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AKCIOJOTTYHUM IMMOTEHIIIAJ XOPEOI'PA®IYHOI'O MUCTELTBA
B YTBEP/KEHHI HAINIOHAJIBHO-KYJIbTYPHOI IJIEHTHYHOCTI

MeTta cTaTTi — PO3KPUTH aKCIOJOTIYHMI MOTEHIIaN XopeorpadivHOro MUCTELTBA B YTBEPXKECHHI HalliOHAIbHO-
KyJIBTYPHOI ileHTHUHOCTI. MeTomoJioris qociizkeHHss 6a3yeThcsi HA MDKIUCUUILTIHADHOMY MIIXOA1, SIKMU JTO3BOJISIE
3BEpPTAaTUCh A0 HAYKOBOrO aHalizy 3 mnorusiay ¢inocodchkoi, KylIbTYpOJOTiYyHOT HayK, MHCTCITBO3HABCTBA Ta
comioyorii KyinbTypu. Y CTaTTi 3aCTOCOBAHO 3arajJbHOHAYKOBI MeTOmW (aHaii3, MOPIBHSHHSA Ta Yy3arajdbHEHHS) 1
CIemiajgbHi: METOJ TepPMCHEBTUKH — JJISI PO3KPUTTS CHMBOJI3MY Ta CEMaHTHUHUX 00pasiB y xopeorpadii ta mMeron
KOHTEHT-aHaNi3y — yV BUCBITJICHHI OCHOBHHX TPYH LIHHOCTEH Ta IX iHTepHpeTamii B XopeorpagiqaHOMy MHCTEUTBI Bif
Horo KimacMyHOro BUMIpY OO HapoxHoro. HaykoBa HOBHM3HAa moJisirace B PO3KPUTTI aKCiONOTiYHOrO HOTEHLIay
XopeorpadigHOrO0 MHCTENTBAa B YTBEPKCHHI HANIOHAJIHHO-KYJIBTYPHOI 1AEHTHYHOCTI HA NpUKIani YKpaiHH Ta
CBITOBHX XopeorpadidyHuxX mpakTHK. BucHoBkH. XopeorpadidHe MHUCTEUTBO 3aBISIKH CHMOi03y CBOEI yHiBepcaJIbHOT
MPUPOJIH, Bi3yalliCTUIIl Ta IUIACTUIl BHCTyNae e(EKTUBHUM MeEIiyMOM y TPAaHCIIOBaHHI XyIOXHiX 00pa3iB, CMHUCIIB,
ceHCIB Ta IiHHOCTeWd. OCTaHHI MpeicTaBlieH] JEeKiIbKoMa rpynamH, sIKi BUCBITIIOIOTh Pi3HI BEKTOPH X BIUIMBY Ha
radiTyc CycHijibCTBa Ta HalllOHAJBbHY IIGHTHYHICTb, & CAMe: COII€TaJIbHI, €THYHI, THOCEOJIOTi4Hi Ta KyibTypHi. [lepiui —
(OKYCYIOThCSI Ha HApaTUBAX COJIIAPHOCTI, 0OPOTHOH, €AHOCTI, CBOOOIU (HaiOHAIbHI TaHIl «['omak» Ta «ATHp aBa Be
Kaiitapma») ta peduekcii TpaBmatnuHoro anocBiny («Tpampaili Oaxaub», «Eneris BO€HHOTO wacy»); Apyri — Ha
MOpANEHOMY BHOOPI JIFOJUHH: COBICTH, CIIPABEIINBICTD, MI000B (TaHro, «Jomy, «KLISOVAy, «TiHi 3a0yTHX TPEIKIBY»);
THOCEOJIOTiIYHI — aKLUEHTYIOTh Ha EK3UCTeHLIl JIIOACHKOro OYTTS Ta MOIIYKIB CeHCY XHUTTA («Be3MexHHH OKkeaH»,
«[1i3Haii cebey); KyIpTYpHI — pEIPE3eHTYIOTh XOpeorpadivae MUCTEITBO K €IEMEHT CBITOBOT KYIBTYPHOI CHIAIIIMHY 1
HOro aBTEHTHKY Ta YHIKANBHICTh SK HallOHAJIhHOI KyNbTypu. OTKe, aKCIOJOTiYHA CHHTETHYHICTh XOpeorpadidHOTro
MHCTEUTBA MiJKPECIIOe HOro BIUIMB Ha MPE3CHTALiI0 HAIiOHAIBHO-KYJIBTYPHOI iICHTHYHOCTI B COLIOKYJIBTYPHHX
nporecax Ha JIOKaJbHOMY Ta IJI00aIbHOMY PiBHSIX.

