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INICEHHA TBOPYICTbH BOJIOJUMHPA IBACIOKA B KOHTEKCTI
AKAJJEMIYHOI'O TA ECTPAJHOI'O BOKAJIBHOT'O BUKOHABCTBA

MeTa pod0oTH — IIpe/ICTaBIEHHS NICEHHUX KOMITO3MIIiM BUAATHOTO yKpaiHChKOTO aBTopa Bonoaumupa [Bacioka sik
HABYAILHOTO Ta KOHIEPTHOTO PENEpTyapy BOKaJiCTiB-BUKOHABIIB aKaJEMiuHOTO, eCTPAIHOIO CHpAMYBaHb. MieThcs
npo Bigomi kommno3uuii «Tibku pa3 uBite 1000B» Ta «3anmpocu MeHe y cHU» Ha cioBa bornmana CrenpMaxa. YBary
30CEpEePKEHO Ha MOKIIMBOCTI YHIBEPCAILHOTO 3aCTOCYBaHHsI i iHTeprpeTyBaHHs. Bigomo, 1o akajemiuHe i ectpajHe
BHUKOHABCTBO PI3HUTHCSI KOMILJIEKCOM TEXHIUHHUX MPUHOMIB, 3aB/SKH SKUM BOKAJICT MOXeE 3[IHCHUTH TBOPYHI 33yM.
Takoxk ciif Bi3HAYUTH Baromy poJib IHCTPYMEHTAJBHOI'O apaHKyBaHHs B IpoOlleCi pOOOTH HaJ MPOIOHOBAHUMHU
TBOpaMHu. MeToHoJIorist TOCaizkeHHsT 0a3yeThCsl Ha 3aCTOCYBaHHI TaKUX IMIJIXOMAIB: aHAIITHYHOTO — Yy THpoLeci
BUBYEHHS JDKEPEN Ta 1IIOCTPATHBHOTO MaTepialy; KyJIbTYpHO-ICTOPHYHOTO — B OCMHCIIEHHI CHOTOJICHHOTO CTaHy
OCBITHBOI, BUKOHABCHKOI C(pep, OKPECICHHI MHCTEIBKOTO CEpelIOBHINA MEpioay CTBOPEHHS Npel’sIBICHHUX y CTaTTi
KOMIIO3HIIIH; TOPiBHAIBHO-THITOIOTIYHOTO — y BHSABICHHI OCOOJIMBOCTEH akaleMidHOi Ta ecTpaIHOI MaHep CIIBY i
ctepu 1X 3aCTOCYBaHHS; EMITIpUYHOTO — Y BHBUCHHI BifleoMaTepialiB, a TAK0K OCOOMCTOTO TPaKTyBaHHS 3a3HAYCHOTO
MY3WYHOTO MaTtepiany aBTOpkoro crarri. HaykoBa HoBH3HA. Yreplue 3anpOIOHOBAHO IPAaKTHKY BHUKOPHCTaHHS
BioMux TBOpiB Bomommmmupa IBacioka «Timbkm pa3 mBite mo00B», «3ampocu MeHe y CHM» Ha cioBa bornmana
CrenpMaxa, y HaBYAILHOMY Ta KOHIEPTHOMY perepTyapax i akaJeMiqHOro, i eCTPaJHOTrO CIpsSMYyBaHHS. BUCHOBKH.
[IpencraBneno TBopm kommosuTopa: «Timpkm pa3 1mBiTe M000B», «3ampocu MeHe y cHm» (ci. b. Crempmaxa);
OKpeclieHo crenn(iky 3BYKOIHTEpIpeTallii akaaeMiuHol i ecTpaaHol CHiBaIllbKUX MaHEp, 3HAYCHHS apamKyBaHHS Y
KOHTEKCTI 3a3HAYCHOT0 MY3WYHOTO MaTrepiajy; MiATBEP/KCHO aKTYaJIbHICTh JaHWX KOMIIO3HUIIHM y MemaroriyHii ta
BHKOHABCHKill TIPaKTHIlI BOKAJICTIB aKaJAEeMIYHOTO Ta €CTPAHOTO CIIPSMYyBaHHSI.

