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MACOBA KYJBbTYPA SIK IHCTPYMEHT COIIAJIbHOI PETYJIALII

MeTta gociizkeHHSI IOJSrae y BCeOIYHOMY OCMUCIICHHI MacoBOI KYJIBTYPH SIK YHHHUKA COLIaJIbHOI peryJsuii ta
IHCTPYMEHTY COL[aJIbHOrO0 BHKIIOUeHHs. MetomoJoris. J{ocmipkeHHS Mae TEOpeTHKO-aHAIITHYHUN Xapakrep i
I'PYHTYETHCSI HA MDKTUCHUILTIHAPHOMY MiIXOJ, IO MOEAHYE COLiaNnbHO-(1n0ocoOPChKUil Ta KyJIbTypOJIOTIYHUI aHai3.
VY po0oTi 3aCTOCOBaHO CHUCTEMHO-aHAJITHYHUI, AUCKYPCHBHHH, T€pPMEHEBTHYHHHA Ta MOPIBHAJIBHUA METOIHM, IO
JO3BOJISIIOTE PO3KPUTH MAacoOBY KYJIBTYpY SK IHCTPYMEHT COLUaJbHOI peryriuii Ta MeXaHi3M HpOAyKyBaHHS
COLIANBFHOTO BHKJIIOYEHHS. J[0NaTKOBO BHKOPHCTAHO MPHHIMITK KPUTUYHOTO aHANI3y COLIOKYJIBTYPHHX IPOLECIB, IO
JTAJI0 3MOTY BUSIBUTH aMOIBaJICHTHHH XapaKTep MacoBOI KyJIBTYpH, B TOMY YHCIi i B yMoBax mudposizamii. Haykosa
HOBH3HA JOCIII/UKCHHS TOJIATAE y BUABJICHHI aMOiBalleHTHOT PUPOAN MacOBOi KYJIBTYPH SIK IHCTPYMEHTY COLiaIbHOT
peryinsuii, o, 3 OAHOT0 OOKY, NIPOAYKYE 00pa3h Ta MPAaKTHKU iHKIIO3il, PO3IMIMPIOI0YN JOCTYI OO COLIOKYJIBTYPHUX
pecypciB, a 3 IHIIOTO — BiATBOPIOE JIATCHTHI (JOPMHU COIIaIbHOTO BUKIIOUCHHS. BUCHOBKM. BcTaHOBIICHO, 10 MacoBa
KyJIbTypa (YHKIIOHYE SK BaXJIMBHH IHCTPYMEHT COLIANBHOI peryisuii, skuil He nuiie (GopMye HOPMHU Ta MPAKTHKH
comianbHOT B3aeMOii, ajie ¥ Oepe y4acTh Yy BIATBOPEHHI COI[AJbHOrO MOPSAKY Yepe3 MEXaHi3MU CHMBOJIIYHOTO
BUKIIIOYEHHsS Ta Maprinamizanii. [TokasaHo, mo B ymMOBax MOCTMOJEPHOI TiNeppeaibHOCTI COllialbHE BUKIIOYEHHS
Ha0yBae MPUXOBAHOTO BUIIISAIY Ta IPOSBISETHCS Y CIPOOI NPUBJIACHUTH «IHAKILICTB» 4Yepe3 MpOLecH ecTeTH3alii Ta
My3eedikallii, THM caMuM 11030aBIISIIOUN MapriHaIiB MOXKJIMBOCTI Ha cynpoTHB. IlinkpecieHo TpancdopMmaito GyHKIiH
MacoBOI KyIbTYpH B Iporieci nudpoBizallii, sKa, po3MHUPIOI0YN (OPMaIbHI MOKIHBOCTI penpe3eHTalii pi3HuX (hopMm
JOCBiJly, CTBOpWJIA IEPEIYMOBH JUIi IOSBH HOBHX (OPM INPUXOBAHOTO BHKIHOYEHHsA. JloBemeHo, 1m0 uUPpOBe
CepeloBHUIIEe CIIPHSE YCKIATHEHHIO MEXaHI3MiB COI[IaIbHOTO BHUKIIOYCHHS, SKi Ha0YBalOTh JATEHTHHX (OPM i 4acTo
MACKYFOTBCS ITiJT TPAKTHKH 1HKITIO311 Ta BU3HAHHS MHOKAHHOCTI 1ICHTHIHOCTEH.

KirouoBi ciioBa: colianpHe BUKIIOYCHHS, MOBa KyJIbTypa, COLIalbHA PEryysllis, BiIXWICHI, «HOpMay,
MeJianpocTip, CAMBOJIIYHE HACHUIIBCTBO, «IHAKIIICThY.
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Mass Culture as an Instrument of Social Regulation

The purpose of this study is to provide a comprehensive understanding of mass culture as a factor in social
regulation and an instrument of social exclusion. Methodology. This study is theoretical and analytical in nature and is
based on an interdisciplinary approach that combines socio-philosophical and cultural studies analysis. The study
employs systemic-analytical, discursive, hermeneutic, and comparative methods, which allow for an exploration of
mass culture as an instrument of social regulation and a mechanism for producing social exclusion. In addition, the
principles of critical analysis of sociocultural processes were applied, which made it possible to identify the ambivalent
nature of mass culture, including in the context of digitalisation. The scientific novelty of this study lies in identifying
the ambivalent nature of mass culture as an instrument of social regulation, which, on the one hand, produces images
and practices of inclusion, expanding access to sociocultural resources, and on the other hand, reproduces latent forms
of social exclusion. Conclusions. It has been established that mass culture functions as an important instrument of
social regulation, which not only shapes the norms and practices of social interaction but also participates in the
reproduction of social order through mechanisms of symbolic exclusion and marginalisation. It is shown that in the
conditions of postmodern hyper-reality, social exclusion takes on a hidden form and manifests itself in an attempt to
appropriate “otherness” through processes of aestheticisation and museumification, thereby depriving marginalised
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groups of the possibility of resistance. The transformation of the functions of mass culture in the process of
digitalisation is emphasised; by expanding the formal possibilities for representing various forms of experience, this
transformation has created the preconditions for the emergence of new forms of hidden exclusion. It is demonstrated
that the digital environment contributes to the complication of mechanisms of social exclusion, which take on latent
forms and are often disguised as practices of inclusion and recognition of the multiplicity of identities.

