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POJIb MUCTEINBKUX IHCTUTYIIN Y ®OPMYBAHHI KYJbTYPHOI'O IOPSAKY
JEHHOT'O B YMOBAX IU®POBUX TPAHCO®OPMALIHN

Mera npocuigkeHHsSI TIOJSATae B aHANI3I PONi MHUCTEIBKUX IHCTHUTYHIH Y (OPMYBaHHI KYJIbTYpHOTO TOPSIKY
IIEHHOTO B yMOBax Iu(poBHUX TpaHcopMalliii Ta BUSABICHHI MEXaHi3MIiB iXHPOTO BIUTMBY Ha KYJITYpHY KOMYHIKAIIIO 1
BUpPOOJICHHS CYCHIJIBHUX CMHCIIB y LudpoBoMy cepenoBuii. MeTomoJIoTisl TOCTiIZKEHHSI pealli3yeTbesi uepes
MDKIMCUMIUTIHAPHUK MiAXiA 13 3aJyYeHHSM KyJbTYPOJIOTIYHOTO, COILIOKYJIBTYPHOTO Ta Me/ia-KOMYHiKal[iifHOro
aHajizy. BUKOpUCTaHO CHCTEMHHH, CTPYKTYpHO-(GYHKI[IOHAJbHUM, KOMIAPATHBHUI METOIM Ta AUCKYpC-aHali3 Iyis
JIOCHI/KeHHsT TpaHchopMalil MHCTEUBKUX IHCTUTYLIH 1 (OpMyBaHHS KyJBTYPHOTO HOPSIKY IEHHOTO B yMOBax
mudposizanii. TeopeTHyHy OCHOBY CTaHOBIATH KOHLeNii udpoBoi KymbTypH, miardopmizauii Ta anropuTMivyHOI
Memianii. HaykoBa HOBH3HA MOJISrae y TEOPETHYHOMY OCMHUCIICHHI TpaHC(OopMaIlii KyJIbTYPHOTO MOPSIKY ICHHOTO B
yMOBaxX IU(PPOBHX 3MiH Ta BH3HAYCHHI MHCTCIPKUX IHCTUTYIIH SK KIFOYOBHX IOCEPETHUKIB Yy B3aEMOIIl MiX
AITOPUTMIYHO KEPOBAHMMH LU(PPOBUMH IIATGOPMAMH Ta MEPEKEBUMHU ayJUTOPIsIMA. YTOYHEHO pOJb IHU(PPOBHX
mwrathopM SK IHPPACTPYKTYyp KyIBTYpPHOI Memialii, M0 BIUIMBAIOTH HAa MeEXaHI3MU BHUIUMOCTI, iepapXizamii Ta
LUPKYJSINii KyJbTypHOTO KOHTEHTY. BucHoBkH. KynbTypHUil nmopsnok neHHui y mudpoBy enoxy Qopmyerscs sk
pe3ynmpTaT B3a€MOJIi MHCTCUBKHX IHCTHTYHIH, HUPPOBUX IUIATGOPM 1 MEpekKEeBUX aymuToOpiii Ta HaOyBae
OararopiBHeBoOro xapakrepy. [1if BIUTHBOM ITUQPOBI3aIlii 3pOCTae PONIb ANTOPUTMIYHAX MEXaHI3MIB i €KOHOMIKH yBar,
IO 3MIHIOE TPAJMIiitHI MOJeNli KyJIbTYpHOI perpe3eHTanii. Mucrenpki iHcTuTyLii TpaHcopMyoTh cBOT (yHKIII,
MOEIHYI0YN 30€peXEHHS KyJIbTYPHOI CIaJIIHU 3 aKTHBHOIO Y4acCTIO Y BUPOOJIEHHI KYJIbTYPHUX CMHUCIIB 1 myOIi4HOTO
qmuckypey. LHudposi miardopmu BUCTYNaOTh KIIOYOBUMHM MEXaHi3MaMHu KyJIbTYpHOI Mepialii, a ayauropis HaOyBae
CTaTyCy aKTHBHOTO YYaCHHKA KYJIbTYPHOI KOMYHIKalIlil.

KaiouoBi cioBa: KylnbTypHHH TNOpSIOK JEHHUM, MHUCTEUbKI IHCTUTYWIi, mudposi TpaHcdopmanii, 1udposi
mwratdhopmu, EdpoBa KyIbTypa, KyIbTypHA KOMYHIKAIiS, MEPEKEBl ayUTOpii, KyJIbTYpHA IOJITHKA, TUPPOBI Meia,
KYJNbTYpHI MPaKTHKH, I(PPOBI apXiBHU, OHIANH-KYIBTYpHI popMaTH.
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The Role of Art Institutions in Shaping the Cultural Agenda under Conditions of Digital Transformations

The purpose of the study is to analyse the role of artistic institutions in shaping the cultural agenda in the context
of digital transformations and to identify the mechanisms of their influence on cultural communication and the
production of social meanings in the digital environment. The methodology is based on an interdisciplinary approach
incorporating cultural studies, socio-cultural, and media communication analysis. Systemic, structural-functional,
comparative methods, and discourse analysis are applied to examine the transformation of artistic institutions and the
formation of the cultural agenda under conditions of digitalisation. The theoretical framework is grounded in the
concepts of digital culture, algorithmic mediation, and platform-based infrastructures of culture. The scientific novelty
lies in the theoretical conceptualisation of the transformation of the cultural agenda under conditions of digital change
and in defining artistic institutions as key intermediaries in the interaction between algorithmically driven digital
platforms and networked audiences. The study refines the role of digital platforms as infrastructures of cultural
mediation that shape mechanisms of visibility, hierarchisation, and circulation of cultural content. Conclusions. The
cultural agenda in the digital era emerges as a result of the interaction between artistic institutions, digital platforms, and
networked audiences, acquiring a multi-layered structure. Digitalisation increases the role of algorithmic mechanisms
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and the attention economy, transforming traditional models of cultural representation. Artistic institutions evolve by
combining heritage preservation with active participation in the production of cultural meanings and public discourse.
Digital platforms function as key mechanisms of cultural mediation, while audiences become active participants in

cultural communication.

