEOPIEI0 Ta MUCTELTBO3HABCTBOM. Y
KYJIBTYPOJIOTI9HOMY KOHTEKCTI
nepGOpMaTUBHICTh O3HAYA€ HE PEIPE3CHTALIII0
Iii, a caMmy Mif0 SK aKT, IO BiIOyBaeTbcs TYT i
TErep Ta CTBOPIOE CMHCIT Y MOMEHT 3/iHCHEHHS.
Ha BigmiHy BiIl penpe3eHTaTHBHOI JIOTIKH,
30pi€EHTOBAHOT Ha BIATBOPEHHS BXKE HAsBHOTO
3MicTy, TeppOpMATHBHICTh aKIEHTYE yBary Ha
Oe3mocepellHiii  MPHUCYTHOCTI  BHKOHABISL W
isjava, TOJIEBOCTI Ta TMPOIECYalbHOCTI. Y
BUOBHUIIHIA KYJIBTYpi nep$hopMaTuBHICTb
BHUXOAMTH 32 MEXI1 TPaJULIHHUX CLEHIYHUX (OpM,
OXOILUTIOIOYM  SIK  IHCTHUTYIIiOHAai30BaHi (Teatp,
LIUPK, ecTpaja), Tak 1 eKCIepUMEHTAIbHI
MpakTUKK (neppopMaHC, TENEeHIHI, MDKXaHPOBI
JIHCTRA).

Ak nowamms  nepHOpMATUBHICTE Y
KYJIBTYpOJIOTIYHOMY BUMipi O3HAa4Ya€ 30aTHICTD il
MOPOJDKYBATH  PEAIBHICTE  —  XYJIOXKHIO,
coliasbHy ab0 CHMBOJIIYHY — Yy TpOIIECi CBOTO
3IiACHEHHS. Y 1bOMY cMHUCIHI NIepOpMaTUBHICTD
HE 3BOOUTHCA A0 OKPEMOTO J>KaHPy YU BUAY
MUCTEITBA, & TIOCTA€ YHIBEPCATLHUM NPUHIIAIIOM
opraizamii Ccy4JacHOi KyJIBTypH, 30Kpema i
BUJOBHUIIHUX (HOPM.
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Ax  enacmugicmb  Mucmeybkoi NPaKmuxu

ephOpMaTHBHICTH TIPOSIBISIETHCS y
MpoIecyaIbHOCTI, TiNecHIH MPUCYTHOCTI
BUKOHABLSI  Ta  BIOKPUTOCTI  pe3yJbTary.

XynoxkHid TBip y nephopMaTHBHUX MHCTEITBAX
HE ICHy€ SK 3aBepIIeHUi 00’€KT, a peali3yeTbes
SK TO/is, IO BiAOYBAETHCS MIOpa3y MO-HOBOMY i
3aJIeKUTh BiJl KOHKPETHOTO KOHTEKCTY, IIPOCTOPY
Ta B3aemoaii 3 rsaadeM. Came L5l 3aJI€XKHICTD Bl
cuTyaulii Hajae NepPOPMATHBHOMY MHCTEITBY
XapaxkTepy YHIKalIbHOCTI Ta HETIOBTOPHOCTI.

Y  KOHTEKCTI  CydacHOi  BHJOBHIIHOI
KyJlbTypHu nephopMaTUBHICTh HaOyBae
0cOOJIMBOTO 3HAYEHHS, OCKIIBKH TMPOTHCTABIIE
MEIaTH30BaHI  BIATBOPIOBAHOCTI  IPUHITAII
*uBOi mpucyTHOCTI. HaBiTh y B3aemomii 3
CeKpaHHUMH Ta UOUQPOBHUMHU  TEXHOJOTiIMHU
neppopmMaTtuBHa [isi 30epirae akmeHT Ha TYT-i-

Temnep, Ha TiJIECHOMY JTOCBi i Ta
0e3nocepelHbOMY KOHTaKTI MK YYaCHUKAMU
noJii. [epdopmatusHi MUCTENTBA HE