Keywords: social exclusion, language and culture, social regulation, marginalised groups, “norm”, media space,

symbolic violence, “otherness”.

AKTyaJIbHICTh TeMU JociikeHHs. LlikaBicTh
0 MacoBOi KyJbTypH BIIEpILIE INPOSBUIACT Y
XVIII cromitti, michst TOTO SIK KyJAbTypa Iodaia
BUXOJAUTH 32 MEXI eliTapHoro muctenrsa. [lepimi
CHCTEMHI crpoOM i OCMHUCIICHHSI TPOSIBHIHCS Y
tBopuocti M. B.dorn Tere Tta @. llntepa,
3aBISKM SKHUM KyJdbTypa HapOAHHUX Mac, IO
paHimie  BBakajaca  JAPYTOpAOHOIO  Todaia
PO3TIAAATHCA K 3HAUYIIUH 00’ €KT MOCITiHKEHHS
Ta YMHHMK, 10 BIUIUBA€ HA PO3BUTOK CYCIIJILCTBA
[22]. 3BicHO, MOAI0HE 3aXOIICHHS POTPUMAIIOCS
He JoBro, 1 Bxke Ha mnoyarky XIX cT.
MPOCBITHUIIPKA Bipa B 3/JaTHICTh «HAPOIHUX
¢dbopm» 30aradyBaT JAYXOBHHH CBIT JIIOAMHU
rnoyasia MOCTYTIaTUCS MicieMm peadism
iHgycTpiamizamii Ta mBHAKOI ypOanizarii. Born
CIPUYMHWIN TOSIBY CTAHAAPTU30BAHUX MAacOBHX
po3Bar, Opi€eHTOBaHUX Ha IIBHIKOIUIMHHI IOTPeOH
MICBKOI IyONiKkd. YHACHiIOK IIhOrO KYJIbTypa
BTpadaia TMONHY Ta 3MICTOBY HACHYEHICTb, IIIO,
CBOEIO YEProlo, BUKIMKAIO YUMaJle 3aHETIOKOEHHS
TOTOYACHUX IHTEJIEKTYaJIiB, 30Kpema,
A. omenrayepa [18] Ta @. Himme [5, 99]. Came
BOHH 3aKJIalid TPAJUII0 KPUTUYHOTO CTABIICHHS
JI0 MacoBOi KyJbTypH, Sika HaOyja 3aBEpIICHOTO
opopmireHHss Ha modatky XX crT. y mpami X.
Opreru-i-l'acceta «lloBcranuss Macy» [6], 1m0
cTaja  KOHIENTyalbHUM  MiAIPYHTSM  JIJIS
MOJANIBIIAX ~ KPUTUYHUX  JIOCHIDKEHb OO
(heHomeny.

IMopsin 3  TEHACHIIMHUMU OLIIHKAMH
BUHUKAIM W TpsAMO MPOTHIEKHI  MiAXOAH,
NPENCTaBHUKM  SIKMX  HAroJiomlyBald  Ha
JNeMOKPAaTUYHOMY ITOTEHIiaJli MacoBOI1 KYJIBTYpH.
Bona, sx 70BOIMIIN TakKi aBTOPUTETHI JTOCIITHUKH
sk k. @icke [13], C. ['omn [15], dx. Cropi [19],
3a0e3rneyye 0CTyN MIMPOKUX BEPCTB HACEJICHHS
1o iHdopMallii, THM CaMHUM Jal049u iM MOKJIUBICTb
BiJUyBaTH CIUIBHICTh IHTEPECIB 1 IIHHOCTEH,
OyznyBaTu KyJNbTYpHI CHUJIBHOTH, HE3aJEXKHO BiJ
COLaIBHOTO MTOXOPKEHHSI, OCBITH qu
MaTepiaibHOrO CTAaHOBUIIA.

AHani3z mocmimkeHs 1 myOumikamiit. [lompwm
3HAYHUH 1HTEpeC TyMaHITapHUX HayK 10 Pi3HUX
MPOsIBIB  MAacoOBOI KyJNbTYypH, Hapasi yce I
30epiraeTbCcs TEOPETUYHUHN BaKyyM Yy ii pO3yMiHH1
K LUTICHOTO MEXaHi3My KyJbTYpHOI yHidikamii
CYCIJIBCTBA Ta CHCTEMHOI'0 YCYHEHHS
BIJIMIHHOCTEH. 3BICHO, II€ 30BCIM HE O3HAYae, 10
s mpoOiieMa He MOopyUIyBaiacs HayKOBLSMH. B
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UPOMY KOHTEKCTI MokHa 3ragatd X. Optery-i-
l'accera, sKkuii 1OKa3aB 3JaTHICTE MAacOBOI
KYJIBTYpH HEPETBOPIOETHCS Ha Maibxke
TOTAJIITAPHUH MEXaHi3M CUMBOJIIYHOTO
BUDIBHIOBaHHS Ta YCYBaTH OyAb-sIKi TpPOSBU
«i"aKMmocTi» [6, 20]. Jemnio 3romoM penpecuBHUH
MOTEHIliaJl MacoBOi KyJIbTYpH Ta MOJIEPHOTO
cycmninbcTBa mokazaB M. @yko.  OcobnuBo
IDTiITHOIO B IIbOMY KOHTEKCTI CTaja HOro mpars
«Apxeooris 3HAHH [11], e BiH
apryMEHTOBaHO [OKa3aB, MO0 JUCKYPCHUBHI
NPaKTUKU HE TIJIBKU KOHCTPYIOIOTh PealibHICTh, a
A JKOPCTKO JIETEPMIHYIOTh MEXI MHCIAMOTO.
Takuli miaxig 3aKiaB KOHLENTYAIbHI ITiIBaJIUHU
IUIL pO3TIISITy MacoBOi KYNBTYPH SIK CHIJIH, fKa,
(hopMyroUH CMHCITH, HETIOMITHO BiZICYBa€ 3a Mexi
«HOpMH» BCE, L0 HE BIUCYETHCA B MApagurmy
MAHIBHOTO JTUCKYPCY.