KirouoBi cioBa: ykpaiHChKe My3W9YHE MUCTEITBO, BOKaJbHA I€Jarorika, miceHHa TBopuicTe B. IBacroxa,
BOKaJIbHE BUKOHABCTBO, IHTEPIIPETAIlisl, CIiBallbKi MaHEpH, perepTyap.
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Songwriting of Volodymyr Ivasiuk in the Context of Academic and Pop Vocal Performance

The purpose of this work is to present songs of the outstanding Ukrainian composer Volodymyr Ivasiuk as part
of the educational and concert repertoire for vocalists specialising in both academic and popular music. These are the
famous compositions “Love Blooms Only Once” and “Invite Me into Your Dreams”, lyrics by Bohdan Stelmakh.
Attention is focused on the possibility of universal application and interpretation. It is known that academic and pop
performance differ in a set of technical techniques, thanks to which the vocalist can realise a creative idea. It should also
be noted the significant role of instrumental arrangement. The research methodology is based on the application of the
following approaches: analytical — in the process of studying sources and illustrative material; cultural-historical — in
understanding the current state of the educational and performing arts spheres, and in delineating the artistic milieu of
the period in which the compositions presented in the article were created; in identifying the characteristics of academic
and popular singing styles and their spheres of application; empirical — in the study of video materials, as well as the
personal interpretation of the specified musical material by the author of the article. The scientific novelty lies in
conducting a performance analysis of landmark works from the Ukrainian song heritage by V. Ivasiuk, with the aim of
outlining their unique meaning and the possibility of universal application across various singing styles. Conclusions.
The publication presents the composer’s works: “Love Blooms Only Once”, “Invite Me into Your Dreams”(lyrics by B.
Stelmakh); the specific features of the sound interpretation of academic and popular singing styles are outlined in the
context of the aforementioned musical material; the relevance of these compositions in the pedagogical and
performance practice of vocalists in both academic and popular genres is confirmed.

Keywords: Ukrainian musical art, vocal pedagogics, the songwriting of V. Ivasiuk, vocal performance,
interpretation, singing styles, repertoire.

AKTyallbHICTh TEMHU JOCTiKeHHS. Y cdepi
BOKAJIHHOI EIaroTikKy i BUKOHABCTBA YCE YacTillle
CIOCTEpIiraeMo MparHeHHs bi (0] MOIIYKY
YHiBepCaJbHUX MiJIX0/1iB, HOBUX 3By4YaHb, 3ac00iB
BHUPA3HOCTI, TEXHIYHUX MPUIOMIB 1 Take iH. BapTto
3a3HAYMTH TEHCHIIIIO 3alliKaBJIICHHS HAYKOBIIMHU
CHiBallbKUMHU MaHepaMu Ta ix
HaHpPi3HOMAaHITHIIIAMU TIOEMHAHHSAMH, OCKIIBKH
CYJaCHHHl My3WYHHI TMpOCTip BHMarae 3MiH
napaaurMm iHTepnperaiii TBopiB. IHopmariiine
HAIOBHEHHS, Y CBOIO Yepry, CHpHsE 3a0XOUCHHIO
MOJIO/IMX CIIiBaKiB O HOBHMX 3BEpIICHb, HaBUaHb,
[JIMOIIOTO ¥ JOCKOHAMIIIOTNO PO3YyMiHHS POOOTH
rojIOCOBOr0  amapaTta. TakoK  HEBiJ €MHOIO
YaCTHHOIO OCBITHBOTO i BUKOHABCHKOT'O TPOIIECIB
€ miabip sikicHOro pemnepryapy. Y MHUCTEIbKiH
Nenarorityg  Big3HA4YAaeTbC  3HAYHUM — BIUIMB
30BHIMIHIX (hakTOpiB, cepel SKUX MOoTpeda
BIJIMOBITHOCT1 KYJIBTYPHUM «TPEHIaM», ITOMisIM Y
cycniiabcTi. [Ipore, OHUM 13 TOJIOBHUX BUKJIHKIB
€ 3arajbHa moTpeda OHOBJICHHA HaBYAJIHLHOTO
penepryapy. 3 iHIUIaTHBM BHKJI3JadyiB Ta
CTYJICHTIB TaKi KPOKHU IMOOJUHOKO 3MIHCHIOIOTHCS,
i yce dacTime MOXHa TOYyTH abo MaJloBiOMi
TBOPH YKpaiHCBKHX KOMIIO3UTOPIB, a0 K BiIoMi
KOMIIO3UINIT Y HE3BUYHUX IHTEpIperamiax. Y
IOMY KOHTEKCTI BapTO 3a3HAYUTH Came
TBOpUicTh Bonoaumupa IBacioka — kommosuropa,
yie iM’a 3akapOoBaHe 30JI0TUMH JiTepamMH B
YKpaiHCBKOMY MY3HYHOMY MHCTEIITBI.