KoarouoBi cioBa: HamioHanbHa iJEHTHYHICTb, Xopeorpadis, WIHHICTb, aKCiOJIOTis, HalliOHaJIbHAa KYJbTYypa,
KyJIbTYpHa CHaJIHHA.
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Axiological Potential of Choreographic Art in the Affirmation of National and Cultural Identity

The purpose of the research is to reveal the axiological potential of choreographic art in the affirmation of
national and cultural identity. The research methodology is based on an interdisciplinary approach, which allows for
scientific analysis from the perspectives of philosophy, cultural studies, art history and the sociology of culture. The
research applies general scientific methods (analysis, comparison and generalisation) and specific hermeneutic methods
to reveal symbolism and semantic imagery in choreography, as well as content analysis to highlight the main groups of
values and their interpretation in choreographic art, ranging from its classical to folk dimensions. The scientific novelty
is to reveal the axiological potential of choreographic art in affirming national and cultural identity, using the example
of Ukraine and global choreographic practices. Conclusions. Thus, choreographic art, thanks to the symbiosis of its
universal nature, visuality and plasticity, acts as an effective medium for conveying artistic images, meanings, senses
and values. The latter are represented by several groups that highlight different vectors of their influence on the habitus
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of society and national identity, namely: societal, ethical, gnoseological and cultural. The first ones focus on narratives
of solidarity, struggle, unity and freedom (the national dances “Hopak™ and “Agir ava ve Kaitarma”) and reflections on
traumatic experiences (“Tram of Desires”, “War-Time Elegy”); the latter on moral choices — conscience, justice, love
(tango, “Rain”, “LISOVA”, “Shadows of Forgotten Ancestors”); epistemological works focus on the existence of
human life and the search for the meaning of life (“Infinite Ocean”, “Know Yourself”); cultural works present
choreographic art as an element of world cultural heritage and highlight its authenticity and uniqueness as part of
national culture. Thus, the axiological synthetic nature of choreographic art underscores its influence on the presentation
of national-cultural identity within socio-cultural processes at both local and global levels.
Keywords: national identity, choreography, value, axiology, national culture, cultural heritage.

AKTyaJIbHICTh ~ TEMH  JIOCHIDKCHHSA. Y
Cy4yaCHHX  CKJAJHUX  COIMIaJbHO-TIOJMITHIHUX
YMOBax CIIIJIBHOTH IIOCTAIOTh Tepel BUKIUKAMHU
MIOIIYKY CUMBOJIIB KOHcomiami yepes
TpaHC(OPMAIIiI0 CBOIX CBITOTJISIIHUX YCTaHOBOK
Ta pedriekcii TpaBMaTHYHOTO IOCBiTy Ta HOTO
KOJIGKTUBHOTO  TICPEKMBAHHA. Y  KOHTEKCTI
koHueniii b. AHAepcoHa «ySBJICHUX CIIIBHOTY
[IEHTpaJbHE MiClleé y HBOMY MpOIleci 3aiiMaroTh
IIHHOCTI, TOOTO TMEBHUH CEMaHTUYHUN MPOCTIp,
KU BH3HAYa€ I1JEHTHYHICTL CIIJILHOTH Ta 11
HAJIEKHICTH JI0 TIEBHOTO KYJIBTYPHOT'O XPOHOTOITY,
SKUM BTUTIOETBCA Y CyO €KTHOCTI Hamii abo
€THOCY. AKCIONOTIYHAH TOTEHHian KyJIbTypH
00yMOBJICHHI THM, IO BOHA BOJIOMAIE€ ITHPOKAM
IHCTpyMeHTapieM MaHidecTallii IIHHOCTeH, SKi Yy
JO3BOJSIIOTE B yHiBepcalbHid  ¢dopmi  iX
iHTEpiopi3yBaTH JIOAAM Y (OPMi POCBITHUIBKOT
Ta MHCTEUHKOI misbHOCTI. B mbomy BHUMAIKy,
xopeorpadiuHe MUCTEITBO CIIPUUMAETHCS
ayJMTOpi€r0 HalKpamie 3aBAsKH, TOMY IO
moOyIoBaHO Ha Bi3yalliCTHII, TUTACTHUII Ta MY3HIIi,
TOOTO CIpsIMOBaHE Ha PEIENTHUBHY €CTETHKY P.
Iarpanena 3 aknenToMm Ha cupuiHATTI. Came 11e
(YHKIIOHATBHO BHW3HAYA€ HE JUILNE ECTETHYHY
CKJIaJIOBY XopeorpadidyHOro MUCTETBA, a i Horo
aKCIOJIOrIYHMNA MOTEHI[Ia] K HOCIS HallOHAJIbLHO-
KYJIETYPHOT 1I€HTHYHOCTI.