Keywords: cultural agenda, artistic institutions, digital transformations, digital platforms, digital culture, cultural
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AKTyaJIbHICTh TEMU JIOCHIJDKEHHS.
Ludposizamiss Cy4acHOr0 CyCHiJIbCTBA CYTTEBO
TpaHcQopMye KyIbTYPHHH TPOCTIpP, BIUIMBAIOYHU
HAa TpoUecH TBOPEHHS, KOMYyHiKamii Ta
iHTepmpeTanii MucTenTBa. Y OHX yMOBax
MHUCTEIbKi 1HCTUTYIlI TEpPecTaloTh BUKOHYBATH
BHKIIFOYHO (YHKIIIF0 30€pekeHHs Ta Mpe3eHTallii
KyJIbTYpHUX IIIHHOCTEH 1 Je;ani axTHBHilIe
O0epyTb ydacTh y (OpPMYBaHHI CYCIITBHUX
CMHUCIIIB, KYJIbTYPHUAX OpiEHTHPIB Ta
iHpopMaliiHOro mopsiAKy — JaeHHoro. Myaed,
ranepei, TeaTpu, KyJIbTypHI LIEHTPH, (eCTUBANbHI
i mudpoBi mIarhopMH CTAOTHh BAKIMBHUMH
cy0’exTamMu MyOJIiYHOI KyJIBTYpHOI KOMYHIKallii,
BU3HAYAIOYH aKTyalbHi TEMH, Bi3yalbHi HApaTHBU
Ta MOJIeNi KyJIbTYPHOI B3a€EMOIII.

PozBurok  mmdpoBux  TexHONOTIH i
MEpEeKEeBUX KOMYHIKAllil CHpPHUSB TMOABI HOBUX
¢dbopmatiB MUCTEIBKOT TUSITBHOCTI Ta
TpaHCOpPMyBaB  XapakTep  B3aEMOZIl  Mix
KyJIbTYPHAUMH  1HCTUTYLISIMH ¥  ayAWTOpi€lo.
OnnaifH-BUCTaBKM, BipTyalbHi My3ei, HUPPOBI
apxiBW, COIliaJIbHI Mepexi Ta MYyIbTUMENilHI
wiathopMu HE JHUIIE PO3MHUPWINA JOCTYI JIO
KYJIbTYPHOTO TPOAYKTY, a W TOCWIWINA POJb
MHUCTELBKUX IHCTUTYLIN y nporecax
iHTepIpeTallii COIOKYJIbTYPHOI pealbHOCTI Ta
(dbopMyBaHHS KYJIbTYPHOTO TIOPSIKY JIECHHOTO. Y
M(ppPoOBOMY CEpENOBHUINI TakKi 1HCTUTYLIT Aemami
YacTille BUCTYNAIOTh AaKTOPaMH CHMBOJIIYHOTO
BUPOOHUIITBA, KYJIBTYPHOTO TIOCEPEAHUIITBA Ta
CYCIIJIBHOIO J1aJIoTy.

3a3HadyeHi TpaHchopmalii  3yMOBIIOIOTH
HEOOXiMHICT, OLIBII  TIIMOOKOTO  HAYKOBOTO
OCMUCIICHHS pOJIi MHUCTEIBKUX I1HCTUTYIIH Y
Cy4acHOMY KyJbTYpHOMY mpoueci. 3a Takux
00CTaBUH OCOOJIMBOIO 3HaueHHA HaOyBae aHaii3
MeXaHI3MIB BIUIUBY MHCTEIbKHX 1HCTUTYIIH Ha
(hopmyBaHHS KYJbTYpPHUX MPIOPUTETIB,
CYCHUIBHUX IHUCKYCI Ta KOJIEKTUBHHX YSBJICHb.
Hudpori muiaThopMu 3MIHIOIOTE HE JIMIIEC KaHAIN
MOLIMPEHHST MHUCTENTBA, a W caMmy JIOTiKy
KYJIETYPHOT B3a€MOJIii, y AKii 3pocTae 3HAUYCHHS
HIBUKOCTI KOMYHiKalii, Bizyamizamii iHpopmarii
Ta AKTUBHOI ydYacTi ayJauTopii y CTBOpEHHI W
iHTepHpeTalii KyJIbTYpHOTO KOHTEHTY.

Hdns VYkpainn o3HayeHa mnpoOieMaTHKa €
0cO0JIMBO BaXJIMBOIO B KOHTEKCTI Cy4acHHX
CYCHUJIBHMX 3MiH, PO3BUTKY HH(POBOI KyJIbTypH
Ta TPOLECIB MNEPEOCMHUCICHHS HAIIOHAIBHOI

KYJIBTYPHOI iAEHTHYHOCTI. Y Cy4YacHHUX yMOBax
MUCTELBKI IHCTUTYIIIT nenaini YyacTile
BHCTYTAIOTH TUTaT(OpMaMHu CYCIIIBHOTO JiaNory,
KYJIBTYpPHOI Mam’sITi Ta COLaIbHOI KOHCOJiJaulii,
a 1ixHi JisubHICTE y 1mdpoBOMy HpocTopi
HaOyBae Ba)XJIMBOTO 3HAYCHHS JUIS PETpe3eHTAaIlii
YKpalHCHKOI KyJIbTYpH SIK Ha HAI[lOHAJHHOMY, TaK
1 Ha MDKHapOIHOMY PiBHSAX.

lle cBimuuTh m1po mNOTPedy MOJANBIIOTO
TEOPETHYHOTO OCMHCIICHHS pOJi MHCTEIBKUX
THCTUTYLIH Y (GOpPMYBaHHI KyJbTYPHOTO MOPSAKY
JCHHOTO B YMOBax HU(POBHUX TpaHchopmariii.