30Cepe/HKeHI Ha CTa0lIPHOMY XYAO0KHBOMY TBOPI
AK 3aBepIICHOMY 00 €KTi. IXHs cyTHicTh mossrae
y  MpoUecyalbHOCTI, TiLNECHIH NPUCYTHOCTI
BUKOHABL Ta B3aeMogii 3 riusgadeM. Came Tomy
KOPJIOHH MiX TeaTpoM, TaHIIEM, epPopMaHCOM i
Bi3yaJIbHUIM MHCTEUTBOM Yy mephopMaTUBHUX
MPaKTUKAX CTal0OTh YMOBHUMH H PyXOMHUMH.

Biarak nepdhopMaTHBHI MUCTENTBA TOILITEHO
pO3TNIAgaTH SK HaPKAaHPOBY KaTeropito, 1o
OXOIUTIOE  PI3HOMaHITHI ~ TPaKTHKH —  BiJl
TPaJULIHHOIO TeaTpy JO CY4acHOro TaHIo,
(izmuHOTO TeaTpy, TIOPUAHHUX CIEHIYHUX (hopm,
aKI[IOHI3MY.

CyuacHa BHJIOBMIIHA KyJIbTypa HOpMYEThCS
B yMOBax JOMiHyBaHHA MeZia, €KpaHHHX
TEXHOJIOTIM Ta iHQOpMaIiifHOT HaTUIIKOBOCTI.
Bunosumie nepecrae OyTH BUHSTKOBO
TeaTpajbHOI a00 CBSTKOBOIO MOJI€I0 i HAOyBae
MOBCSIKJIEHHOTO XapaKTepy, MPOHUKAIOYN B Pi3HI
chepH COIIANBHOTO XUTTA. Y [BOMY KOHTEKCTI
neppopMaTrBHi MHUCTELTBA OpraHivyHO
BITUCYIOTBCSL Y JIOTIKY BHIOBHUIIHOCTI, BOJHOYAC
npobnemarusytount 1. OCKIIBKH OJIHIEIO 3
KITIOYOBUX O3HAK CYy4acHOI BUAOBHUILHOI KyIbTYpHU
€ riopuau3zanis MUCTELBKUX bopwm,
neppopMaTUBHI MPAKTUKA aKTHBHO B3a€EMOIIOTH
3 BiJIeO, MUPPOBUMHU TEXHOJIOTISIMU, MY3HKOIO Ta
Bi3yaJIbHUMHU oOpazamu, CTBOPIOIOYHN
OaraTtopiBHEBI XyJI0)KHI CTPYKTYpH.

[epdopmaTrBHi MHCTENTBA JEMOHCTPYIOThH
BIIXiJ] BiJ peNpe3eHTATHMBHOI MOJEN TeaTpy,
3aCHOBAHOI Ha 1IFO3il Ta HapaTHBi, IO MMOMIEBOCTI
SIK OCHOBHOTO MPHUHIUIY. XyIOXKHIH aKT Jenani
gacTimme  BimOyBAae€ThCcs 10332  TPATUIIIHHOIO
CHeHOI0 — y  nmyOmi4yHOMY — HpOCTOpi,
IHAYCTpiadbHUX  JIOKamisx abo  uudpoBoMy
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cepenopuii. Taki mnpocTopoBi TpaHchopmarii
3YMOBIIIOIOTh 3MIHY CHPUHHSTTS MHUCTELTBa Ta
croco0iB B3aeMOiT MK BUKOHABILIEM 1 IJIsIa4YeEM.
Tak, TUTIO BHUKOHABIS IIOCTAa€ SK IEHTPaIbHUI