Bonogumup IBactok — 3HakoBa TOCTATh B
YKpaiHCBKil My3W4HIH KynbTypi. ABTOp Oinblie
cTa HiCEeHHUX Ta [IOHAJ I’ ITAECAT
IHCTPYMEHTAJTLHUX TBODIB, MY3UKH bi (o)
crnekTakiiB. Bizomo, mo OyB yOuTHii, sik i 6arato
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IHIINX aBTOPUTETHHX HAa TOH dac IIOJeH,
[OB’SI3aHUX HE JHIIE 3 KyJIbTYpHOIO, ale U 3
OCBITHHIIBKOIO, HAYKOBOIO JTisTLHICTIO.

AHani3 mocnipkeHs i myOuikamiin. Ha sxanb,
icHye moBoii Maio iHdopMarii HayKOBOTO

CTIpSIMYBaHHS CTOCOBHO ocobnuBoCTEH
iHTepHperarii, BHKOHABCBKUX npobiem,
MOXITUBOCTEH 3aCTOCYBaHHS MY3UYHOTO
Marepiany. [lepeBaxaroTs, HATOMICTB,
nyOMIMCTHYHI ~ BUAAHHA, JESIKI 3 HHUX

BHCBITIIOIOTH OiorpadivHi qaHi, iHII — 3aranbHUR
aHaJIi3 TBOPYOCTi MUTLS. TakoX BapTUMH YBaru €
3aJIOKyMEHTOBAHI CIOTraJid PiIHUX 1 OJU3bKHUX Ta
HOTHI BHJaHHS. 3BHYAHO, € ¥ OKpeMi mpaiii,
HayKOBI  PO3BIAKKM  KOTpi  TPEICTaBISIFOTH
3araJIbHUNA MUCTELBKUIA KOHTEKCT Ta OCOOJIUBOCTI
KOMITO3uTOpchkoro crumo. Cepell HUX BapTo
BiiBHauNTH AochikerHs H. Oimimuyk «Etuko-
ecTeTMuHi 3acagu  TBopuocTi  Bomoammupa
IBactoka» [10], I1. 3enentoka «IliceHHa TBOPYiCTh
B. IBactoka B KOHTEKCTi PO3BUTKY YKpaiHCHKOI
ectpagHoi  My3ukun XX = cromTra»y  [4],
O.Tlanymaka «[lichs momixk Hac» [1], A.
Manitayx «HoemaTtn4Hi mepeyMOBH CTHIBOBOTO
mucnenHs B. IBacioka» [7], O. I'omomryka Tta 1.
Kupnuenko «HarrionanbHO-MEeHTTLHUIM
MOTEHIIad IMiCeHHOI TBOpYocTi Bomogumupa
IBactoka: npobiema MY3UYHO-TIOETUYHOT
cemantukm» [2], O.Tomomyka «MopasbHo-
eTMYHi  Tpo0ieMH KOXaHHsS y  TBOPYOCTI
Bonmonumupa IBaciokay [3]

Meta pobOTH — TpenCTaBlICHHSA IiCEHHUX
KOMIIO3WINIM BHUIAATHOTO YKPAiHCHKOTO aBToOpa
Bonogumupa IBacioka sSK HaBYaJIbHOTO Ta
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KOHIIEPTHOTO PErepTyapy BOKAJICTiB-BUKOHABIIIB
aKaJIeMiqYHOTO, €CTPAJHOTO CIIPSIMyBaHb.