Amnamni3 JTOCTIKEHb i myOmiKariii.
[Ipobnemaruka uudpoBoi TpaHcopmanii
KyJbTYpH Ta PpOJi MHCTEHBKMX 1HCTUTYLIH Yy
(dhopMyBaHHI KyITBTYPHOTO TIOPSAAKY JIE€HHOTO
mepeOyBae B TEHTPI  MDKIUCIUIUTIHAPHUAX
JNOCHTIDKEHb, IO TMOETHYIOTh KYJIBTYPOJIOTiIO,
MeJiaIoCITiHKeH S, TU(POBi cTymii Ta TMOTITHKH
KyJIBTYpH.

Y rnoGanbHOMY  KOHTEKCTI  BayKJIUBOIO
pamkoBoto mybmikamiero € 3Bit  UNESCO
Re|Shaping Policies for Creativity: Addressing
Culture as a Global Public Good [10], y sixomy
KyJIbTypa pO3TIISAAETHCS SIK TII00aIbHE CYCITIIbHE
Oysaro B yMoBax mu@posizaiii. Y IOKyMEHTI
HiIKpECTIOEThCs, 1m0  udpoBi  mmardopmu
TpaHCHOPMYIOTH ~ JOCTYIl /IO  KYJIBTYPHOTO
KOHTEHTY, HOro BHIUMICTh Ta EKOHOMIKY
PO3IOBCIO/IXKCHHS, BOJIHOYAC MOCHITIOI0YH
HEpIBHOCTI y TII00aTbHOMY KYJIBTYpHOMY OOMIiHi
Ta aKTYyaJi3yr4d POJib KYyJIbTYPHUX IHCTUTYIIN K
MOCEPEIHUKIB MK JIOKQILHUMH TMPAKTUKAMU 1
nnpoBUMH iHPPACTPYKTypaMHu.

VY BITUM3HSHOMY HAyKOBOMY JHCKYpCi
B. Bonmuuenps [1] anamizye BIIIMB LUPPOBUX
TEXHOJIOTIH Ha cdepy KyIbTypHOI CIaIIIuHH,
aKIEHTYIOUYd Ha  TpaHchopMmalii  apXiBHHX
MPaKTUK 1 3MiHI JIOTIKK 30€peXeHHs KyJIbTypHOI
mam’sITi. X. ITneman [4] posrisinae
JODKUTANI3aMio SIK CHCTEMHHI YAHHUK PO3BUTKY
KpeaTWBHUX IHIycTpidi B YKpaiHi, IO 3MiHIOE
THCTUTYIIHHI Mojieni (DYHKIIOHYBaHHS KyJIbTYpH
Ta KOMYHIKaLiI0 3 ayIUTOPiSIMHU.

LudpoBy Ttpanchopmalito  BHCTaBKOBO-
ekcnosuiiiinoi  chepm y  cBoiii  poOoOTI
nocaikyioTh A. TopmaxoBa Ta O. AJleKCi€EHKO
[5], Haromonryroun Ha 3pOCTaHHI POJIi TIOPUIHUX 1
JUCTAHIIHHUX (dhopmatis y Cy4acHOMY
KyJIbTypHOMY mpocTopi. OkpeMuii  Hampsm
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Cy4aCHHX JOCTI/DKEHb MPHUCBAYCHUH TMpoIiecaMm
nudposizamii  cycmiiscTBa Ta  TpaHchopmarii
MepiacnokuBaHHs. 3okpema, JK. JleHucrok Ta
O. fxoBmeB  [2] aHami3yloTh  (OpMyBaHHS
iHpOpMaLiitHOT KyIBTypH B yMOBax Iu(poBizalii,
toxi sik M. Jlucuntok Ta I. Baiina [3] akueHTyOTh
Ha (parMeHTanii ayauTopiii Ta MOCWIIEHHI poii
ANTOPUTMIYHO]I TIepCOHATI3aIi{ KOHTEHTY.

Y  pmocmimkeHHSX mH(POBOI  KyIBTYpH
BaJMBe Micue nocimarors npami T. Timnecmi [8]
Ta A. I'enmong [9], y SKAX anropuUTMidHA JIOTiKa
Ta MIaTdhopmizallis Po3TIIAIOTECS K KITFOUOBI
MeXaHi3MHU (YHKIIOHYBaHHS i BIUTUBY LU(PPOBUX
mwiarpopm. Y 1[bOMYy KOHTEKCTI YKpaiHCBHKi
JIOCTITHUKH, 30KpeMa M. IlinuHa [6],
aKIEHTYIOTh YBary Ha IUQpoBi3allii K YHNHHHUKY
IHCTUTYIITHOTO OHOBJICHHSA KYJIBTYPHOTO
CEKTOpYy Ta TpaHcopMalii MPaKTUK KYJIbTypHOTO

YOpaBIiHHSL.

VY3aragpHEeHHs LMX MIAXOIB  103BOJISIE
BUOKPEMUTHU TpH KJTFOUOBI TEHJICHIIIi:
nUQpoBizalis KyJnbTypHu K CHUCTEMHa

IHCTUTYIIIiHA TpaHchopMallis; MMOCHIECHHS PO
TUPPOBHUX TIATPOPM K MEAIaTOPIB KYJIBTYPHOT'O
KOHTEHTY; Ta TIEPEOCMHCIICHHS ayAauTopii sK
aKTHBHOTO yYacHUKA KyJIbTYPHOTO BUPOOHHUIITBA.

TakuM 4YMHOM, Cy4acCHHM HayKOBUU AUCKYpC
(dhopMye ySIBIICHHS PO MHCTEIbKI IHCTUTYIIT SIK
PO aKTHBHHUX areHTiB MEpeXeBOi EeKOCHCTEMH
KyJbTYPHOTO TOPSIIKY JI€HHOTO, JIe B3a€EMOMIIOTh
IHCTUTYIIMHI, aNTOPUTMIYHI Ta  AyJUTOPHI
MPaKTUKH.

Mera AOCHiDKEHHS TOJSIrae B aHami3i poui
MHUCTEIPKMX  IHCTUTYHiH y  QopMmyBaHHI
KyJIbTYPDHOTO ~TIOPSIKY JIEHHOTO B  yMOBax
muppoBux  TpaHcopmamii  Ta  BUSBJICHHI
MEXaHi3MIB IXHBOTO BIUIMBY Ha KYJIbTYpHY
KOMYHIKAaI[if0 i BUPOOJICHHSI CYCIIIBHUX CMHCIIIB
y mu(poBOMY CEpPETOBHIIIL.