MeIiyM, a TpPHCYTHICTh — K OCHOBHa YMOBa
XYIOXKHBOTO ocBiny. ['mamad y mepdpopmarnBHIX
MPaKTUKAX nepecTae OyTH MACHUBHUM

cnocrepiraueM.  Momy  BiIBOIWUTBCS  pOIb
CIiBydaCcHMKa TMOAii, IO MOXXe mependadaru
(i3WYHy TPUCYTHICTB, EMOIIIHHY 3aTy4eHicTh a0
HaBiTh Oe3mocepenHio y4actb y naii. Takum
YUHOM, mephopMaTHBHE MHUCTEITBO aKTyalli3ye
JIOCBiJl  CHIBOPUCYTHOCTI Ta  KOJEKTHBHOTO
nepexuBanHs. Bnyuno nume ["anuna MenHikosa:
«IlepdpopmaTuBHE MHCTEIITBO nepenbaygae
aKTUBHE 3allydeHHS BCiel Cy0’€eKTHO-TiIeCHOT
OpUPOAX MUTHS B XYAOKHBOMY TIpolleci Ta
Oe3mocepelHE IMEPEKUBAaHH I[IAgadyaMH CaMOro
MPOLIECy TBOPUYOCTI SK KAaTapCHUYHOTO aKTy, Y
SIKOMY TIepe(OpPMOBYIOThHCS I[IHHICHI HACTaHOBH,
JIOJIAETHCS KOJICKTUBHUI TpaBMAaTHYHUH JOCBII»
[3, 194].

Y cydacHii KymbTypi mnepdopMaTHBHI
MHUCTETBA BUKOHYIOTh (PYHKIFO criequdiyHOrO
MEXaHi3My KOMYHIKallii, M0 BUXOAWTH 3a MEXi
BepOATFHOIO BHCIIOBIIOBaHHA. Uepes TinecHi Aii,
KECTH, PUTM 1  TPOCTOPOBI  B3aEMOIil
nepopMaTUBHI TPAKTHKK 3IaTHI aKTyaji3yBaTH
COIliaNbHI, TONITHYHI Ta  iAeHTU(IKAIiiHI
npobsiemu. [lepdopmanc yacto nocrae sk Gopma
KPUTUYHOTO OCMHUCIICHHS PEaNbHOCTI Ta BOJHOYAC
SIK METAaKOMEHTap J0 caMoi KyJIbTYPH.

3aBASKM  BIAKPHUTOCTI IHTEpIpeTamii Ta
CMHCIIB TIepOpPMaTHBHI MHUCTELTBA CTBOPIOIOTH
HOBUI TpOCTIp Ui JaNOTy MK MHUTIEM i
rsgadeM.  Taka — KOMyHIKaTMBHAa — MOJEINb
BIJINIOBIIa€  JIOTILI ~ Cy4YyaCHOi  BHJIOBMIIIHOI
KyJIbTYpH, Y SKIiH 3HaueHHA He 3alacThCs
OJTHO3HAYHO, a ()OPMYETHCS B MPOIIEC] B3AEMOIII.
PosriisHeMo 1ii  BIAcTMBOCTI Ha  IPUKIIAAL
OKpeMUX meppOopMaTHBHUX MHUCTEIITB.

Teamp y KOHTEKCTI Cy4acHOi BHIIOBHIIHOI
KyJIBTYpH 3a3Ha€ CYTTEBUX TpaHCQopMalii,
MOB’S3aHUX 13 TEPEOCMHUCICHHSM  HOTO
eCTeTHUHMX  3acall, (QyHKOIH 1 cnocoOiB
KOMYyHIKaIii 3 risnadeM. [lemani wacrime Tearp
BIIXOJUTh BiJ JIITEPATypOLICHTPUYHOI MOJCII, Y
SKIH JpaMaTUYHUN TEKCT BHU3HAYAB CTPYKTYPY
BUCTaBH, Ha  KOpPHCTb  mep(HOopMaTHBHUX
CTparTeriu, 3aCHOBaHHX Ha TIJICCHOCTI,
Bi3yaJIbHOCTI, PUTMi Ta MPOCTOPOBIH opraxizarii
aii. Le 3ymoBitoe 30/MKEHHS TeaTpy 3 TAHLEM 1
xopeorpaiyHUMU MPaKTHKaMH, IO OCOOJIUBO
MOMITHO Y (i3UYHOMY Tearpi, IUIACTHYHIN Jpami.
Bracmiiok 115010 TeaTpaibHa MOisl TOCTAaE HE SIK
penpeseHTanis 3adikcoBaHOTO 3MicTy, a fIK
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MIpoTIeC, IO PO3TOPTAETHCS y B3AEMOIIT MK
BUKOHABISIMH Ta ayAUTOPIEIO.