Amnani3z gocmimkens 1 myOmikamii. [Tutanas
miHHOCTEH Ta iX poms y  ¢opMyBaHHI
HAI[IOHAJILHOI 1ICHTUYHOCTI BUCBITIIIOIOThH Y CBOIX
nocnimpkeHHsx b. Aunepcon [1], P. Iarpanen [7],
®.Pozern [20] Tta iH. Tamenp sx ¢opmy
HAI[IOHAJILHOIO Omopy Ta #oro ManidecTarlii
PO3KpHUBAaE y CBOI mociimkeHHsx A. ITimmunceka
[10]. ¥V pakypci KymbTyposorii xopeorpadito sk
THCTPYMEHT KYJIBTYpPHOI JUILIOMATii aHali3yIOTh
y cBoix mociimkenHsx B. pau [S] Ta H. lyp
[15]. IlpoekTyBaHHS Te€pMEHEBTUYHOIO MiAXOILY
Ha  xopeorpadiyHe  MHCTEUTBO  JOCIHIIKY€E
O. YenanoB yepe3 CHMBOJIKY, III0 TPaHCIIOIOThH
noctaHoBkHU [14]. IliHHicHU# acnekT OaneriB Ta
KyJBTYPHI HapaTUBU TaHIIO aHATI3YIOTh y CBOIX
mpamsix [ baxpamosa [16], K.T'omoBans [4],
O. Adonina [2], H.Kopuceko [17] # iH.
HesBakatoun Ha psin mpanb, OiNBLICTE 3 HHUX
(OKyCyeTbCS Ha MHCTELTBO3HABUOMY PO3yMiHHI
poJli TaHIlO, IO OOYMOBJIIOE aKTyalbHICTh
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PO3KpUTTS  XopeorpadiuHoro MHCTEUTBA Y
KPOCIWCITUILTIHADHOMY acCIleKTi aKciojorii Ta
KYJIBTYPOJIOTii.

Meta cTaTrTi — pPO3KPUTH aAKCiOJOTIUHHUHA
MOTEHITia  XopeorpadidyHOro  MHCTENTBAa B

YTBEepIKEeHHI HAI[IOHATBHO-KYJIBTYPHOT
1IEHTUYHOCTI.
Buxian OCHOBHOT'O Marepiaiy. Y

TYMaHITapUCTUIII ~ KaTeropis  IIHHOCTI  Mae€
MIMPOKUH CHEKTp 3Ha4YeHb, sKi 0a3yroTbcs Ha
NPUHIIAIT AHTPOTIOLCHTPHU3MY, TOOTO
PO3KPHUBAIOTHCS Yepe3 AisUTbHICTh, CIPUHHATTS Ta
CEMaHTHYHi IHTepHpeTallii CUMBOIIB Ta 00pa3iB,
3a XapakTepoM IIIHHOCTeW iX TOAUISIOTh Ha
COIli€TaNbHI, THOCEOJIOT1UHI, eTHYHI (MOpajbHi),
€CTeTHYHi Ta KyJIbTypHi I[IHHOCTI.