Buknan ocHoBHOro matepiany. Y cydacHuX
rYMaHITapHUX JOCTIDKEHHSIX JIeJaJli  YacTille
BUKOPUCTOBYETHCS TOHSATTSI KYJILTYPHOTO
MOPSIAKY JAEHHOTO JJisl TO3HAYeHHs MPOIECiB
BiOOpY, iHTeprperamii ~ Ta myOIi9HOTO
MpeJCTaBICHHS KyJIbTYpHO 3HAYYIIMX sIBHII. Y
mUGpPOBY €moxy Li NPOLECH 3a3HAIOTh CYTTEBUX
3MiH, OCKUIBKM BCE MEHLIOI0 MIpOI0 3ajiexarb
JIMIIe  BiM  JCpXKABHUX  IHCTUTYIIH  abo
TpaJUIiHHUX Megia i1 Bce Oiiblie GopMyroThes y
B3a€MOJIl MHUCTEUBKHX IHCTUTYLiH, LUPPOBUX
wiathopM Ta  MEpeXeBHX  ayAauTopid. Sk
3a3HAyYaloOTh JOCTIAHWKH IHPPOBOi KYyIBTYpPH,
uudpoBizalis BIUVIMBAE HE TIIBKKM Ha ¢GopMu
CTBOPEHHSI KYJNbTYPHOTO TMPOAYKTY, a ¥ Ha
CIOCOOM MOro TOMHUPEHHS Ta CHPUHHATTS VY
cycminbetsi [10].
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YV Mexax yKpaiHChKOTO HayKOBOT'O JUCKYPCY
3HaYyHa yBara MNPUAUIIETbCS poJi  UPPOBUX
TEXHOJNIOTIH y cdepi KyabTypHOI CHaaIIWHH,
30KpeMa ImporecaM oOUUppPYBaHHS MY3eHHUX
KOJIEKITIM, apXiBHUX (OHIIB Ta IHIIUX OO0 €KTIB
KyIbTypHOI mam siTi. DopMyBaHHA IUGPOBUX
apxiBiB 1 BIpTyaJbHUX KOJEKLIN PO3TISAAETHCS SIK
OoIHA 3 KIIIOYOBHX TpaHcopMarii CcydacHOi
KyJIBTYpHOI iHpacTpyKTypH, 10 3abe3meuye He
nuime 30epeKeHHS KyNbTYpHOI CHallIMHH, a |
HOBI MOXJIMBOCTI ii JOCTymy, iHTeprperamii Ta
penpesenrtanii [1]. 3a Takux ymoB 1m}poBi
TEXHOJIOT1{ BHCTYMAIOTh IHCTPYMEHTOM HE TiTbKH
(hikcamii KyJapTYypHHX O00’€KTiB, a U iXHBOTO
BKJTIOYEHHS y ri100anbHuil iHhopMmaniiHuii o0ir, y
MeKax SKOro KyJlbTypHa Tam siTb HaOyBae
MEpEKEBOTO Ta AMHAMIYHOTO XapaKTepy.

VYHaCHIiOK 1BOT0 MHUCTEIbKI 1HCTUTYIIT —
Mmy3ei, ranepei, TeaTpH, apT-IEeHTPH, (PECTUBATBHI
mwiatrpopmu — nenaini Oinmbpine QYHKIIOHYIOTh HE
JHIIe K TPOCTOPH 30EpeKeHHS KyJIbTYpHOI
CHAAIMHK, a 1 SK aKTUBHI  YYaCHUKHU
BUPOOHMITBA  KyNGTypHHX  CMHCTIB.  IXHs
SUTBHICTD Jefajli YacTille PO3MIUPIOETHCS Ta
iHTErpyeThCsl 'y 1U(QPOBE CEepeloBHINE, i€
dopmyloTbCsl  HOBI  Mogenmi  B3aemomii 3
aymutopiero. Sk MOKa3yrTh  JIOCIHIKCHHS
mdpoBoi TpaHchOpMaLlii KyIBTypHOTO CEKTOPY,
THCTHTYIT KyJIbTypH BHUKOHYIOTb poib
MOCEPETHUKIB MK XYIO0KHBOIO TIPAKTHUKOI Ta
QpPOBUMH KaHaIaMu 11 momupeHHs [4; 5].

B  ykpaiHChKMX peamisx I TpolecH
HaOyBaIOTh OCOOJIMBOI aKTyajdbHOCTI Yy 3B’SI3KY 3
TpaHcpopMaIi MU KyJIbTypHOI MOJITHKHY,
po3BuTkoM  1mdpoBoi  iHpacTpykTypu  Ta
HEOOXIHICTIO  TEePEOCMHCIEHHS  KyJIbTypHOL
imeHTHYHOCTI. Muctenpki iHCTHTYHII B YKpaiHi
Jlefali 4YacTilie BHKOHYIOTh (YHKIi rmatdopm
CYCHIJIBHOTO  JajJory, MpOCTOpPY KyJIbTypHOI
nam’siTi Ta IHCTpYMEHTY M1KHApOIHOT
KyJIbTYpHOI — pemnpeseHTanii. Sk  MOKa3yloTh
Cyd4acHi JOCIiJDKeHHs, udpoBizalis KylIbTypHOI
chepu B YKpaiHi € OJHUM 13 KITFOUOBUX YNHHHUKIB
MoJIepHizaril KYJIbTYPHO-MHCTEILKUX
IHCTHUTYLIH.