Bukman ocHoBHoro Marepiany. Ilicenna
cnagmuHa Bonoaumupa IBacioka — ropaicThk
YKpalHChKOi HAIllOHAIBHOT MY3WYHOI KyJIBTYPH.
Yoke Maibke TIBCTOJITTS HOTO TBOPH 3aXOILTIOIOTH
cllyxadiB, BXOISTb JO penepTyapiB BiIOMHX
BHKOHABIlIB. [IpoTe, moHemaBHAa Maiike He
BUKOPDHCTOBYBAJIUCA y SKOCTI  HAaBYAIHHOTO
penepryapy. TakuM YHHOM XOYy WiAKPECIUTH
aKTyalpHICTH ~ Kommo3umiii  B. IBactoka y
KOHIIEPTHOMY 1  HaBYaJIbHOMY  KOHTEKCTi
aKaJeMiqHOI Ta eCTPaJAHOI My3HKH

Hacammnepen, moTpiOHO Bi3HAYWUTH TITHOUHY
TEKCTIB 1 Menomii. Bimomo, 1m0 KOMIIO3uTOp MaB
HeaOWsSIKWil TamaHT 10 Toe3ii, OyB aBTOpOM
TEKCTiB 0araThbOX 31 CBOiX IiCeHb. 30KpeMa
HWaetbcs mTpo OAHI 13 HaAWBIAOMIMHMX HOTO
koMmmo3umiit: «YepBoHa pyta», «Bomorpaii»,
«JIBa mepcreHi», « miny B maneki ropu», «[licHs
Oyne moMik Hac» Ta iHmi. [Ipore, BiH TUTiAHO
CHIBIPAIIOBAB 1 3 HAaWKpamUMHU IMOETaMU CBOTO
4yacy, TEKCTH JOOHWpaB NPUCKIIUIMBO, TOHKO
BiqUyBaB, IO caMe HOMy TIOTpiOHO ISt
CTBOPEHHSI KOXKHOTO HACTYITHOTO IMIEAEBpy. Y
HAyKOBif pO3BiIi H. ®imimayk came Tak
dopmye mpodeciiiHii TOPTpPEeT KOMIIO3UTOpA!
«...KOJH MY3HYHO-ITICEHHA, JTEpaTypHO-
ICTOpUYHA KOMIIETEHTHICTh 00’€fHama B CoOi

0CcOOHUCTiICHUA, MY3UYHO-JIiSUTbHICHH,
KOTHITHBHHH, KOMYHIKaTHBHO-TBOPYMH,
CYCITITbHUMA i HaI[lOHAJIbHUNA ACIIEKTHA

npodeciiiHoro Tamanty. MuTelp, Ipo SAKOTO MU
me Tak MaJlo 3HAaeEMO, COpaBIi, € Jyke
HEOPAWHAPHOK, I[IKABOKD IIOCTATTIO 1 JyId
MUCTETBKUX KiJI, 1 1711 IeJIaTOTiKH, 1 B MIJIOMY IS
cycmiascTBay [10, 4].