Inei M. ®yko BiOKpHIN NPUHIIUIIOBO HOBUH
MPOCTIp UL JOCTIKEHHST POJi IUCKYPCUBHUX
NpakTUK y GOPMYBaHHI COLIANBbHOI peabHOCTI Ta
MeXaHi3MiB BUKJIFOUSHHS, CYTTEBO BIUIMHYBIIN Ha
TOJIBIIHIT PO3BUTOK I'yMaHiTapHOi KymKH. Moro
KOHIICTIIisl TUCKYPCY SIK IHCTPYMEHTY BIIAJIH, IO
BU3HAYAE MEXIi JIOMYCTUMOTO MHCIEHHS 1
BHCIIOBJIIOBaHHS, OyJa aKTHBHO PO3BUHEHA Y
PI3HHX HayKOBUX HampsiMax — BiJl KyJbTYpOJIOTil
Ta COIOJOTIi 0 OCTKOJOHIANBbHHUX 1 TEHIEPHUX
CTymii. Y  1pOMYy  KOHTEKCTI  OCOOJIHMBO
mokazoBumu € mpani [l Bypmee [2], sxuit
JIOCTIIIKYBaB MeEXaHI3MU CUMBOJIIYHOTO
HACHJIbCTBA Ta BIJITBOPEHHS COL[IAIBHUX i€papXil,
C.Tonna [15], mo anamizyBaB poib Menia y
(hopMyBaHHI iIEHTHYHOCTEH 1 pernpe3eHTarii, a
takox E. Cainma [8], sixkuil mpogeMOHCTpyBaB, 5K
OUCKYPCUBHI TNPaKTHKH KOHCTPYIOIOTH 00pa3
«IHIIOrO» B MEXaX 3axXiHOI KyJIbTYpH.

3aBIsSKM 3rajlaHAM BHUIIE JOCIHIPKEHHIM
npobiemMa COIabHOTO BUKJIIOUEHHS TIOCiIa
IIOMITHE MICIIE Y CBITOBOMY HayKOBOMY JHMCKYPCi.
BopHouac B ykpaiHChKili TYMaHITapUCTHIII BOHA
MOKH 10 He HaOyJia CHCTEMHOTO BUBYEHHSI, ITPOTE
MpPUBEpHYJia YBary HU3KH HAYKOBILIB. Y LbOMY
KOHTEKCTi BapTo 3rajgatu mnpaui T. lanumnoBoi
[12], L. Tosna [3], C. Cropoxyk [20] Ta iHIIMX
JOCIIHMKIB. IXHi mpami CTBOPMIM BaXJIHBE
OIATPYHTS. U1 BHBUCHHS OKPEMHX IPOSBIB
COLIJIBHOIO BHKJIIOYEHHS, OJHAK BOHU HE
3a0e3meyryid  IIJTICHOTO ~ PO3YMIHHA ~ HMOTO
CKJIagHol, OararopiBHeBoi mpupoxau. Kpim Toro,
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o3a yBaroro YKpPaiHCBKUX HAaYKOBIIIB
3aJMIIMIIACS POJIb MAacOBOI KYJIbTYPH SIK YHHHMKA,
o Gopmye i mATPUMYE MEXaHi3MU COIIATbHOTO
BUKJIIOUYCHHSI.

3 ormsagy Ha einuT po3BiAOK, MPUCBIUEHUX
peNpecuBHOMY BIUIMBY MacOBOI KyJIBTYpH Ha
aBTCHTHYHI QOpMH CyO’ €KTHBHOCTi, ME€Ta HaIIOl
pobotn momnsArae y BceOIYHOMY OCMUCIEHHI
MacoBOi KyJNbTYpH SK UYHHHUKA COIAbHOL
perymsamii  Ta  IHCTPYMEHTY  COLIaJIbHOIO
BUKJIFOUCHHSI.

Buxan ocHoBHOTO Martepianny. Y cy4acHOMY
YKpaiHCHbKOMY 1HTENEKTyalbHOMY IHCKYpCi, SIK
cBimunte EHmmknonenis cydacHoi Ykpainu,
MacoBa KyJIbTYypa IHTEpIpeTy€eThCS K
«oprasizamiss ~ TOBCSKACHHOI  CBiOMOCTI B
iHpOpMallifHOMY CYCHUIBCTBI» Ta «OCOOJIMBA
3HaKoBa cucremMa abo ocoOjMBa MOBa, 3a
JOTIOMOTOI0  sikoi  4ieHn  iH(opmamiiHOTOo
CYCHIJILCTBA JOCSTAIOTh B3a€EMOPO3YMIHHSI» [7].
Takuii moryisin He MO30aBJICHUH pPalliOHAILHOTO
3epHa, aje HE BPAaXOBY€ TOTrO, IO CTAHOBJICHHS
MAacoBOI KyJbTYpH, AK [OKa3aB BXKE 3raJaHuil
Hamu  X. Optera-i-I'accer, cramo HacmigKoM
«IPOTPECUCTCHKOIO BUXOBAaHHS JIIOAHOCTH» Y
XVIII-XIX cr., Ta «pIBHOOIXHOTO
TOCHOAAPCHKOTO 30arayeHHsi CYCIUIBCTBa» |6,
26]. i coumioKymbTypHI 3pyIIEHHS, SK 3TOJIOM
3ayBaxkuB E. Toddnep, Oynu nos’s3aHi 3 XBUIIEIO
LUBLTI3AIHHUX 3MiH, IO PO3rOpHYJacs Ha T
IHAyCTpiai3alii, JUCUUIUIIHAPHA JIOTIKA SKOi
cynepeumia TpaguliiHOMY croco0y >KUTTA Ta
CIPUYMHHUIIA BUTICHEHHS HOro 3 aKTUBHOIO