Bonnouac (dbopmyBaHHS KYJIETYPHOTO
MOpSIKY ~ JIGHHOTO B yMOBax  HU(POBUX
TpaHcopMaLiii BiOyBaeTbCs HE JiHIHHO, a B
yMOBaxX KOHKYpPEHILII MiX Pi3HUMU aKTOpaMu —
JNEep)KaBHUMH  IHCTHTYIISIMH,  MHCTEIIbKIMU
OpraHizaiisiMH, Meaia Ta nudpoBuMH
mwiarpopmamu. Lle cTBOproe  OaraTopiBHEBY
CHCTEMY KYJBTYpHOTO VIpaBIiHHS, Yy SKid
MUCTEIbKI THCTUTYIII 3MYyIICHI aJanTyBaTH CBOI
KOMYHIKalliiiHi cTparterii A0 yMOB MeEpEKEBOI'O
cepeloBHIA Ta HOBUX (opMaTiB KyJIbTypHOI
B3aemoii [7, 60—62].
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B wMexax i€l 0aratopiBHEBOI CHCTEMH
0CO0JIMBY POJib HAOyBarOTh HU(POBI MmIaTdGopMu
SK TEXHOJOTIYHI MOCEPEeAHUKH  KYJIbTYpHOI
komyHikanii. Came  BoHM  3a0e3medyroTh
iH(GPACTPYKTypy BHAWMOCTI Ta JOCTYITHOCTI
KyJbTypHOTO KOHTEHTY, BOJHOYAC 33/1al09H
ITOPUTMIYHI MapaMeTpu HOro MomMpeHHs. Sk
3a3HAYA€ThCA Yy  CYYaCHHX  JIOCIHIIKCHHSX
mugpoBux Mmemia, twiarGopMu (HOPMYIOTH HOBI
PEKUMH KyJIbTYpHOi YyBaru, Je¢ HpPiOPUTETHICTH
KOHTEHTY 3aJIC)KHUTh HE JIMIIE BiJl HOr0 XyI0KHBOT
9 COMiaNbHOI  3HAYYMIOCTI, a W  Bix
QITOPUTMIYHUX MEXaHi3MiB paHXyBaHHA Ta
nepcoHaizarii [8; 9].

VY cydacHHX yMoBax HH(POBOI KyJIbTypH
0COONMBOTO 3HA4YeHHS Ha0yBalOTh HOBI (hopmu
KyJIBTYpHOT KOMyHikamii, cepen sikux TikTok-
KyJbTypa, SIK CEpEIOBHIIE MIBUAKOTO Bi3yaTbHOTO
MOIIUPEHHS KOHTEHTY, cucTeMu Al-anroputmis
pEKOMEHIAITIH, 110 BU3HAYAIOTh JIOTIKY
BUAMMOCTI KYJIbTYpPHHX TPOAYKTIB, a TaKOX
MpakTUKH  nudpoBoi  MeMopiamizamii,  fKi
HaOyBarOTh 0COOJIMBOI aKTyaJbHOCTI B yMOBax
BiliHA. Y 1IbOMY KOHTEKCTI aKTyalli3yeThCS
KOHIICTIIiSl «KyJIbTypH ydacTi» [11, 3-24], mpo
(ikcye 3pOCTaHHS PO ayTUTOPii SIK CITIBTBOPIISL
KyJIBTYpPHOTO 3MicTy B IudpoBux mepexax. Lli
MPOLIECH CBiAYaTh MPO MOJANIBIIY YCKJIaIHEHICTh
MeXaHI3MIiB KyJnbTypHOI Memiamii y 1mdpoBomy
CEPEeIOBHIII.

Y  TeopeTMUHOMY BHMIpi LOHUX 3MiH
0cOOMMBOTO  3Ha4eHHA HalOyBae  mpoOiema
CHIBBIIHOIIEHHS  AaBTOHOMII  MHCTENTBA Ta
m1atopMHOI JIOTiKM Horo QyHKIiOHyBaHHS. Y
nu(ppPoOBOMY  CEPEJOBHIIN  MHCTEITBO  JCIai
piame icHye SK TOBHICTIO aBTOHOMHa cdepa,
OCKUIBKM ~ TpoLleCH  HOro BUPOOHUIITBA,
MOLIMPEHHS Ta CIIPUUHATTS BCce OiJIbIlie 3a1exarhb
BiJl QJITOPUTMIYHUX MEXaHI3MIB  BUIMMOCTI,
JOTIKM  EKOHOMIKM  yBarm  Ta  IPaBWII
¢yskiionyBanas 1upoBux Imiargopm. Takum
YHHOM,  XYJIOKHS ~ TNPAaKTUKAa  BUSBISETHCS
BKITIOYEHOI0 Y CHUCTEMY 30BHIIIHIX CTPYKTYPHHUX
OoOMeXeHb, 110 BHU3HAYAIOTh ii  MyOmiyHy
MPUCYTHICTD 1 COIliaNIbHY 3HAYYIIICTh.

Y bOMY KOHTEKCTI BiIOYyBa€ETHCS
(opMyBaHHA HOBOTO THIY KYJIBTYpHOI BIaJH,
SKMA MOXHA O3HAUUTH SIK QJITOPUTMIUHY
KyJIbTYpHY Biaay. BoHa mposBiseTscs y
3maTHOCTI  mUGpPoBUX IuaThopMm Ta  IXHIX
ITOPUTMIB BIUIMBATH Ha BinOip, iepapxizaliio Ta
pernpe3eHTaIio KYJIETYPHOTO KOHTEHTY,
(hakTUYHO BH3HAYAIOYH CTYIIHB WOTO BHIUMOCTI
B mnyOmiunomy mpocropi. Ilopsa i3 1um
dopMyeTbess  (eHOMEH TIAaTGOPMHOI  Memiarii
KYJBTYpPH, KOJIHM caMe 1HPPACTPYKTYPH IIUPPOBUX
cepBiciB CTalOTh MocepeTHUKaMu MiX
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KyJbTypHUM BHUPOOHHUIITBOM 1  ayJUTOPIEIO,
3a4al09M  YMOBH JIOCTYIy 1O  KYJIBTYPHHX
cmuchiB. Lle ¢opmye HOBI peXHMH KyIbTypHOI
penpeseHTalii, y Mekax SKUX ~BUIUMICTh
KyJBTYPHOTO KOHTEHTY BU3HAYAETHCS
AITOPUTMIYHAMH MEXaHi3MaMHU HOTO TOIIHPEHHS
Ta piBHEM LU(POBOI B3aeMozii ayautopii [6, 279—
283; 2, 19-21; 3, 15-18].