OKpiM TPOHUKIIMBHUX TEKCTIB, YHIKaIbHUX
Menofiii, TtBopam B. IBacioka mpuramaHHa
HeaOMsIKa CKJIQJHICTh TEXHIYHOTO XapakTepy.
[lepmie — 1e MUPOKUN Iiama3oH — BiJ HU3BKUX
HOT MaJIOl OKTaBH 1 @X J10 KpaiHiX 3BYKiB JpPYroi.
He xoxeH BUKOHABEIb 3/IaT€H BiITBOPUTH 33[yM
KOMIIO3HUTODA. Ha  xamp, y  Oarartpox
IHTepIpeTalisix MOXKHA CIIOCTEpIraTu sIK CIIiBaK{
CHPOIIYIOTh MENIOMII0  BIAMOBIAHO JO CBOIX
BOKaJbHUX MOXJIMBOCTEH, 1 TYT HE HAEThCSA MPO
3aMiHy HOT 3apaJy BCTaBKU IMIIpOBI3aIlii, 4u
HAINIOBHEHHS TEXHIYHUMH €JIEMEHTaMHU, a, BIIACHE,
TOMy, [0 Opakye BOKaJbHOI MalCTEPHOCTI.
3okpeMa 1ie cTocyeThes 1 TBopiB B. IBacioka. ¥V
BUIAJKaX KOJIU € HEOOXiTHICTh TaKOro THUITY
MiJUTalITyBaHHS, OCOOJIMBO Yy  HaBYAJIBHUX
CUTyallisiX, MOTPIOHO JOBOJII TOYHO BUBYATH
CTPYKTYpy Menoxii, o0 BTpy4JaHHs Oyio
SIKHAMMEHIIIE TOMITHUM. 3BHYAIHO, KpaIlle bOTO
yHUKaTH. TyT BapTO 3a3HAYNTH MOIIUPEHE SIBHIIE
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— BUBYCHHS TBOpPY 0€3 3BEpHEHHs JI0 HOTHOTO
Marepiany, 1o i CIIOHYKa€E A0 HOro CIIOTBOPEHHS.
Hafiuacrime Taki MTiAXOMU MOXIUBI Yy MeE)ax
aMaTOpPCHKOTO BUKOHABCTBA, JI¢ BUBYCHHS HOT HE
BBaXKa€ThCSI TPIOPUTETHOIO crpaBoro. [Ipote,
MPHUKPO BU3HABATH, 1[0 TaK YaCTO BUMHSIIOTH 1 B
KOHTEKCTi mpodeciiiHoro HaBuaHHs. Takum
YUHOM MEJIOJUYHI (POPMH 3aKJIaJIeHi B OCHOBY
MY3U9HOT KOMITO3MII YacTO 3aMIIAIOTHCS MM03a
YBaroro i y pe3y/ibTari MEJIOII0 BaKKO BITI3HATH.
[IpomoBkyroun oKpecieHHs! TpOOIeMaTHKH
BHUKOHAHHA ITiceHb B. IBactoka cnix Big3HauuTy i
IHTOHAIIWHI cknagHom. Bigomo, mo TepMiH
«IHTOHAIlIS» Y BOKaJbHOMY BHKOHABCTBI Ma€ SK
MiHIMyM [IBa 3Ha4eHHA: fAKICHE, BHUpa3He
JNCKJIaMyBaHHsS ~ JIITEPAaTypHOTO  TEKCTy Y
MY3UYHOMY KOHTEKCTI, Ta Apyre, He MEHIIl Barome
— IHTOHYBaHHS  BJaCHE  MeINOii, TOYHE
BIITBOpEHHS  MY3WYHOI  KaHBH  CTBOPEHOI
KOMITO3UTOPOM. Y TBOpax B. Iacroka
HAJBaXXJIMBUMH € 1 Te, 1 1HIIe 3HAYCHHS IHTOHAII],
3pENITOIO, SIK 1 B Oy/Ib SKil My3UYHIN KOMITO3HIIi.

SIKImo TOBOPUTH MPO IHTOHAIKD caMe Y
MY3UYHOMY  CEHCi, fIK CIOCO0y TOYHOTO
BIITBOpPEHHS  BOKAJIBHOTO 3ByKa, TO  CIiA
3ayBaXHUTH  CKIIQIOHICT  BHKOHAaHHS  TBOPIB
3a3HaYCHOro0 KomIo3utopa. lle miaTBepIKyrOTh
CIiBaKkM PIi3HUX PIBHIB MiArOTOBKH. Bimomo, 1o
micHi B. IBacroka BUKOHYWOTH 1 gith, i
CTY/IGHTCbKa MOJIO/b, 1 BOKaIiCTH-TIpodecioHany,
y Halpi3HOMAHITHIIIUX KAHPOBO-CTHIIICTUIHUX
oOpamnieHHsX. [luTsiua TBOPYICTH y TEBHIM Mipi
mo30aBlieHa BHYTPINIHBOI TIUOWHHW, CEHCIB,
OCKUIBKM JWTHHA, 3Ba)KAlOYW Ha BIK, HE 3[aTHA
rmboKo  3aHypuTHCS y  (inocodito  TBOpYy
(fimeThcsl TIPO 3a3HAYEHi Y CTATTI KOMITO3UILIT),
31e0OUIBIION0  yCe  3BOJAUTHCS  JIO  YHCTOTO
IHTOHYBaHHS W BiJITBOPEHHS] PUTMIB; CTYJIEHTH —
OLITBIII TOYHO HAMArarOThCS BIAMOBICTH Ha 3aIUT
KOMIIO3UTOPA; BOKaJIICTU-TIpOdecioHanu —
3aBXM BHKOPHCTOBYIOTH TIpaBO Ha BJIACHY
iHTepIpeTanilo, YacTo BHPa3HO IO3HAYCHY
iHAMBIOyalbHUM OaueHHSM Yy BUPILICHHI 3aBAaHb
KOMIIO3UTOPA.