Cormieranpii  IMHHOCTI, TOOTO Ti, SKi
PO3KpHUBAIOThCA Ha PiBHI BCHOTO CYCHIJILCTBA Ta
BIUTMBAIOTh HA IIHHICHI Opi€HTAIlii 3arajoM, a He
iHMBIa OKpeMo. BoHM mieperieTeHi 3 po3yMiHHS
HAI[lOHAJILHOI 1JEHTHUYHOCTI Ta HAJIEXKHOCTI 0
MEBHOTO  COLIOKYJBTYpHOTO  mpoctopy. Lli
LiHHOCTI MalTh [Ba BEKTOPH BIUIUBY —
HAI[IOHAJIBHO-IATPIOTUYHOTO Ta  COILIAJIBLHOIO
xapakTepy. [lo mepmioi rpynu HanexaTh [[IHHOCTI
— CONIapHICTh, €IHICTh, CIPOTUB, CBODOIA,
O0oporbba. OcTaHHs, BTIEHA Yy PHUTYaIbHUX
TaHgax maopi «['aka», rpy3uHCBKOMY «XOpyMi»
ta «Taneup mpuBuniB» (Taneup myxiB), 1O B
1890 porri  cTaB  CHMBOJIOM  TPOTHCTOSHHSA
KOpiHHMX  HapoxaiB  [liBHiuHOT = AMepuku
KOJIOHI3aIlli Ta acuMiuIAmii iHgiaHmiB.  Jis
VYkpaiHu TakuM ~CHMBOJIOM, SIK  3a3Hayae
A.Tlijuiarnceka  crajld  HAlOHAJNbHI  TaHII
«lomak» sk cuUMO0iI03 BIWCHKOBUX TPAaIHIIii,
KO3aI[bKOI €THKU ¥ KaTeropii «Boyisi» Ta «ApKaH»
K (popMa CIIPOTHBY Ta OOpOoTHOM onpumikis [ 10].

Jocmiguuis BiJ3HAYaE B ICTOPUYHIN
pEeTpOCHeKTHBi, i 00pasu IMOCTIHHO BUCTYNAIH
€JIEMEHTaMH  TPAHCIIOBAaHHS  HaIlOHAJBHOI
IIGHTUYHOCTI  1X  MOTHBH  3yCTpidaemo y

xynoxHuukiB I. Penina, M. Manunka, B. I'ynko ta
3BHYAHO, y XopeorpadidHuX Bapialisfix TaKUX
KOJIGKTUBIB sk  HamioHanbHUU  3aciTy:KeHHH
aKajgeMiuHui aHcamOjIb TaHII YKpaiHd iMeHi
[laBma Bipcbkoro, YkpaiHChKuil akageMidyHHUN
¢donbKIOpHO-eTHOrpadiYHNH aHcaMOJIb
«Kanunay, Hamionansauit 3aCIyKeHU N
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aKaJIeMiyHUN  YKpaiHCBKUH  HAPOJHHWHA  XOp
VYkpaian imeni I'puropis BepboBku, KuiBchkuit
aKaJeMiuHUi TeaTp YKpaiHChKOTo (oNbKIOpY
«beperuHs» Tomo.

Hpyra rpymna PO3KpHUBae IIUTAHHS
COINIAJIbHUX KpH3, BIHHU Ta TPaBM, ITI0 MEPEIKUBAE
cycniabcTBo.  MucrenrBo3Hasuns O. AdoHiHa,
aHaN3YIOYM CydacHi OaleTHI IOCTaHOBKH,
3ayBaXy€ BIOXil Bil KIACHYHOI aKaJeMidHOi
Mpe3eHTalii  BiIOMUX XYJOXHIX 00pasiB Ta
TpaHcopmarito y  [JialeKTU4Hy, TOOTO
«MHUCTELTBO 3all€pEUCHHs, MHUCTEUTBO [OKa3y
BaXXJIUBOCTI PO3KPHUTTS M MOKa3y PI3HUX CTOPIH
OyrTs momuau» [2, 115]. Jng gemoHcTparii ux
MpOoIIeCciB, BOHA aHaJI3ye MMOCTaHOBKY «TpamBaii
6axanp» JIxona Hopmaepa CapubHoOro Teatpy y
IIpas3i, ne y o6pasi branm mopymryerbest muTaHHS
KOHILIENITY  «HAaCWJIbCTBa»,  «TPaBMAaTHYHOTO
JIOCBiTy», BHYTPIIIHBO1 pediekcii Ta 3anexHOCTi
[2, 116]. Takox BapTO BiI3HAYUTH OCTAHOBKHU
KuiBcbkoi onepn «ColiurHE KpHIIO» AHATOIIS
Koc-Anaronscekoro [13] Ta HamionansHoi onepu
Vkpainu «Kpuma Bitan» 2022 poky Kcenii
IBanenko Ta Omeroto Kid'sk-pou-Kpaiimep, siki
TIPUCBSITHIIM ii BCiX 3aruOnvM y BiifHI K dopmMy
pekBieMy Ta «Eneris BoeHHOro yacy» 2024 poxy
BigoMoro xopeorpada Onekcis Patmancwkoro [6],
KU CTBOPUB IUIACTHYHY KapTHHY Tparelii, mo
NEepeXUBaE YKPaiHCBKUH COLIyM Yy MOJAEpHIN
dopmi.