[lpuknamoM  OBOrOo  MOXE  CIYTyBaTu
(hyHKIIIOHYBaHHS TUIATGOPM COIATBHUX MEpEK
(3okpema Instagram a6o YouTube), ae KyabTypHi
MPOEKTH MHCTEUBKUX 1HCTUTYLIH OTPUMYIOThH
pi3HHHA  piBEHh  BHOUMOCTI  3aJCKHO  Bil
AITOpPUTMIB ~ pekoMeHmamii.  Tak,  HaBiTh
BHCOKOSIKICHI My3€ifHi a00 BHCTaBKOBI MPOEKTH
MOXYTh MaTh OOMEXKEHE OXOIUICHHS ayAuTopil
0e3 akTUBHOTO IU(POBOTO MPOCYBAHHSA, TOMI 5K
KOHTEHT 13 BHCOKOIO B3a€EMOJII€I0 KOPHCTYBayiB
ABTOMATHYHO MIiJHIMAEThCA Yy  CTpiukax i
pEeKOMEHIAITISX. y pe3ynbTaTi came
ANTOPUTMIYHA JIOTiKA YaCTKOBO BHU3HAYAE, SKi
KyJbTYpPHI ~ TPOAYKTH  CTalOThb  YacCTHUHOIO
myOJgi9HOTO  TOpPSAAKY ~ JEHHOTO, a  fIKi
3aITMIIAI0THCA 11032 YBAroOk0 MIMPOKOI ayTUTOPii.

Y mmpHioMy KOHTEKCTI COIiajbHI MEpexi,
CTpiMiHTOBI  cepBich Ta 1HU(QPOBI  apXiBU
(hYyHKIIIOHYIOTH 5K 1HPPACTPYKTYPH KYIBTYPHOTO
NOCEpEeAHUITBA, LI0 HE JIMIIe 3a0e3MeuyloTh
TPaHCIAIII0 MUCTEBKOTO  KOHTEHTY, a W
BIUIMBAIOTh HAa WOTO IHTEpIpETAliifHi PaMKH.
Bonn BUCTYIIAIOTh HOBUMH aKTOpaMH
KyJBTYPHOTO BHPOOHHIITBA, Oepy4yd ydacTb y
(hopMyBaHHI CHMBOIIYHOI i€papxii KyJIbTypHUX
SIBUIIl T4 BU3HAYEHHI TOTO, sIKi 3 HUX HaOyBalOTh
nyOJIiYHOT BUJMMOCTI B IU(POBOMY CEPEOBHILLL.

Y Takux yMOBaX MHCTEIbKI 1HCTUTYIIIi
3MyIICHI  QJanTyBaTH CBOI  KOMYHIKaIliifHi
CTparterii JI0 JIOTIKK MIaT(GOPMHOTO CepeOBHIIIA.
Lle mposBAseThCs y Mepexoi 10 bararokaHaIbHOT
r(poBoi KOMYHIKaIlil, aKTHBHOMY BUKOPHCTaHHI
COIIaIbHIX MEpeX, PO3BUTKY HMU(PPOBUX apXiBiB,
OHJIAITH-BHCTaBKOBUX dopmaris Ta
IHTepaKTHBHUX MeEJanpoeKTiB. Sk IMOKa3yloTh
JOCII/DKEHHsSI YKPaiHCBKMX HayKOBLIB, IH(poBa
TpaHcopMalliss KyIbTypHUX IHCTHTYIIHA CIpHSE
(dhopMyBaHHIO HOBHUX MOEJIeH B3aemMogii 3
ayJUTOpIEI0 Ta MOAEPHi3alii 1HCTUTYLIHHUX
MpaKTuK [4].

3o0kpeMa, IpUKIIaZ0M Takol TpaHchopmariii €
JUSUTBHICTE MY3€WHUX IHCTUTYIIH y nudpoBoMy
CEePEeIOBHIIT (manpuknan, HarionansHoro
XyIOOKHBOTO My3el0 YKpaiHm), sKi Tig dac
peanizarii OHJIAIIH-BUCTABKOBUX MTPOEKTIB
MIOETHYIOTh TPAAMIIIHHI €KCTIO3UIIWHI MPAKTHKH 3
uuppoBumu  popmaramu  mpesenramii.  lle
JI03BOJISIE HE JIMIIE PO3LIMPUTH ayauTopiro, a i
3MIHUTH XapakTep B3aeMOJil 3 KyJIbTypHUM
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KOHTGHTOM — BiJl TACHBHOTO TEPEryiay 0
IHTEpaKTUBHOTO 3allydeHHS dYepe3 KOMEHTapi,
UUQpPOBI TypH Ta MyJIbTUMEAIHHI MaTepiaiH.

e omHMM TOKAa30BUM MPUKIAIOM €
(YHKITIOHYBaHHS KyJBTYPHHUX IMPOEKTIB Y MexkKax
cTpiminroBux miatdopm, 30kpeMa YouTube, ne
MHUCTEIbKI 1HCTUTYWii Ta OKpeMi KyJbTypHi
opraizamii 3MyIIeHI BpaXxOBYBaTH aJTOPUTMIiUHI
MEXaHI3MH BHAMMOCTI. Tak, Bimeomarepiand 3
BUCTABOK, JICKIIi a00 mepopMaHCiB OTPUMYIOTh
pi3HMII  piBEHb  OXOIUJIGHHS  3QJIE)KHO  BiX
MMOKa3HUKIB B3a€MOJIi aymuTtopii (meperisiay,
KOMEHTapi, yac Mepernisiny), mo 0e3rnocepeIHbo
BIUIMBAaE Ha iXHE Micle y pPEKOMEHIAmiiHUX
cucremMax. Y pe3ylbTaTi HaBiTh 3MiCTOBHO
3HAYYII KYJIbTYpHI MPOAYKTH MOXYTh
3QJIUIIATHCA MAJIONOMITHUMH 0O€3 BIAIOBIIHOI
npoBoi cTpaTerii MpocyBaHHS, TOA1 K KOHTEHT
13 BUCOKOO iHTEpaKTUBHICTIO IIBHIIIE TOTPATLISIE
y myOniunuii iHpopManiitauii mpocTip.