CYCHUJILHOTO HKUTTSL. et rporec
CYIPOBOJKYBABCS CBiTOMUM Ta
JIECTIPSIMOBAaHHM YTBEPIKSHHSIM

JMCIUTUTIHOBAHOTO THITY MOJIEPHOI OCOOUCTOCTI,
YUl CBITOIJISIT Ta JKUTTEBUH PUTM  OyiH
IIJTKOBUTO  IMMOPSAKOBAaHI KOPCTKIM  JIOTiMi
iggycrpianbHoro BupoOHuITBa [10, 46]. YN He
HaHOUIBII BUPA3HO I TEHCHIIS MPOSBUIIACA B
pansHCBbKil momituni, ae, mnompu (GopManbHi
raciia, MexaHi3M BHKJIFOUCHHS CEJITHUHA JTOCATHYB
piBHS Jiep>KaBHOT cTparerii. Cucremna
KOJICKTHBI3allisl Ta JOMiHYBaHHS 00pasy «repos-
mpojeraps» (o0 TPUKIAAYy MOXKHA 3rajaTH
¢inemu  O. Jlokenka «Apceram» (1929) um
«IBan» (1032)) cnpusiiv BUTICHEHHIO CEJISTHCHKOI
IIEHTHYHOCTI 32 MeXi O(DIliHHOTO KYIbTypHOTO
HapatuBy. HaToMmicTe y 3aXigHO€BPOIIEHCHKUX
CYCHIIbCTBaX Il  mpomec  MaB  MeEHII
panuKanbHUN XapakTep, OCKIJIBKU TYT TpaauLiiHi
(hOpMHU KUTTEISTIBHOCTI MTOCTYIOBO BiIXOUIA
Ha 3aaHId T[JIaH g BIUIMBOM ypOaHizailii,
pUHKOBHX  TpaHcopmarii  Ta  yHigikamii
KyJIbTYPHUX TPAKTUK, M0 MPEKPACHO MOKa3aB y
Hu3Li pooiT E. 3o

ISSN 2226-320 2409-0506 (0

[TapanensHO 3 coLiaJbHUM BUKJIIOUEHHIM
CLITBCBKOTO HaCEJICHHS, BimOyBanocs
BUKJIIOUEHHSIM JKiHOYHOCTi. Lle, sk cTBepaxye
E. Tobdaep, Oymo copuunHeHO TUM, IO B
IHAYCTpiaTlbHOMY CYCIIIJIBCTBI, CiM’sl 1 Hamaui
repeOyBalia «IeIeHTPATI30BaHOI0 OJIMHUIICIO, SIKa
OlooriyHO BiATBOpIOBANIA, BUXOBYBaja JAiTell Ta
mepenaBaia iM KyJdbTypy», Y BHCIIAI YOTO
«OOMAIllHS  Tpamsd  3ajyiuanacs  AisUIbHICTIO
HHU3BKO1 B3a€EMHOI 3QJIEKHOCTIY, Je
BUTOTOBJSUTUCST ~ NMPOAYKLisS Uil BJIACHOTO
cnokuBaHHs, a He musi puHKy [10, 47]. Likaso,
1Io 1051, Ha MEPIINA MOTJISA, LIIKOM 3aKOHOMipHA
o0OCTaBMHa, MpH3Beda 10 BUKIIOUCHHS KIHKH,
yepe3 SKy BimOyBaJiocs BIATBOPEHHS POy, 3
comiansHOrO XHUTTA. CHUTyaris He 3MiHIOBajacs U
y BHIIQJKAaX, KOJIH JKIHKH  HaBaKyBaJHCs
MMOKUHYTH «BIMHOCHY 130JISAIif0 CIM’1, HIy4dn
MpaIoBaTH y B3a€MO3aJICKHOMY BUPOOHHIITBIY,
00 B TakoMy pa3i iX 3BHHYBauyBalH «B TOMY, IO
BOHM BTPATWJIM J>KIHOYICTh, CTAJIU XOJOTHHUMH,
rpyoumu ... o0’ extuBHimmM» [10, 47].

Crif 3a3HAYMTH, 10 COIiAIbHE BUKITIOYCHHS
yCiX, XTO B CHCTEMi WIHHOCTEH IHAYCTpialbHOT
[OWBITi3alli, BUXOAWB 3a MEXi «HOPMH» CTalu
MOJIMBAMM 3aBISKHA ITOSB1 HU3KU IIHHOCTEH Ta
npaBwi, ski, sk 1okazaB  E. Todduep,
NOLIMPIOBAIUCS Ha BCi cdepu xuTTA. B mpomy
KOHTEKCTI BYEHHH 3rajye CTaHIapTH3aLilo,
CUHXPOHI3AIII}0, KOHIIEHTPAI[i}0, MAKCUMI3allil0 Ta
[EHTPAJI3allifo, SKi BU3HAYUIIM PUTM i CTPYKTYPY
MozepHoro  cycmimsetBa  [10, 49-58]. Ix
MOIIMPEHHA CIPUYMHWIO, 3 OOHOrO OOKYy,
BUKJIFOUEHHIO THX, XTO HE BIHCYBAaBCSI y MEXi
3araJibHONPUHHSTOTO, a 3 iHIIOTO — YTBEPAKEHHS
TEHJEHIIi 0 yCepeIHEHHS W BUTICHEHHS Oy/Ib-
SIKOT OPUTiHATBHOCTI Ha MEepUQEpilo COiaTbHOTO
KUTTS.