TyT chig BHOKPEMHUTH OCHOBHI MY3WYHO-
IHTOHAIIWHI TpoOieMH, 3a O3HAKaAMH HOTHOTO
Marepiany: 1) BHKOpHCTaHHS (DONBKIOPHOTO
cermenty. Lle Moxxe OyTu imitamiss 3By4aHHS
HapOJHUX  IHCTPYMEHTiB  (IHCTpyMEHTaJbHI
Berynu «S1 mimy B naneki ropum», «bagana npo nBi
CKPHITKW» Ta iH.); 3aCTOCYBaHHS CHHKOIIOBAHHMX
PUTMIB B IHCTPYMEHTAJbHUX Ta BOKaJbHUX
naprisix («Bomorpaii», «Komucka BiTpy» Ta iH.);
BUKOHAHHS JIaJiB HApOJHOI MY3HWKH, 30KpeMa
I'ynynbCchKOoro 3 BiAMOBITHUMH QIbTEPOBAHUMU
3ByKam# (MiJBUIIEHUMH YETBEPTHUM Ta LIOCTHM
CTYNEHSIMH), 2) TpakTyBaHHS MEIOMIH y
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KOHTEKCTI PI3HOMAaHITHOI T'apMOHIYHOI (haKTypH.
Bigomo, mo IBaciok HeaOMIK EKCIIEPUMEHTYBAB Y
chepi My3uuHOi Jekcukd. Tomy pi3HOTO poay
iHTepBaJIbHI CTPUOKH, y CHiBAil 31 cIOBOM Ta
PUTMOM, BIMAraroTh e i TOYHOCTI y MO€THAHHI
TapMOHI€I0, 9aCOM HACHYCHOIO, a YacOM 30BCIM
IPO30POI0. Haitsickpagime i IIpoLEeCH
BiTIyBalOTHCA pu BUKOHaHHI TBOPIB
KOMITO3UTOpPa 3 OpWTIHAIHLHUM (QOpTEeIiaHHuM
CYINpOBOZOM, 1€ HEOOXiTHO JOTPUMYBATHUCS
PUTMIYHAX 1 MENOOUYHHX  CTPYKTYp  JUIs
TBOPEHHS  JIOCKOHAJOrO0  aHCAMOJII0  MiXK
BOKaJIicTOM 1 KoHuepTtMmeiicrepom («Timbku pa3
1BiTe JTI000BY», «3ampocu MeHe Y CHU», «Y Aol
cBos BecHa», «bamama mpo maneBu» Ta Oarato
iHmmx); 3) BoOKaimbHe  (¢pasyBaHHS, IO
HEPO3PUBHO OB’ si3aHE 3 IHTOHAIII€10
(miTepaTypHOO 1 MYy3W4HOIO). Y TemarorivHii
poboTi 3 IiTBMH, CTyA€HTaMH, Tpodiema
IHTEepIpETYBaHHS ¢bpasu — oJlHa 3
HalnomupeHimux. [IparHeHHs 10 YiTKOI Mojadi
CJIOBa, AaPTUKYISMIi, IWKIi, CTBOPIOE TIEBHHUN
Oap’ep y QopmyBanHi ineanbHoi ¢pazu. Lle
BiOyBaeThCsl 4Yepe3 MHMOBUIBHE JIpOOJIEHHS
nojed, 1 TakuM  YMHOM  YHEMOXJIUBIIIOE
BHUPIBHIOBaHHS 3ByKoBoOi JiHii. [IpakTiuno yci
KaHTWJICHHI, TMOBUIbHI TBopu B. IBacioka
BUMAraroTh peNbeEPHOTO MIPOBEICHHS
MEJIOIWYHUX 3BOPOTIB, a OTXKE BOJOIIHHSA
TEXHIYHUMHU BOKaJlbHUMH 3aco0aMu (JMXaHHS,
JUHaMIKa, TUKILS) IS 341IMCHEHHS YCIX TBOPUYHUX
3aBJaHb.