Bonnouac uudposizauis 3MiHIOE HE JHIIE
MEXaHi3MH BHJUMOCTI KYJIBTYPHOTO KOHTEHTY,
ale W camMy poJib ayauTopii y KyJbTypHii
komyHikamii [2, 19-21; 4, 93-96]. Y uudpoBomy
CEPEeIOBHIIl ayAUTOPIs TepecTae OyTH BUKIIOYHO
MACUBHUM PEIUITIEHTOM KYJIBTYPHUX MPOIYKTIB i
nenani Oiiblle BKIIOYAETHCS Y MPOLECH IXHBOTO
BiIOOPY, MOIIKMPEHHS Ta inTepnperaii [3, 15-17].
Lle o3Hayae mepexim BiAg BEPTUKAIBHOI MOJEINI
KyJbTYpHOT KOMYHiKaIii b1 (6] OUTBII
TOPH30HTAJBHOI, JIe¢ 3HAYeHHs KYyJIbTYPHOI'O
mponaykty  Qopmyerbes y  B3aeMomii  Mix
IHCTUTYIISIMH, TMPPoBUMH TUIaTGopmMamMu  Ta
MEpPEKEBUMHU CriijibHOTaMu [8; 9].

OxpeMo ciif BiA3HAYUTH TpaHCHOPMALio
poii aymuTopii, sika y IU(GPOBOMY CEepeIOBHII
HaOyBae  O3HaK  CHIBTBOPIS  KYJIBTYpHOTO
KOHTEHTY. [MpakTuku KOMEHTYBaHHS,
MOIINPEHHS, peMiKCyBaHHS, CTBOPEHHS
KOPUCTYBAaIlbKOTO ~ KOHTEHTy Ta  y4yacTi Yy
MEpPEXKEBHUX CHUTFHOTaX (HOPMYIOTH HOBI (opMH
KyJIBTYpHOI y4acTi, IO CYTTE€BO 3MiHIOIOTh
TpaauLiiHi i€papXii «BUPOOHUK — CIIOXKHBAW».
AynuTopisi y IbOMY BHIIJKy BHCTYIIA€ HE JIIIIE
SK PELUIIEHT, a K aKTUBHUN areHT KyJIbTypHOI
KOMYyHIKalii, SKHH BIUIMBAE Ha LUPKYJALIIO
CMHCIIB Ta TXHIO 3aKpiIUICHICTh Yy MyOIiYHOMY
MPOCTOPI.

[loka3oBUM YKpailHCBKMM TPHUKIAJIOM €
JiSUTGHICTD KYJIBTYPHHUX IHCTHTYIIH Y COLIATBHUX
MepeKax Iij dYac I[OBHOMAcCHITaOHOI BilHH,
30kpemMa BukopuctaHHs Instagram 1 TikTok
HamioHansHUM XyZOXXKHIM My3eeM YKpaiHH Ta
OKpEMHMH  PETiOHAJbHUMH  MY3€sIMH  JIIS
OTICPAaTHBHOI KOMYHIKAIll 3 ayIuTOpi€ro. Y IHUX
¢dopmarax  My3eliHI  ycTaHOBM HE  JIHUILIE
MIPE3CHTYIOTh MH(POBI KoOmil eKCrmoHaTiB abo

122

apxiBHI MaTepiayid, a i 3aIy94ar0Th KOPUCTYBadiB
JI0 IHTEpIpeTamii KyJIbTypHOI CHAaAIIAHU dYepes
KOMEHTapi,  Bijeopeakmii Ta  MOIIMPEHHSA
KOHTEHTY. Y pe3yibTaTi KyJIbTYpHUH NPOAYKT
HaOyBae OararomapoBoi iHTepmperarii, me
aymuTopiss  QaKTHYHO CTa€  CHIByYaCHHKOM
(¢opMyBaHHS HOro 3Ha4YCHHS B yMOBaxX KpPU30BOI
KOMYHIKaIfii.

Takuit  mocBim ~ AEMOHCTPYE — HIUPIIY
TEHJEHII0, MO (QIKCYETbCS B YKpaiHCHKOMY
KYJIBTYpPOJIOTIYHOMY  JIUCKypci:  IudpoBizamis
CYTTEBO 3MIHIOE XapakrTep KyJIbTypHOT
KOMYHIKaIii, MOCHIIOIOYN IHTEPaKTHBHICTh Ta
po3mmpiooYn  GOPMH  Y4acTi  aymuTopii Y

KyIbTypHHX  TporecaXx. Sk mOKasyloTh
JOCT/DKEHHST HAYKOBIIIB, HU(POBi3alis CIpHse
3pOCTaHHIO IHTEPaKTUBHOCTI KyJIbTypHOT
KOMYHIKaIlii, po3mmpeHHio  ¢opMm  ydacTi

aymuTopii Ta TOCWJICHHIO iI pomi y Iporecax
iHTeprpeTanii KyiapTypHHX sBHI. Lle, y cBoro
4yepry, akTyajizye mnpoOieMy IepeoCMHCICHHS
Mex MiX npodeciitHum MHUCTEIIPKUM
BUPOOHUIITBOM 1 aMaTOPCHKHUMH IPAaKTUKaMU B
yMOBaxX MEpEKEBOro cycminscra [5, 70-72].