Takox TeaTp akTHBHO iHTerpye uHu(poBi
TEXHOJIOTII: OHJIAH-TPAaHCIALIl BHCTaB, TiOpUAHI
dbopmatn (odmafin + CTpPIMIHT), BHKOPHUCTAHHS
BiJICOMETIHTY, 1HTepakTHBHHUX IwiaTgopm. [licms
naHgeMmiuHoro — mepiogy — mudpoBui  Teatp
mepectaB OyTH BHMYIIEHHUM SBUIIEM 1 CTaB
MTOBHOIIIHHUM HANpsSMOM PO3BUTKY. 3’ SIBISIFOTHCS
MyJIbTUME/IiHHI TOCTAHOBKM, /€ CICHIYHA Jis
B3a€MOJi€ 3  CKpaHHOI  peajbHICTIO, a
crieHorpadiss 4acTO CTBOPIOETHCS 3a JTOITOMOTOIO
uudpoBux 3acobiB. Tobro, mephopmMaTUBHICTH
TeaTpy TMOCHIIIOEThCA dYepe3: I1HTepPaKTUBHICTH
(Tmsmav BITMBae Ha repelir Aii oHmaitH); edekT
MPUCYTHOCTI B Mepexi (Tofmis BigOyBaeThes
OJTHOYACHO B KiJIbKOX MPOCTOpax); PO3MIMPEHHS
KOMYHIKAIlii dYepe3 dYaTW, COLiaJbHI Mepexi,
nmoctapamatudni popmaru. TearpanbHa mist cTae
MOJI€F0 HE JHIIe CHeHH, a W 1udposoi
mwiatpopmu, ne Tasgad  HaOyBae — craTycy
CHiByJacHHKA.

Taneys y Mexax neppopMaTHBHUX MUCTEITB
(YHKIIOHYe SK aBTOHOMHA Ta  BOJHOYAC
iHTerpoBana  (¢opMa, 37aTHa  TOEIHYBATH
abcTpakTHy xopeorpadito, HapaTHBHI €IEMEHTH
Ta nepOpMATUBHHN KecT. Y CydacHidl KyIabTypi
TaHEllb BHUXOIUTh 33 MEXI TPAIUIIIHHOTO
xopeorpaiyHOrO0 KaHOHY, aKTHBHO IHTETPYIOUH
€JICMEHTH TeaTpalbHOI JpamaTyprii,
nepdopmancy, TONOCY Ta MYJIbTUMENIHHHX
3aco6iB. TimecHmit pyx gemam — dacrimie
(yHKITIOHY€E He JUIIe SK ecTeTHYHa (hopMma, a sK
Croci0 MUCJIEHHS 1 BHCIOBIIOBAHHS, 3JaTHHI
MepelaBaTd CKJIAJHI KyJIbTYpHi, COIIalbHI Ta
eK3UCTeHIIHI CMUCITH. BaxmBuM € po3risig
TaHIIO HE JIMIIE K XopeorpadiyHoro MUCTEIITBA,
a SIK YHIBEpCAJILHOTO 1HCTPYMEHTY CIIEHIYHOT Iii,
CITIJIBHOTO JUIS T€ATPY, ECTPAIH i IUPKY.

CydacHuil  TaHelb  aKTUBHO  OCBOIOE
BiZjeoopMaTh,  OHIIANH-TIPOEKTH,  COIiaJbHI
Mepexi. [Mommpernnm SIBULLIEM CTaJH
xopeorpadiyni ¢remmobdbu (apTModu), 1€ TaHeUb
MEPeXOoJUTh  BiJl  JIOKAIBHOI  CIIGHH [0
rII00ANBHIIIOT0 MPOCTOPY, @ TaHLIOBAIBHUNA PyX
CTa€ aKTOM KOMYHiKaLii Ta i1eHTrdikarii.