I'Hoceomnoriuni IIHHOCTI, TOOTO peduieKkcis
pornecy Mi3HAHHS Ta iHTepIpeTamii
HaBKOJIMIIHBOTO CEPEAOBHUILA, NPEACTaBJICHO Y
pizHUX xopeorpadiyHux aBTOPCHKUX
MOCTAHOBKAX,  SKIi ~ NPUCBSYEHI  NHUTaHHAM
eK3UCTCHUIANI3My JIIOAMHU Ta EBPUCTHYHHUX
MOIIyKaXx  OCOOMCTOCTI. Y  1bOMY pakypci
3pasKamu xopeorpadivyHoi peduexcii
($hinocoChKUX THUTaHP MOCTAIOTh TaKi BUCTAaBH
omepHUX TearpiB movatky XXI cromitrs —
«Infinite ocean» (be3mexuuii okean) [16], «The
Big Hunger» (Bemukuii romon) [16] OnepHoro
teatpy Can-®panmucko Ta «[lizHaii ceGe»
JIpBiBCHKOI HarioHanbHOT oniepu [11]. TTepmri aBi
BUCTaBU Oynu npe3eHToBaHi y 2020 pomi y Mexax
nporpamu  «Dance Innovationsy (TaHIroBanbHI
IHHOBAIIIT).

«be3MexXHUH OKeaH» PO3KPUBAE ITMTAHHS
JTUXOTOMIi GKUTTS — CMEPTh» y IUIACTUUHIN Bi3il
Engapn Jlianra (JIsn) va my3uky OmiBepa [leBica.
CrokeT TMOOyIOBaHUN HABKOJO  CIPUHHSITTS
KIHLIEBOCTI JIIOACBKOTO iCHYBaHHS Ta <«SI» mo3za
TijioM. ['0JIOBHUMHM TreposiMH BUCTYNAIOTh YOJIOBIK
Ta JKiHKa, IO TMO-Pi3HOMY CIPUHMAIOTh CMEpTh
palioHAIBPHO Ta EMOIIWHO, I1HTEPIPETYIOUN
HIIIIEaHCHEKl aIlOJOHIBCBKE Ta  JIOHICIHCBHKE
Hayana B KyiabTypi. JKiHka HE MOXKE 3MUPUTHUCS 3
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THM, IO BOHA 3aJUIIMTL CBOE TIIO Ta IIijJe B
HEBIJIOME, HATOMICTh YOJIOBIK JUBHTLCI «B OUl
CMEpTi Ta BiJIYCKAa€ CBOE 3€MHE JKUTTA, 00
JKUTH JKUTTSAM TO TOM Oik okeany» [16]. Iuuni
BHKOHABIlI BTUTIOIOTh IYMKH, IO BHHUKAIOTHh y
TOJIOBHUX TEpOiB Tepen IX eK3UCTCHITIHUM
BuOOpoM y <¢opmi mopsaky (Cmokow) Ta
XAOTHYHOCTI (CTHXiMHOCTI). «Benmmkuii roiom»
(doxycye yBary Ha ¢imocodii CIOXHBaHHA Ta
cumyisikpiB ~ JK. Bogpisipa Ta  mpoTHcTOsIHHI
MPUPOAHOTO — AyXOoBHOTO. IlocTaHOBHHKOM CTaB
aMepuKaHChkuit xopeorpad Tpeit MakinTaiip,
SKHH pO3pHBae Yy TaHUIOBANbHIA QopMi sK
JIOAWHA BUIPABIOBYE CBOI BYMHKHA Yy JKUTTI.
OCHOBHOIO KaTETOPI€I0 BHCTYIMA€ TOJOJ, SKHHA
MPE3EHTYEThCI Yy JBOX BUMipax Gi3ndHOMY
(nUTaHHSA BMXKMBaHHSA Ta CaMO30EpEKEHHs) Ta
€K3UCTEHUIHHOMY — IOLIYKY CEHCY XHTTS 4depe3
CTIO’KMBAHHS, JTOCBITH, HACOJIOMN Ta 3HAHHA [16].
B ykpaiHcbkux pediekcisix BapTo 3rajiaTH
MOJICPH-0aJIeT «[lizHaii ceoe» Banuma
[Ipokomnenka 2022 poxy, SIK¥if BUCBITIIIOE OCHOBHI
NPUHIMITY KOpAoUueHTpuyHOI (dinocodii ['puropis
CkoBopoau uepe3 HOro MPUHIUNHN «CPOIHOI
mpami», HEpiBHOI pIiBHOCTI, iei CBITiB —
«MAaKpOKOCMY», «MIKPOKOCMY» Ta «CHMBOJIB)»
[12, 11]. Oxpema yBary y Bi3yalliCTHIII IPHUAiJICHA
oOpazy cmnorisimanHs y (opmi  300paxeHHs
00’€KTHUBY KaMepu Ta OIHAPHOCTI JIOACHKOTO
Hayala, a caMe TMPOTHCTOSHHS 3€MHOTO Ta
JIyXOBHOT'O,  CBITJIOTO Ta  TEMHOTO, IO
BitoOpaskeHO y XopeorpadiyHux IHTEpaKIisIx
TOJIOBHHX TEpOiB Vy BIAMOBITHIN KOJIHOPOBIii
rammi yopHoro Ta Oijoro [11].