Y  BUKOHaBCBHKO-TIEAATOTIYHIA  MPaKTHII
0CcOOJIMBO TOCTPO MOCTalOTh THTAHHA MaHEpH,
XKaHpy, CTHO. | BUKIIagadi, i CTyIeHTH, 1 Bigomi
CHiBaKM HAMaralOThCS  BiHAWUTH  yHIKaJbHE
3BydaHHs, o0Opa3, xapaktep. Bnache, me myxe
BaromMa 4acTuHa poOoTH Haja TBopoM. | y mepmry
4epry, NOTpiOHO BU3HAYUTHCS 3 MaHEPOIO CIIiBY.
[IpuitHaTO BBaXKaTH, MO0 aKaJeMiyHAa BOKajbHA
mKosia € 06a30BOI0, TPOTE TYT BAXKIUBO
BiJ3HAUMTH, IO CaMe€ MAaeTbCi Ha YyBasl y
po3yMiHHI «0a3oBocTi». be3nepeuno, me: TexHika
BOJIOJIIHHSI BOKAJIBHUM JIUXaHHSIM, JOCSTHEHHS
YHCTOrO BOKAIBHOIO 3BYyKa, 0€3 HEraTuBHOI'O
BIUIMBY HA JUKIII0 H apTUKYJALi0, PiBHOCTI
3BYKOBEJICHHSI Ta MOJOJIaHHS PETiCTPOBUX 3MiH. |
i MOMEHTH CTOCYBaTHMYTbCS yCIX MaHep,
30kpemMa W ecTpagHoi. Tak 3BaHa «ecTpajHa
MaHepa» CITiBy NpUTaMaHHa yKpaiHCBKIH My3HIIl
nepiony cepenuHH-KiHI XX CT., y Mepioja Koiu
TBOpUB B. IBaciok a B 3axiZIHOEBpONEWCHKINA 4n
aMEpPHUKAHChKi BOKAaJbHHUX KYJIbTypax He iCHY€
BU3HAYEHHS «eCTpajHa MaHepa», HaTOMICTh
moOyrye HazBa «[lon/pox Bokam» (‘“Pop/rock
vocal technique”), abo «CydacHa KomepiiiiHa
My3ukay (“Contemporary commercial music”).

314

Y TBOpuocTi Bomogmmmupa IBacioka € psn
TBOPIB, SKI BXOIATH HO TEAArOTiYHOTO Ta
KOHIIEPTHOTO pernepryapy. TyT, cimif 3a3HayuTH
VHIKaJIbHY PUCY KOMIIO3UTOpPA — BMiHHSI CTBOPUTHU
yHiBepcanpHH Marepiasr. Came TakuMH €
HacTymHl TBOopH: «Timbkm pa3 1BiTE THOO0BY,
«3ampocu MeHe y cHuU» Ha cnoBa borgana
Crenpmaxa.

«Tinmpku pa3 mBiTe HMIOO00BY» — HANMKMCAHUN
koMmmo3utopoM y 1973 poui. Omun i3
HAapOMaHTHYHIIINX TBOPIB, YyAOBO PO3KPHBAE
BHYTpIIIHIH cBIT [Bactoka. SIk 3a3Hauanocs Bwie,
BiH TBOPHUB CIIPaBXHi HICEBPH y CIiBaBTOPCTBI 3
BUJATHUMH YKpaiHCHKUMH NoeTamu. OUeBHIHOIO
€ CIIOPITHEHICTh X MHUCIEHHS, MO 1 BUJIMIOCT y
cloBax 1 My3Wii O3Ha4eHoi Kommoswmii. TyT
I[iHHA KOYKHA HOTa, KOKeH ckiaa. Came 11ei TBIip €
OJTHUM 13 HAUTIOMYJISPHINITUX Cepel] BAKOHABIIIB.