Ecmpaone mucmeymso mnocimae ocoOauBe
MiCIle Y CTPYKTYpi MeppOpMaTUBHHX MHCTEITB,
MOEAHYIOUN XYA0XKHIO YMOBHICTb 3
MeiaTu3arliero, uppoBi3alie0, OPIEHTAIIED Ha
MacoBy ayautopiro. EcTpagnuii BuUCTym aemani
YacTillle MMOCTae SIK KOMIUIEKCHA mepopMaTHBHA
MOJisl CcaMOIpe3eHTallii, IO MOEJHYE MY3HKY,
xopeorpadito, TeaTpani3oBaHy Jif0, CBITIOBI Ta
BimeoedekTr. EcTpana nmepecrae OyTH BUHATKOBO
KaHPOM PO3BaXKaJIbHOTO MHCTeUTBa i HaOyBae
puc CUHTETUYHOI CITCHIYHOT MPaKTUKHU.

ISSN 2226-320 2409-0506 (0

BuxonaBenp 1moctae He JMIme SK  HOCIH
MY3UYHOTO / JITEpaTypHOro / IUIACTHYHOTO
MaTepiany, a sk mnepdopmep, IO Npalioe 3
BJIACHOIO MPHUCYTHICTIO, XapU3MOIO Ta MyONiYHIM
o0Opa3oM. Y 1IIbOMy KOHTEKCTi eCTpajHa MpaKTHKa
30MIKyeTbess 3 TepPOpPMaHCOM 1 TeaTpowm,
BUKOPHCTOBYIOUH puitoMu ipoHii,
camopeduiekcii Ta TpH 3 OYIKyBaHHSAMH ayIAUTOPIi.

Ectpagne wmmcrenTBo HaOyno 30KpeMa i
¢dopmary 1mdpoBUX MOy, OHJIAHH-KOHLEPTIB,
IHTepaKTUBHUX TpaHCIsAUin. Bigeoxmim i live-
stream YacTO CTalOTh BAXKJIMBIIINMH, OIIBII
3HAUYIIUMH 33 <OKHBHI» BHCTYI: BipTyasbHi
apTUCTH, ToJorpaMu (GOPMYIOTh HOBY CIECHIYHY
pEaNbHICTB. [TepdopmaTuBHICTE eCcTpaIn
TIOCHITIOETBCS Yepe3 CaMOIIPE3EHTALlII0 apTHUCTa B
colMepexax, 0e3lepepBHy MOMIEBICTh (MOCTiiHA
OHJIAaH-TIPUCYTHICTE) Ta B3aEMOJi0 3 (QaH-
cmimpbHOTaMH. EcTpaga mepeTBOpIOETBCS  Ha
TpuBaiuii  mepdopMaHC  OCOOMUCTOCTI, IO
BiIOyBaeThcs 1032 MEXKaMH CLHEHH — Y
nrn(poOBOMY CEPETOBHIII.

CydacHu# yupx y KOHTEKCTI BHIOBHIITHOI
KyJIbTYpU TpaHcHOPMYETbCS 3  TPaAHMLiIHHOTO
BUJIOBHIIIHO-PO3BAXKAIBHOTO MHCTELTBA B
CKIamHy meppopMaTuBHY (QOpMY, MO IOETHYE

TEXHIYHY BIPTYO3HICTb 13 XYJ0KHBOIO
KOHIICNITYaJIbHICTIO.  BimMoBa  BiJf  KOPCTKOi
HOMEPHOT CTPYKTYpH Ta MOCHJICHHS
JpaMaTypriauoi ITICHOCTI CIIPUSIOTH