Etnuni  miHHOCTI  pempe3eHTOBaHI Y
xopeorpaiyHOMy MHCTENTBI HaWIIHpINEe, 10
00yMOBJICHO YHIBEpCATI3MOM ETHYHHUX IIIHHOCTEH
Ta TOHATTS MOpali, TOMY BOHH € OCHOBOIO
KIIACHYHUX CIOKETIB — JIUXOTOMIsS «I00po» -
«3710», COBicTh, MOpanbHuii BuOip («boxepo» Ta
«Hom» Pamy Ilokmitapy [18]), cnpaBeanuBicTs,
rapMoHisi Ta Jr000B. Y IIbOMY BHMIpH OCTaHHS
KaTeropiss PpPO3KPHUBAETHCA Uepe3 JABa MOHATTA
«TI000B» Ta «KOXaHHS» Ta BUCTYIA€E MPOBLIHOO
y  XyHOXHIX  XopeorpadiuHuX  BTIJIEHHIX
«Kuzemb» A. Anana, «basgepka» JI. Minkyca,
«Pomeo Ta [Ixynserray C. IIpokod’eBa, a Takox
mpeicTaBjieHa B HApOAHiW  xopeorpadii
moOyTOBUMH CIOXKETaMHU Ta OanbHIH y Qopmi —
TaHro.

Hns  immiemeHTamii  mMMX  IIHHOCTEH Y
HaLlOHAJILHO-KYJIbTYpHY 1ICHTUYHICTD
IHCTPYMEHTOM  BHCTYIAIOTh  XopeorpadiuHi
ajanTarii 3pa3KiB HalliOHAIBHOI KYJIBTYPH, 110 MU
croctepiraemo 3 2022 poky. Sk BimMidae
B. BoBKyH «iHHOBaIHICTh, ETHKO-€CTCTHYHI
HapaTHMBH Ta  CHHTETHYHICTh... PO3KpPHBAE
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eBPUCTUYHUN MTOTEHITiaT peduekcii
BHYTPIIIHBOTO KOH(IIKTY OCOOHCTOCTI» uepes
KJIACM4YHI MOTHBHM HAallilOHAJIbHOI KYJIBTYpH Y
npoekuii Ha cydvacHicts [3, 210]. Ilpuknagamu
TaKUX TIOCTAHOBOK BHCTyHaroTh «TiHI 3a0yTHX
mpenkiBy 2023 poxky Ieanma Hebecnoro [23],
«Masgka» Bikropii IlonboBoi Ta «LISOVA» Ha
My3uky Tmmodis CrapenkoBa 2025 poky [19],
«12 micsamiBy ~ HarioHanpHOTO — 3aCTy’»KEHOTO
aKaJeMIYHOr0 aHCaMmOJI0 TaHIl0 YKpaiHu iMeHi
[TaBna Bipcbkoro.