VY pesynbrari KyIbTypHHUH MOPSIOK JEHHHMA
y uupoBy emnoxy HaOyBae 0araTOpiBHEBOTO Ta
JUHAMIYHOTO XapakTepy, B SIKOMY B3a€MOMIIOTH
IHCTUTYIiMHI cTparerii, aarOpUTMIYHI JIOTiKK
mwiatGopM Ta MepexeBi NPAKTUKH ayTUTOPiil.
MucTenbki IHCTUTYIIIT B IMX YMOBaX BHCTYIMAIOTh
HE JIMIIe BUPOOHUKAaMU KyJIbTYPHOT'O KOHTEHTY, a
1 MeiaTopaMy MK Pi3HUMH PIBHAMHU KYJIBTYpHOL

KOMYHIKaIlii.
HaykoBa HOBHW3HA JOCHI/DKEHHS IOJSTAE Y
TEOPETUYHOMY  OCMHCIEHHI  TpaHcgopmarlii

KyJbTYpHOTO TOPSIKY JEHHOTO B  YMOBax
OUQpPOBUX 3MIH Ta BHU3HAYCHHI MHUCTEIBKUX
IHCTUTYII SIK KJIFOUYOBHUX IIOCEPETHHKIB Y
B3a€EMOMII MDK  aITOPUTMIYHO  KEPOBAaHUMHU
UQpOBUMH  TUIATPOPMaMH  Ta  MEPEKEBUMU
ayIUTOpisMU.  YTOYHEHO  poiib  HU(POBUX
wiatrpopM K iHQPACTPYKTYp  KYJIBTYpPHOI
Mmeniamii, 10 BIUIMBAalOTb Ha  MEXaHI3MH
BUJIMMOCTI, iepapxizamii  Ta  OUPKYIALIT
KYJIETYPHOTO KOHTEHTY.

BucHoBkH. Y  pe3ynbTaTi MPOBEAECHOTO
aHaJizy BCTAHOBJICHO, IO KYJBTYPHHH MOPSIOK
nenHudt y  1mmdpoBy  emoxy — HaOyBae
OaraTopiBHEBOI KOH(]irypauii, ska GopmyeTbcs y
B3a€EMOJIIT MHUCTEI[PKUX I1HCTUTYIH, HIHUPPOBUX
miaTgopM Ta MepekeBUX aymuTopii. Moro
TpaHcopMalisi TOB’sA3aHa 31  3MEHILCHHAM

JIOMiHYBaHHS TpaUIi HHIX IHCTUTYIITHUX
MeXaHI3MIB  KYyJbTypHOi  pemnpe3eHTamii  T1a
MOCHJICHHSIM BIUTUBY ITOPUTMIYHO
OMOCEPEIKOBAHUX  LUPOBHX  HpoUeciB 1
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MEXaHI3MIB pO3MOAily yBark B HU(POBOMY
CEPEIOBHIIT.

MucrenpKi iHCTUTYLIT B yMOBax IH(POBUX
TpaHcoOpMalliii  3MIHIOIOTh  XapakTep  CBOEQ
(hyHKITIOHATBHOT TUSITEHOCTI. [opsin 3
30epeKeHHSIM Ta PENpe3CHTAIlEI0 KYJIbTypHOL
CHaJIIMHA BOHU JAEAaji aKTHBHIIIE 3aly4aroThCs
710 TIPOTIeCiB BUPOOHUIITBA KyIbTYPHUX CMHUCIHIB 1
(hopMyBaHHS ITyOIIYHOTO KyJIETYPHOTO TUCKYPCY.
Ixua pmisbHicTe  iHTerpyerbes y  nudposi
KOMYHIKaIliifHi cepeIoBHIIa, 10 3yMOBIIIOE MOSIBY
HOBUX (opMarTiB B3aeMOJii 3 ayauTOpi€r0 Ta
TpaHchopMallito IHCTUTYLIHHUX MPAKTHUK.

Ludposi wiaThopmMu BHUCTYTIAIOTh
KIIFOUYOBAMH  1H(PACTPYKTypaMu  KyJIbTypHOL
Mefiarii, o 3a0e3MedyoTh PO3NOIiLT BUANMOCTI,
JNOCTYINHOCTI ~ Ta  iepapXizalii  KyJbTYpHOT'O
KOHTEHTY. 3aBISKH aITOPUTMIYHAM MeEXaHi3MaM
pamXyBaHHS Ta TmepcoHam3amii (GopMyrThCS
cnenn@ivHi pe>KUMHU KyJIbTYpHOI YBaru, y Mexax
SKHX 3HAYYIICTh KYJBTYPHUX SIBHILI]
BU3HAYAETbCS HE JIMIIE iX  3MICTOBHUMH
XapakTepUCTUKaMH, aje i CTyHmeHeM Lu(poBoi
B3a€MOII1 Ta 3aIy4C€HOCTI ayIuTOpii.

3a3HadyeHi  OPOLECH  CYINPOBOKYIOTHCA
TpaHcopmaliero pom ayauTopii, gKa aemani
yacrime mnoenHye (QyHKOii  peuumieHTa  Ta
AKTHUBHOTO Y4YacHHKa KyJbTYPHOI KOMYHIKaIlii.
[IpakTukn  KOMEHTYBaHHs, IOIIMPEHHA Ta
iHTEepHpeTanii KyJbTypHOIO KOHTEHTY CIPHSIOTH
YTBEPIXKCHHIO OUIBbIII TOPU3OHTAIBHUX MOJeJeh
B3aeMomii y cdepi KyImbTypH, J€ ayAuTopis
HaO0yBae  BIUIMBY Ha  IHPKYIALNIID  Ta
KOHCTPYIOBAaHHS KYJIbTYPHUX CMHCIIIB.

OTxe, KyIbTYpHHH TOpPSNOK JEHHUH Y
uudpoBy emnoxy (opMmyeTbcs SK  pe3yibTar
B3aeEMOJIi1 THCTUTYIIHIX CTparTeriu,
ITOPUTMIYHUX MEXaHi3MiB U(QPOBUX MIaT(opm
Ta MEPEKEBUX MPAKTHK ayTUTOPil. Y IMX yMOBax
MUCTEIBKI IHCTHTYIii BUCTYNAOTh MeiaTopamu
KyJIbTYpHOT KOMYHiKalii, (yHKIIOHYBaHHS SKUX
BUXO/UTH 32 MEXKi BUKIIOYHO PENpPE3eHTATUBHUX
GyHKIIH.
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