(hopMyBaHHIO IUPKOBUX BHUCTaB, Yy SKHX
akpoOaTWKa, JKOHTIIIOBaHHS YW  KIOyHaja
IHTETPYIOTbCA B €IMHUN XYyJ0KHIN Hapatus. Tino
IIUPKOBOI'O apTUCTa B CyYaCHOMY KOHTEKCTI
IIOCTa€ SIK MEXOBHH TMPOCTIP MK PHIUKOM,
JUCIUILTIHOIO Ta €CTETUYHUM BHUCIIOBIIOBAHHSIM.
JlemoHcTpartis (hiznuHUX MOXKJTHBOCTEN
MOETHYEThCST 3 MEepHOPMATHUBHUM JKECTOM, IO
aKTyaJli3ye TeMH KPUXKOCTI, HAaIlpyKeHHS, TOBipH
Ta B3aeMOJii. Y Takuil crociO MUPK BUXOIHUTH 3a
MEXI aTpakiioHy W HaOJNMKaeTbcs O TeaTpy Ta
TaHI0. TOX MUPKOBE MUCTEITBO ITOCTAE HE JIUIIE
SIK TEXHIYHO CKJIaJ[HA BUKOHABChKa IPAKTHKa, a
SK  XYIOXXHBO-KOHIIENTyalibHa  (opma, 10
AKTUBHO B3a€EMOJII€ 3 IHITUMH BHJIAMU CIICHIYHOTO
MHUCTENTBA Ta  CYYaCHUMH  KYJbTYPHHUMH
TPEeHIaMHU.

Ilupk CBOrOJgHI aKTUBHO BHKOPHUCTOBYE
MPOEKIIii, CBITJIOBI TEXHONOTil, MYyJIbTHMEIiiiHi
nexoparitii. OHIalH-TpaHCsmil Ta MPOMOILiHI
BiJICO CTAalOTh YaCTHHOK IUPKOBOI JIpaMaryprii.

Hudposi edexTH, MO€THAHHSA TiJIECHOT
MalCTepHOCTI 3 1TI031€10  PO3IIMPIOIOTH
MOXJIUBOCTI ~ IIMPKOBOI  BUIOBMIIHOCTI, B

pe3yNbTaTi IMUPKOBA [Iis CTa€ HE JuIlne Gi3HIHOIO,
a ¥ Memianoi€ero, MO PO3TOPTAETHCI OJHOYACHO
Ha apeHi Ta Ha eKpaHi.
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Ilepdbopmanc y cydacHi  BHIOBHIIHINA
KyJIbTypl BHUKOHYE POJIb J1abopaTopii XyIOXKHIX
EKCIIEPUMEHTIB, Y MeXKaX SKOI BHIPOOOBYIOTHCS
HOBI MOJIeNIi B3a€EMOJII MIX TiJIOM, IPOCTOPOM,
gyacoM 1  risgaueM.  MoOro  NpHHIMIIOBA
BIJIKPUTICTh, TPOLECYaJbHICTh 1 BIiAMOBa BiA
yCTaJeHUX KAHPOBUX pamok pOOIATH
nephopMaHCc BaKIMBAM YWHHUKOM OHOBIICHHS
IHITUX BHUIB CIICHIYHOTO MucTenTBa. «Crerudika
nephopmancy — y MEPCOHANBHOMY
CIIOHTaHHOMY aBTOPCBKOMY JKECTi, WLI0 Mae
CoIliaJIbHEe 1 KOMYyHIKaTHBHE 3HaueHHs. [lix fioro
BIUIMBOM 3MIHWJIOCSI PO3YMIHHSI Ta PEXKHM
CIPUMHSATTS MUCTEIILKOTO TBOPY» [2, 77].