KonBeHuiss  mpo  3axucT  KyJbTYPHHX
HiHHOCTE! y pa3i 30pOiHOro KOHQIIIKTY BU3HAYAE
KYJIBTYpPHI LIHHOCTI SIK «pyXoMi a0o Hepyxomi
IIHHOCTI, $KI MAalrTh BEIWKE 3HAYECHHS IS
KyJIbTYPHOI CIIAQIIMHA BCiX HApOMiB, Taki 5K
nam’sITKH apXiTeKTypu, MUCTENTBa abo icTopii sK
pemirifiHOro, TaK 1 CBITCBKOTO XapakTepy;
apxeoJoTiuHI 00’€KTH; apXiTeKTypHI aHcaMOIi,
SAKi B IIUIOMY NPEACTaBISAIOTh ICTOPHYHHN a0o
XYAOXHIH 1HTEpec; TBOPH MHUCTELTBA; PYKOIUCH,
KHATH Ta IHIOI TIpeAMETH, M0 CTaHOBJIATH
XYAOXHIH, icTopuuHHMi abo  apXeoJorivyHui
iHTEepec; a TakoK HaykoBi (OHOM 1 BaXKIMBI
KOJIeKI[iI KHUT abo apxXiBiB YH PENPOAYKIIiH
IIHHOCTEH, BU3HAYCHUX BHIIE» [8].

Hocnimauk ©. PoseH, aHaiizyroun Oe3meKoBuit
BEKTOP Y KYJIBTYPI, MiIKPECITIOE BOKIMBICTD KYJIETYPHUAX
LIHHOCTEH SIK €JIEMEHTY KOTHITHBHOIO BIUIMBY Ha
JIIOJICH 3aBISKU X CHMBOJIYUHIA TIpUPOJIi, TOOTO
BOHH BUCTYITalOTh HOCISIMH NIEBHUX HAI[lOHATBHUX
ineit abo tpamumiit [20]. llpuknagom, Ha TyMKY
HayKoBIsI, Moxke cinyryBatu CobGop Ilapusbkoi
Boromarepi Ta 3uuiiene micro Ilanbmipa, 1mi aBi
nam’sITKu 00’ €HYIOTh y co0i BomHOYac oOpas,
ICTOPUYHY TPaIuLil0 Ta CUMBOJI, SIKHH TPaHCIIIOE
TIEBHI HAPaTUBH.

[IpoekTyroun §1020) KOHIIEIIIFO Ha
xopeorpadidyHe MHCTEITBO, BapTO BiJA3HAYWTH,
O psAA  HApomHUX  (TPAaUIiHHMX) TaHIB
HaJIEXKaTh o CBITOBOI HeMaTepiaabHOT
kyneTypHoi  cmammuiad  FOHECKO,  to0TO
BUCTYNAIOTh  IHCTPYMEHTOM  Mepefadi  Ta
penpe3eHTaliii  HamioOHaIbHOI Ta KYyJIbTYPHOI
IIEHTHYHOCTI Pi3HUX CHUTBHOT. J[0 TakuxX TaHIIiB
HaJIe)KaTh Takl Bigomi 3pa3ku xopeorpadii sk
apreHtuHcbke TaHro (2009 pik) Ta icmaHChKe
¢aamenko (2010 pik). [lpu npomy OiIbIIICTH
TaHIIIB, 110 BXOAATH 0 MEpesiKy HeMaTepialbHOi
CHaJIIMHN MAaloTh JIOKAIBHUI XapakTep i3
aKIEHTYBaHHSIM yBarl Ha AaBTEHTHI, IO
nepervieTeHa i3 00psAI0BICTIO IEBHOTO PETiOHY Ta
HaIllOHAJIBHOIO  KYJIBTYPOIO  €THIYHUX TPy,
30KpeMa, NMpHKIIaamMu €: camaH taHenp (2011 pik)
miemeHi [afio octpoBa Cymarpa, y SKOMY
BioOpaskeHi OCOOJIMBOCTI CBITOIIAY HapOIy
gepe3 B3a€MO3B’S30K MPHPOAN Ta JTOOpOUYecHOCTEH

82

PeBaT. C., Kopucsko H. M.