MipkyBaHHS E. Tobdnepa po
iHyCcTpialibHe CYCIUTBCTBO, OE3MEePEYHO, MICTATh
paiioHaJbHe 3epHO, OJTHAK HE BUYEPIYIOTH YCi€i
CKJIQJTHOCTI COIiaJIbHUX MPOIECiB MOJIEPHOI JOOM.
Hdo mpuknamy BapTo 3rajaTH mpo Te, MIO
aKTyaizaiis npooieMu COILIITBHOTO
BUKJTIOUEHHS napagoKCcaaTbHUM YHHOM
MOEAHYETECS 3 3aPOUKCHHSIM Ta PO3BUTKOM
JIep>KaBu  3araibHOrOo J100poOyTy. Bona, sk
BIIOMO, 3MIHHJIA YMOBHM KHTTS 3HEIOJICHHUX,
3a0e3NeYnBIIM iM MIATPUMKY HaBiTh 0€3 mpsMoi
y4acTi y CTBOpEHHI cycriibHoro OararcTa. Taka
cutyaris, Ha aymky K. Jleppima, He Oyna
BHITQJKOBOK. Bigxuieni (okeOpaku, OOXKEBiIbHI
Ta 3J0YMHLI) B LBbOMY CYCHIJILCTBI 3arajibHOTO
I00po0yTy 3aHINIATNCS 3HAYYMIOK CHJION0, SKa,
GbopMyroun anbTEPHATUBHI TPOCTOPH  IKUTTH,
OKpecIIoBala MEXi «IPUHHATHOTO», BOAHOYAC
Haragyo4u po PU3UKH COLIIJIBHOTO
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BUKITIOUEHHS Ta AEMOHCTPYIOUH JOJIO THX, XTO He
BIJINTOBi1a€ BCTAHOBJIICHUM HOpMaMm [4, 156].

[Totpeba B «iHmoOMYy», Ha siky BKazye K.
Heppina, sSIK Ha YMOBY CYCIJIBHOTO iCHYBaHHS,
HAaoOYHO  pealizyBamacsa 3acob0aMH  MacoBOi
KynbTypu. Came BoHa, depe3 ¢impmu («O0mmyaas
31 mpamom» b. Jle [Tanbema, 2008 a6o x «TemHwMit
munapy, p. K. Homan, 2008), Temenporpamu (B
YKpaiHCHKOMY iH(hopMaritHOMY pocTopi
«I'oBopute YkpaiHa» um «Xara Ha TaTa» TOLIO)
Ta TONyIApHI HapaTuBu (opmyBanza o0paszu
CHOPMAaJBHHOTO» Ta «BIAXUICHOT0Y, 3aKPITUTIOI0YN
y CBIIOMOCTI ayAuTOPii YSABICHHS MPO AOMYCTHMI
Mozel IOBEIIHKH. Harowmicte Hao4YHe
MIpEe/ICTaBJICHHS JeBiallii y3aKOHIOBAJI0 KapaibHi
i, 3aBASAKM YOMY MacoBa KyJbTypa HaOyBasia HE
TUIBKA PO3BaXAJIBHOTO, a W JUCIUILIIHAPHOTO
XapakrTepy.

Crnig 3a3sauntn, mo posaymu XK. [eppinn
cTajan OJTHUM 13 KJIFOYOBHUX YUHHUKIB
(dhopMyBaHHSI B €BPOIECUCHKOMY
iHTenekTyampHoMy — muckypci  70-80-x  pokiB
VSBJICHHS NP0 Te, IO CYCHIILCTBO MOTPeOye
«IHaKIIOCT» Il BJIACHOTO CaMOBHM3HAYCHHSI.
Came e, sx goBomuB K. boapisp, crmoHykamo
KyJIbTYpy CHOKHBaHHS BiIMOBHUTHUCS BiJ TPSIMUX
(¢hopM  BHKJIIOUEHHS HA  KOPHUCTH  OLIBII
BUTOHUEHUX MEXaHi3MiB. Y pe3ysbTaTi 3aMicTh
BIJIKDUTOTO YCYHEHHs, NMPUTAMAaHHOTO MOJEPHIH
enoci (30kpemMa uepe3 IHCTUTYII Ha KINTaIT
OOXKEBIJICHb  4YM  TIOPEM),  YTBEPIKYETHCS
MTPaKTHKA CHUMBOJIIYHOTO MIPUBIIACHEHHS
«IHIOIOTO»  TIIAXOM  TIepeTBOpEHHS  Horo
ABTEHTUYHOCTI Ha KOMepIIiali3oBaHuit
KYJIBTYPHUH pecypc, o (YHKIIIOHYE y TPOCTOPi
rineppeansHocTi [1, 15-26]. OcobnuBo yiTKO 1€
BUSIBIISIETHCS B KiHemaTorpadi, Jie 3a JOIMOMOIO0
MeXaHi3MiB My3eedikallii «BiaxuieH» (O1THIKH,
3MIOYMHII TOMIO), HAOYBalOTh ECTETH30BAaHOTO
o0pa3y Ta TEpeTBOPIOIOTbCA Ha  EIEMEHTH
MacoOBOI'0 BHJIOBHIIA, I[1030aBJICHOTO JIOCBIIY
peanbHOoro ©Oomio. Iloka3oBuM npuUKIagOM B
IIbOMY KOHTEKCTI MOXE CTaTH KIHOCTpidKa
«AMepHuKaHChKUH Ticuxomar» (pex. M. I'appos,
2000), y skiid rojoBHuii repoit — II. beiitmen,
rocrae He OUIbIIe HiK CUMYISIKP, Y SKOTO HEeMae
«BHYTpPIIIHBOTO SI», a € nuiie Halip COoMiaJbHUX
Macok. He MeHm BHpa3HOIO 1TIOCTpAIliEro
ecrerusauii BiaxmieHux € ¢igpM «MinbiioHep i3
HetpiB» (pex. Jl. boitn, 2008), skuit poMaHTU3YE
Al MymOaro, BOJHOYAC 3HIMAKOYM Tparizm
O1THOCTI Ta TIEPETBOPIOIOYM il HAa €CTETH30BaHE
TJI0 1151 icTOpii ycIixy.