Croromsi riepdopManc AKTHBHO
IHTETpy€eThCSI B TeaTpalubHi  TIOCTAaHOBKH,
TaHIFOBAJIbHI MPOEKTH, €CTPAJHI IOy Ta IIHPKOBI
BHCTaBH, HAJAI0YM M E€JEeMEHTIB iMIIPOBi3aIlii,
KOHIICTITYaTbHOT rpu Ta KPUTUIHOTO
BHCJIOBJTIOBAHHS. Mesxi MiXx CIUCTUM
neppopMaHCOM 1 CHEHIYHUMH (OpMaMHU CTarOTh
YMOBHHMH, IO BIiITIOBIA€ 3araylbHId TEHICHIII{
riopuanzarii BUIOBHUIIHOT KYJIBTYpH.
[leppopmanc €  BaXIUBUM  KOMIIOHCHTOM
(hopMyBaHHS YHIBEpCaIbHOTO BHUKOHABII,
3MaTHOTO JIO IMIIPOBi3arii, KOHIIEITYaJIEHOTO
MHUCIICHHS Ta po0OTH B  HECTAaHAAPTHHX
MPOCTOPOBHUX i KOMYHIKaTHBHHX yMoBax. Kpim
ToTO, IepopManc HaOyBae GpopM OHIAWH-AKIIIH,
MEPEKEBUX  MHCTEIBKUX  MOMAIH, IUPPOBUX
IHCTAJIALIINA, a OKpeMi NOJii MOXYTh ICHYBaTH
nmumie B mmdpoBoMy cepenosuili. llepdopmanc
CTa€ MOJICJUTIO CYYacHOI KYJBTYpH 3arajioM, Jie
Oyab-ska Jiss Moke OyTh myOJiyHOWO Ta
MHOII€BOIO.

VY nigcymMKy 6auumo, 110 Bci neppopMaTUBHI
MHUCTEITBA JIEMOHCTPYIOTh CIIJIBHI TEHJICHIIIT:
riOpuaM3ailiio CIIeHU Ta eKpaHa; IHTePaKTUBHICTb
1 CHmiBy4acTh; pO3MIMPEHHS MEX MOJil y 4aci U
MPOCTOpi; MEPETBOPEHHS TJisgada Ha aKTUBHOTO
YYaCHHUKA; MOCHJICHHS POJIi CaMOIpe3CeHTallli Ta
MepeKeEBOT KOMYHiKaii. Tob6t0
nepOPMATHBHICTh Y IIbOMY KOHTEKCTi MOCTAE K
KIIIOYOBHI MeXaHi3M (YHKIIOHYBaHHSI Cy4acHOT
BUAOBHUINHOI KyJIBTYPH, 1€ MHCTEIbKa Mdis CTae
(dhopMoro coriasibHOI B3a€MOJIii Ta BUPOOHHIITBA
KYJIETYPHUAX CMHUCIIB Y IH(YPOBOMY CEPEIOBHIIIL.

HaykoBa HOBM3HA cTaTTi TMOJNSTaE B
iHTepnpeTauii neppOpMATUBHOCTI SK NPHHLUILY
oprasizamii cy4acHOi BUAOBUIIHOI KyJIbTypH, IO
3YMOBIIIO€ TpaHc(OpMallii CLIEHIYHUX MHCTEITB Y
KOHTEKCTI  MefiaTm3ariii, 1udpoBizamii Ta
ribpugmzanii  xymoxHix ¢opm. Y  poOorti
3MIHCHEHO KOMIUIEKCHE OCMHUCICHHS TeaTpy,
TaHI0, eCTpaad, IHPKYy Ta TmeppopMaHcy sK
B3a€MOIIOB’SI3aHUX  MPOSABIB  MepPOpPMAaTUBHOT
KyJAbTYypH, IO (QYHKIIOHYIOTh Y CHUIBHOMY
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KOMYHIKQaTHUBHOMY Ta IIOJIEBOMY TIPOCTOPI.
Bussieno coiigpHI TEeHACHIN iXHBOTO PO3BHUTKY,
30KpeMa TIOCUJICHHSI MpOLeCyaTbHOCTI,
IHTEPaKTUBHOCTI, TIJIGCHOI MPHUCYTHOCTI  Ta
PO3MIMPEHHA MEX XYHOKHbOI mmomii y daci i
IIPOCTOpi. 3ampOIOHOBAHO y3aralbHEHWH MiAXix
IO aHali3y CLUEHIYHMX MHCTELTB Yepe3 MpHU3MY
epGOpMATHBHOCTI SIK MeXaHi3My (opMyBaHHS
XYIOKHBOTO JOCBiTy Ta BUPOOHUIITBA
KYJIbTYPHUX CMHCIIB Yy CydYacHI BHIOBHLIHIN
KYJIBTYPI.