[21]; Tamemp HOXwumb (2010) Hapomy Kyeuya
neHTpanbHO-TiBAeHHUX AHT [lepy, sikuii po3puBae
pUTyalbHI TpaiMuii, MOB’s3aHI 3 KaJCHOApHUM
uuKioM [22]; wapgam (2024) — cHMBOJ YyrOPCHKOi
xopeorpadiunoi cHammuHA, Ta TIoA. Baprto
Jnonaty, o YKpaiHa He NpencTaBieHa XOIHUM
TpaAMLIHAM TaHIEeM, BoaHo4yac a0 HamionaasHoro
Meperiky eIeMEeHTIB HeMaTepiadbHOI KyJIbTypHOL
CHAJIIMHU BKJIIOYEHO TAaHI, IIO TPAaHCIIOIOTh
0COOJIHMBOCTI KYJBTYpHOI 1JEHTUYHOCTI TEBHHUX
€THOCIB Ta perioHaJbHUX Tpamullii — «ArHp aBa
Be Kaittapma» (2024) po3kpHBa€ TATIICTH iCTOPIT
PO3BHUTKY KYyJIbTYpH KPHMCBKUX TaTap, TaHelb
«Apkan» 3 koaiiBkoro B [leuenixcekoi OTI
(2020 pix) Ta gomoBiumii TaHemb «CepOeH» cema
Yoprosens  IBaHO-DpankiBchbkoi — oOmacti  —
NICBHUIM BUJ OOpPSIOBOI KyJbTYpPH — TraiBKa, SKY
TpaIuIiiiHO BUKOHYIOTh Ha Bemmknens (2024) [9].
HaykoBa HOBM3HAa CTarTi HOJNATae B
PO3KpHUTTI AKCI0JIOT1YHOTO NOTEHIIaTY
xopeorpaiyHOro MHUCTEUTBA B YTBEPIKCHHI
HaI[lOHATBHO-KYJIBTYPHOI  IME€HTHYHOCTI Ha
npuKiIan YKpaiHH Ta CBITOBHX XopeorpadiuHux

NPaKTHK.
BucHoBKH. OTtxe, xopeorpadigHe
MUCTEITBO, 3aBISIKU cumbiozy CBOET

VHiBepCaJbHOI ~ MPUPOAM,  Bi3yalicTHLi  Ta
IUIACTHII, BUCTyNa€ e(QEeKTUBHHM MeEIiyMOM Yy
TPaHCIIOBaHHI XYMOXHIX 00pa3iB, CMHCIIB,
ceHciB Ta IiHHOcTel. OcTaHHI IpeaCTaBJICHI
JEeKUIbKOMa TpylaMH, SKi BUCBITIIOIOTH Ppi3HI
BEKTOpPH iX BIUIMBY Ha TabiTyCc CyCIHIJIbCTBA Ta
HaI[iOHAJIbHY 1IEHTUYHICTh, 4 caMe: COIETaJbHI,
€THYHI, THOCEOJOTiYHi Ta KynbTypHi. Ilepmri
(hbokycylOThCST Ha  HapaTWBax COJIJApHOCTI,
00poTHOM, €THOCTI, cBOOOIM (HAIIOHANBHI TaHIII
«lomak» Ta «Arup aBa Be Kaiitapma») Ta
peduiekcii  TpaBMarnuHoro nocBiny («TpamBaii
OaxxaHby», «Eneris BOEHHOTO dYacy»); Ipyri Ha
MOpaJbHOMY  BHOOpI  JIIOJMHM —  COBICTb,
CIpaBeUIMBICTh,  JH000B  (TaHro,  «Jlomp,
«LISOV Ay, «Tini 3a0yTHX MPEIKiBY);
THOCEOJIOT14HI aKIEHTYIOTh yBary Ha €K3UCTEeHLIT
JFOJICBKOTO OYyTTS Ta TOMIYKIB CEHCY JKUTTSA
(«be3amexHuit  okean», «IlizHait  cebe»);
KyJbTYpHI ~ pENpe3eHTyIOTh  xopeorpadiune
MHUCTEIITBO SIK €JIEMEHT CBITOBOi KYJIBTYypHOI
CHAJIMHKU Ta HOTO aBTEHTUKY Ta YHIKAJIbHICTh SIK
HaIlOHAJBHOT KyJabTypu. OTXKe, akcionoriyna
CHUHTETHYHICTh ~ XOpeorpadiuHoro  MHCTENTBa
MiJKPECIIOE  WOTO  BIUIMB Ha  MPE3CHTAIIi0
HaIlOHAJILHO-KYJIBTYpPHOT 1IEeHTUYHOCTI y
COLIOKYNBTYPHHX TIpoLIecax Ha JIOKAJIBHOMY Ta
r100aTFHOMY PIBHSX.
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