Hageneni TIPUKIIAIA CIIyTYIOTb
MIEPEKOHINBIM M ATBEPIKEHHAM yMKH
XK. bompispa mpo Te, 1mO B  yMOBax
rineppeanbHOCTI  My3eedikallisi  «IHAKIIOCTI»
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HaOyBac  (GopMH  CHUMYIJAKpPIB, SKI  JIHIIE
BIATBOPIOIOTH 1TIO31I0 MEXI MIX «HOPMOIO» Ta
«BIIXWJICHHSMY». 3aBISKU IIbOMY MPOLECY BCE TE,
o KOJIUCh HiATArano BUKJIFOUEHHIO,
[IEPETBOPIOETHCS HA  €CTETU30BAaHUI  TOBap
MacoBoi  KyJAbTYpH  Ta  IHTETpPyeTbCsl B
CHUMBOJIIYHHN TIOPSIIOK «HOPMHUY, PYHKIIOHYIOUH
SIK KEpOBaHA 1 KOHTPOJBOBAHA 1TIO3iS «IHIIOTOY
[1, 19].

ExcrmikoBaHa iHTEJIEKTYyaJbHOIO JIYMKOIO
IOpyroi monoBuHM XX CT. cyclijbHa morpeba B
COLIaJIBHOMY BHIKJIFOUEHHI HE 3HHUKJA 3 IOSIBOIO
IutepHeTy Ta UMGPOBUX TEXHOIOTH, HAaBITh
MOTPH T€, IO BOHU HaJald MapriHami30BaHUM
rpynaM Oe3IpeneneHTHI MOKIUBOCTI IS TOJIOCY
Ta CaMOBUPAXKEHHS, panuKaibHO
JICICHTPAII3yBaBIIM  KOMYHIKAIlifiHI ~ KaHaJIu.
VYHacmigoKk IOTO  paHille  MapriHai30BaHi
CHUTPHOTH OTPUMAalld 3MOTY TIEPEeWTH  BiX
MacUBHOTO 00’€KTa CIIOCTEPEKEHHS 10 aKTUBHHUX
apXxiTeKTopiB myOJIiYHOTO JUCKYPCY.
BukopuctoByroun KpeaTUBHUM KOHTEHT Ta
CYOKyJIbTYpHI  TPaKkTUKH SIK  IHCTPYMEHTH
CUMBOJIIYHOT OOpPOTHOM 3a BU3HAHHSA, BIAXUIICHI
OTPUMAIId MOXKIIUBICTH OOpPOTHCS 32 KYJIBTYpHI
IpaBa, coIiajJbHe BHU3HAHHSA Ta CHMBOJIYHY
npucyTHicTh [23, 138].

PenpesenTaniss BiAXWIEHHX Yy MeIiiHOMY
IIPOCTOPi, TIOMITHO MiJ{ipBajla MOHOTIOJBHY POJIb
TPaIUIIHHUX MeJlia, sKi, K MOKa3aB CBOI'O 4acy
C.Tonn, wHe crimbku  BimoOpaxamu,  SK
KOHCTPYIOBAJIM peajibHICTh, a 3 HEIO W YSBJICHHS
po HOpPMH Ta BigxwmieHHs Ttomo [15]. 3
no4yatkoM I1HQpoBizalii MemianpocTip crae He
JUIE IHCTPYMEHTOM BiJTBOPEHHS COI[IAIBHOTO
MOPSIZIKY, a ¥ moneM Horo npobieMaTtusauii yepes
camMi MexaHI3MH MacoBol  KyJabTypu. s
NpUKJIaly MOXXKHA 3rajaTh MEMH Ta BiJleo Ha
miarpopmax  TikTok 1 Instagram, ge
npeactaHuky JITBT+ choibHOTH, KIHKH, JIITHI
JIIOIM Ta 1HII BIAXWJICHI BUCMIIOIOTH CTEPEOTUITH
mpo cebe, BoAgHOYac (HOpMYIOYM TO3UTUBHHI
00pa3 1 IeMOHCTPYIOUH Pi3HOMAHITHICTh IXHBOTO
nocBiny. Taki npakTUKU 3a0€3Me4Yy0Th HE TLIBKH
TpaHCIAILII0  AYMOK, a  (yHOaMeHTaJbHe
MEPEeKOIyBaHHS  3HaueHb, [0  JIO3BOJISIE
MapriHajai3oBaHuM Cy0’e€KTaM BHUHTH 3a MeExXi
HaB’sI3aHOT IM «IHAKIIOCT1».

IHompu 3HaYHUU €MaHCHUIAaTUBHUHN
MOTEHIIa], IU(PPOBI MOXIMBOCTI HE YCYBaKOTh
MEXAHI3MIB COILIAJILHOTO BHKJIIOYEHHS, a 1HKOJIN
HaBiThb CHOPUAIOTH IXHIM TpaHcopmanii Ta
inTeHcudikauii B HoBUX ¢opmax. B mpomy
KOHTEKCTI JIOPEYHO 3rajiaTd TNpo alTOpUTMIYHY
opranizamiro miaThopm, sSKa GaKTHIHO BU3HAYAE
YMOBA BUIUMOCTI CyO’ekTiB. 3aBisku ii,
MeJiacepeIoBHINla MOXYTh OpI€HTYBAaTHCS Ha
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«PUHKOBO MPUBAOIMBI» (POpMHU caMompe3eHTaIlil,
0  HEPIAKO  3YMOBIIOE  BUTICHEHHAI  abo
MapriHamizamito ocid, sSKi He BiANOBIAAOTh

3aJJaHIM napameTpam. Y MiJICYMKY
camMoIlpe3eHTamis B  IHPPOBOMY  IMPOCTOPi
BUSIBIISIETHCS HE ABTOHOMHHUM aKTOM