BucHoBku. JlochmipKeHHS 3acBIIUUIO, IO
nepQopMaTUBHICT ~ BHCTYNae  OAHUM i3
BU3HAYAJIbHUX  NPUHOWOIB  (YHKIIOHYBaHHS
Cy4acHOI BHJOBMINHOI KYJBTYPH, 3yMOBIIIOIOYU
TpaHcopmarii CIeHIYHHX MHUCTENTB Ta 3MIHY
MoJeNieil XyJOKHbOT KOMYHIKalii. Y cydyacHOMY
KyJbTYpHOMY HPOCTOpI TeaTp, TaHelb, eCTpaja,
moupKk 1 meppopmMaHc  (QOPMYIOTH  CIIJIbHE
nephopMaTUBHE TOJIE, B MEXKaxX SIKOTO MUCTELbKa
nist HaOyBae BUPA3HO IOJII€BOTO, MPOLIECYaTBHOTO
XapakTepy Ta IPYHTYETbCS HA  TIJIECHIH
OPUCYTHOCTI ~ BHUKOHaBLs 1  Oe3mocepemHiit
B3a€EMOJII 3 IIsAaueM.

YMOBH  MemiakyJapTypu Ta  IHQPPOBOI
KOMYHIKAIlil CHOpHUAIOTh TiOpHUau3aIlii CHeHIYHUX
NpaKkTUK, [OE€AHAHHIO PI3HUX KAHPOBUX 1
CTHJTICTUYHUX CTparterii, AKTUBHOMY
BUKOPHCTAHHIO MYJIBTHMEAIHHUX TEXHOJIOTIH Ta
iHTepakTHBHUX  ¢opmariB. Y  pe3yibTarti
TpaHC(POPMYETBCSI caMa CTPYKTypa MHCTEIBKOT
momii: TIAgad  JAefalli  dYacTillie  BUCTYIAE
CIIByYaCHUKOM a00 CITIBTBOPIIEM XYAOXHBOTO
IPOIIECY, TOAl SIK MHTIII aIanTylTh CBOI TBOpPUYI
MIPAKTUKHU 10 HOBUX KOMYHIKaTHBHUX 1 MEIHHUX
CepeIOBHIIL.

Y TakoMy KOHTEKCTi mep(opMaTHBHICTb
NOCTa€ HE JIMIIE SK XapaKTePHCTHKA OKPEMHUX
BUJIIB MHCTELTBA, a SK 3arajbHUA KyJIbTypHUI
MIPUHIIUI, 1[0 BU3HAYAE TOMIE€BICTh, BIAKPUTICTH i
KOMYHIKaTHBHY CHPSIMOBaHICTh Cy4JacHHX
cueHiuanx Qopm. Came BoHa 3abe3neuye
3IaTHICTh NMEep(POPMATHBHUX MHUCTELTB pearyBaTH
Ha COIIOKYJIBTYpPHI 3MiHH, MPOJYKYBaTH HOBI
CMHCIH Ta GOpPMYyBaTH HOBI MOJENI TIISIAIBKOTO
JIOCBITY.

[lepcniekTHBH  MONAIBIIAX  JIOCII/KEHb
MOB’s13aHI 3 MOMIMOJICHUM aHai30M OKPEMHUX
BHJ(IB  CIICHIYHOTO  MHUCTENTBa y  CBITIi
nepgopMaTUBHOTO  MIAXOAYy, a TaKoX i3
BHUBYCHHSIM B3a€MOJIii 1epHopMaTUBHUX MPAKTUK
i3 1UQpPOBHMH, EKPaHHUMH Ta MEPEKEBHUMU
(hopmMaMu CyqacHOi KyJIbTypH.
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