CaMOBUPAXEHHSI, 8 MPOLECOM, CPOPMOBAHUM [
BIUTMBOM TEXHIYHHMX 1 KOMepIliiHuX BuUMOT. Lle
3YMOBITIOE TIapaIOKCAbHY CHUTYyaIllifo, B AKIH
UUQPOBI IHCTPYMEHTH, PO3LIMPIOIOYN TOTEHIia
MOJOJaHHS TPaTUIiMHUX (OPM BUKIIOUEHHS,
(hOopMyIOTh TiABAIMHU IS TIOCTaHHS HOBUX,
MeHII sSIBHUX Horo ¢opm [16]. HoBomi BupasHo Ls
TEH/ICHIIIS MPOSIBISETHCS B COLIAIbHUX MEPEKax,
aNTOPUTMH SIKHX MOXYTh OOMEKYBaTH BUIUMICTb
roJjiociB MaprinaiizoBanux rpy (3okpema JIIBT+
CHUTBHOTH, €THIYHUX 1 PETIriMHUX MEHIIVH,
MOJIOADKHUX CYOKYIBTYp, €KOAKTHBICTIB TOIIO),
HaBiTh HONpH (HOPMaIbHY BIAKPUTICTH mIaTdopm
[14, 21].

OcobmuBe wMicue y UUQPOBIH eKCcKITo3ii
HAJIeKUTh Bi3yadbHIN KymnbTypi, imeanizoBaHi
oOpa3u  fAKOi JOMIHYIOTH Yy  COIMEpexkax,
MiACHIIOIOTh HETaTHBHE CIPHUHATTS BIIACHOTO
TiJa y MOJOJI Ta CTBOPIOIOTH CTaHIAPTH
«HOPMAJIFHOTO» 30BHIIIHBOTO BHTIITY. HaBiTh
BUMAJIKOBE 3ITKHEHHS 3 TaKUMHU 300pakKeHHIMH
CTHMYJIIOE TIOPIBHAHHS, a B 6araTboX BHIAJKaX —
He3amoBOJeHHS  coboro  [9].  BuyrpimmHii
JVICOHAHC TIJCHIIIOETBCS THM, WIO alTOPUTMH
w1athopM TMOCTIHHO TPOMOHYIOTH KOHTEHT 3
imeampHUME  00pazaMu, HEBIAIMOBIIHICT SKUM
MPU3BOJIUTH JI0 CaMOO0’ €KTUBAITIT Ta 3aKPIIJICHHS
COLIIANILHUX YSBJIEHb PO «IpaBHIBHE» TiNo. Y
pe3ynbTaTi GOPMH TIJIECHOCTI, IO HE BIUCYIOTHCS
B iqeanizoBaHi CTaHJAPTH, HOYUHAIOTH
MapriHajgi3yBaTHCS, MOPOKYIOUH BHUKIIOUSHHS
THX, XTO HE€ BIANOBIZa€  BCTAHOBICHUM
crangaprtam [17].

JloMmiHyBaHHS iJieanizoBaHuX 00pasiB, M0
HEPIAKO JIETEPMIHY€ETHCS KOMEPIIHHUMHU
iHTepecaMy, akKTyajli3ye TEHACHLII0 A0 OHopy
yCTaJeHUM HOpMaM 30BHIIIHOCTI Ta NpolecaMm
coliajabHOI HopMatizamii TiaecHocTi. L npoTumis
noOpe TposBIsSIEThCS y KiHemarorpadi, e Bce
yacrime 3’ sBistoTees pimbmu (Real Women Have
Curves/ CripaBxkHi XiHKH MaroTh ¢opmu, 2002,
pex. II. Kapmoco) Ta MOKyMEHTadbHI CTpPIYKH
(Fattitude/XKupnicts, 2017, pex. B.Jlibepman,
JI. ABepin), sIKi JEMOHCTPYIOTh PI3HOMAHITHICTh
TIJIECHOCTI Ta Bi0OpaXKarOTh pealbHUN JTOCBII
moxaeid. He wmeHm BupazHO 11 TNpaKTHKa
MPOSIBIIIETBCS 1 y COLIIaIbHUX Mepekax, Je uepes
MeMH (MEMH 1 300paKeHHs, MOB’s3aHI 3 PyXOM
EffYourBeautyStandards Ta  body-positivity),
Bizeo (mnatdopma C. bapboca @spencer.barbosa)
Ta 1Hmi ¢opMaTH KOpHCTyBadi U Oiorepu
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AKTUBHO JEKOHCTPYIOIOTh CTEpPEOTHIIH,
CTBOPIOIOYHU MO3UTUBHI HapaTHBH npo
CaMOIIIHHICTh, IHKJIFO3i0 Ta BapiaTHBHICTh KUTTSL.
TakuM YnHOM, MacoBa KyJIbTypa HE JIMIIE pearye
Ha CTaHAapTH «ifeampHOrO» Tima, a # dopmye
QIbTEPHATHBHI TPOCTOPH Ui BU3HAHHA U
OpUHAHATTA ~ pi3HUX  (opM  TilecHOCTI  Ta
JKUTTEBOTO JIOCBiAY.

Crmixg 3a3Ha4uTH, IO TI0SBA CTpaTerid
uu¢ppoBOro CIPOTUBY € BaroMuM
MITBEP/UKCHHAM  30CpEKCHHS  IHKJIFO3UBHOTO
MOTEHIIaly MeJiacepeioBuIla, SKE Bcyneped
30AaTHOCTI ~ TEeHEpyBaTW  HOBI  KOH(irypauii

COLIiAJIEHOTO BUKJIIOUCHHS, MOKH-IIIO
3aJINIIAIOTHCS KITFOYOBUM MalIaHInKOM
pemnpeseHTanii  «iHaKmIOCTi»,  3a0e3rmedyrouu

MapriHanxi30BaHUM Cy0’€KTaM BHXiJ y TPOCTIp
yOII9HOT BUAUMOCTI Ta COIiaIBHOT [ii.

HayxoBa HOBM3HA mocmimkeHHs. Brepmie B
YKpaiHCBhKIM 1HTENeKTyaJbHIH JyMII PO3KPUTO
amMOiBaJIeHTHY TPHUPOLY MAacoBOi KyJIbTYpU SIK
IHCTPYMEHTY COIaIbHOI Peryisllii Ta MOoKa3aHo,
II0 MacoBa KyJbTypa He JHIe 3ade3neuye
(dopMasbHy I1HKJIIO3i0 Yepe3 JIEMOKpPATHU3aIlil0
JOOCTYIy AO PecypciB, a W BHCTYNAE JATEHTHUM
MEXaHI3MOM MIPOyKyBaHHS COIiaTbHOTO
BUKJIFOYECHHs. BUABIIEHO, 110 Yy HOCTMOJIEPHUI
nepiol Mexa MK IHKIIO3I€l0 Ta EKCKI03i€r0
PO3MUBAETHCA, OCKLITBKH MapriHaii3oBaHi
IICHTUYHOCTI MIJIAl0ThCS TPOIIEcaM eCTeTH3Aallil
Ta «My3eedikalii» W BTpayarOTh MOTEHIAT [0
CIPOTHUBY. Os3HaueHi  mpouecd  IOMITHO
3aroCTPIOIOTHCS 3 TIOYaTKOM IUQpoBi3amii Ta
ITOpHUTMI3alli MeianpocTopy, sKi CTBOPIOIOTH
1JTFO310  TIOBHOI PENpe3eHTAaTUBHOCTI, BOJAHOYAC
MIPUXOBYIOYH HOBI TEXHIYHO 3YMOBIIEHI (opMHU
JATEeHTHOTO BUKJIFOUEHHS.

BucHoBku. Pestomytoun, MOKEMO
CTBEP/KYBaTH, 110 MacOBa KyJbTypa BUHUKAE SIK
NpsIMUA HACHIJIOK TPOIECIB 1HAycTpiamizarii Ta
ypOaHizamii ¥ BOJHOYAC Jii€ SK MEXaHi3M
JUCIUILTIHAPHOTO KOHTPOJIIO. v
COLIOKYNBTYPHHX yMOBaX IHIyCTpianbHOi a00u
MacoBa KyJbTypa WiANOPSAKOBAaHA TPUHIIUITY
€KOHOMIYHO1 JOLIBHOCTI i BHCTYTIa€
iHCTpyMeHTOM i#oro mnomupeHHsa. Kepyouncsk
0a30BMMH I CBOTO 4acy I[IHHOCTSIMH BOHA
dbopmye yHipiKOBaHOTO CyO’€KTa, JUIS SKOTO
OyIb-IKWI BIIXiI B CTaHAApPTIB MOJAEPHOI
E€KOHOMIKH CITPHIMAETHCS K JIEBiallis.

v COITIOKYJTETYPHOMY KOHTEKCTI
MOCTMOJICpPHY  MeJiiiHa  BHCTaBa  BTpadae
MpUTAaMaHHy MOJIEpHI  KyJabTypi  (yHKLIO
YITKOTO pPO3MEXYBaHHS «HOPMH» Ta JeBiarii,
TpaHC(OPMYIOUHCh Yy TIpPOIleC ecTeTh3amii Ta
My3eedikalii «iHaKmocT». Y KiHemarorpadi
ecTeTu3amist OiTHOCTI ¥ MapriHAIBLHOCTI HEPITKO
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KyabTypoJIoria Ta My3€€3HaBCTBO

MOCTa0II0e  TPaBMAaTHIHUMA BHUMIP COIAIBHOTO
JOCBily, IEPETBOPIOIOYM  BUKIIOYECHHS  HA
BUAOBUIIHY (OPMY pernpe3eHTallii.

[losiBa iHTepHEeTYy, a 3rogoM i HU(POBUX
Melia, BIOKpHIA JUISI COIIaThbHO BHKITIOYCHHX
TPyl MOXJIHBICTH JJISl IEPEKOyBaHHS 3HAYEHb i
BUXOJly 3a MEXi HaB’s3aHOi «IHAKIIOCTI».
BogHouac meil  mpouec  CympOBOIKYETBCS
(¢hopMyBaHHSIM  HOBUX, OUIBII  TIPUXOBAHUX
MeXaHi3MiB cerperaiii, 3yMOBJICHHX HEPIBHUM
JIOCTYIIOM JI0 IM(PPOBUX TEXHOJOTiH, Opakom
MeJIIarpaMOTHOCTI Ta BIUIMBOM aJTOPHUTMITHHX
cucteM. Y pe3ynbTaTi AeKiapaiis pi3HOMaHIiTTS
1HOMII TIOEAHYETHCS 3 TMOSBOID B IU(PPOBOMY
cepemoBUIli HOBUX (OPM BUKIIOYCHHS, IO
0COONTMBO TOMITHO y Bi3yanbHili MacoBid
KyJIbTypi, Je ixeamizoBaHi o00pa3d MOXYTh
BUTICHSTH HETUNOBI ()OPMHU COIIaIbHOTO JOCBiIy
Ha niepuQepiro BUIAMOCTI.

3maTHicTh  MeaianpocTopy  GopMmyBatu
MPUXOBaHI (OPMHU COLIANTLHOIO BUKIIOUEHHS HE
3arepedye iHKIIO3MBHOTO MOTEHIAy U(POBUAX
Memia. [lompu HasBHICTH 3BOPOTHOTO OOKY,
CHOTOJHI BOHU IOCTAIOTh OJHHUM 13 HANOIIbII
BIUTMBOBHX MaWJaHYMKIB JUIsI pempe3eHTallii
PO3MAITTS COIIATFHOTO JOCBIAY.
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