[licas-pomanc — came TakUM BOAdYaETHCA
JKaHp  KOMIIO3MIIi 3  TO3UIIi  BUKOHABIIS.
Hamucana y kymnetHii ¢opmi 3 pedpeHoMm.
Oxpemoi yBaru 3aciayroBye HEHMOBIpHOI Kpacu
IHCTpYMEHTaIbHUH  BCTYN,  KOTpuUH  HIOM
HAJIAIITOBYE CllyXauya Ha YBECh CHEKTpP EMOIIiH,
repeBakae mpo3opa (akTypa i mepmmid KyruieT
BUTPUMaHO y Wi ¢ap6i. BaxmmBo 3ayBaxutn
TapMOHII0 M BOKJIGHOIO 1 aKOMIIaHYIOYOI0
naprisMd.  X04  aKOMIIAHEMEHT  HE3MIHHMIA,
HACTYITHUH KyIUIET 3aBXIH 3BYYHTH ITITHECEHO i
NPUCTPACHO, ILOMY CIIPUSIOTH BiIMOBIHI cloBa:
«CtpiMka pika 3aryOWThCS B MOPSX...».
CrBOopeHa KOMIIO3UTOpPOM (opTemiaHHa mapTis
9y/I0BO MIAJA€ThCS MEPEKIagaM i apaHKyBaHHIO
Ha PI3HI BUKOHABCHKI ckiaau [11].

Kiacuune BUKOHAHHS nepenodayvae
aKaJeMiyHy  criBambKy — MaHepy. [oioBHe
3aBJlaHHA — BHUTPHMAaTH TO3UIHHY pPIBHICTH

BITPOJIOBXK IIIJIOTO TBOPY, BIAMOBIHE MMOJOKCHHS
ropTaHi, TOYHE BIATBOPEHHS KOXHOIO 3BYKY
(iHTOHAITiS, MO3UILs, TUHAMIKA, INTPUX, JUKILIS).
[lpakTuuHui  1OCBiA BKa3zye Ha  iJcaJIbHY
oOyI0BY MEJIOJIUYHO] JIiHii, OCKIJIBKH 1 MIMPOKI, i
BY3bKi iHTEepBaIHy, iABEICHHS 110
KYJIbMiHAIIHHUX TOYOK € HA/I3BHYAWHO 3PyYHHUMU
y mporieci inTeprperarii [11].

bBinpwiicte  TBOpiB  B. IBacioka Bimomi y
CyJYacHUX, €CTPaJHUX apaHxyBaHHsX. «TiTbKH
pa3 1BiTe mr000B» BukoHyBanmu: C. Portapy,
B. 3inkeBuu, O. [lonomapros, B.JlazapoBuu Ta
iH. [IlicHs 49acTo 3ByYHTh y KOHKYpPCHHX
nporpamax. Ciiijy 3yIMMHATUCS Ha OIpaIfOBaHHI
BoKasibHOI mapTii. Ha BimmiHy Bim kiacuuHoro,
aKaJeMiYHOr0 BHUKOHAHHS, Jie¢ He MepeadaueHo
BTPY4YaHHs Y HOTHUH Martepial, TyT CHiBaK OUIbII
BUIBHO MOXK€ IHTEpPHpPETyBaTH MeENofifo. Y
Cy4acHil BHKOHABCHKIH TMPAaKTHI 3yCTPidaeThCs
MOHSTTS «BOKAJIbHE apaH)KyBaHHS» — 11e 00poOka
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KOXHOI HOTH, (pa3u y 3BYKOIHTEPIPETAIL[iHOMY
cerci (suborn, cry, twang, belt), mMemi3maruka.
3okpema y BukoHanHi Onekcannpa [lonomaproBa
MPOCTEXKYIOTbCS ~ 3MIHM  MeJNOAii, 3MillIeHO
aKIEeHTH 31 3BUYHHUX JOJNEH, TaKoX [JOJAaHO
MeJi3MH, O0COOJMBO II¢ IMTOMITHO BCEPEIHHI CIIiB,
HanpukiHi ~ ¢pa3. CmiBak  BAaeTbCst 10
pO3CHiBYBaHHSI TOJIOCHUX 3BYKIB MDK PAIKaMU.
Oco6mBo e(eKTHO 3BYYHTH APYTHI KyIUIET Ha
OKTaBy BHIIE [9].

Crnix 3a3HA4MTH, M0 Y HOTHUX BUAAHHIX
TekcT mpuctiBy (pedpeny): «B piky mepepocta
ripcbkuil pyuwail, xali cepue He Oepe Tipka
nedanb...» [11], HaToMmMicTh y  Cy4YacHHUX
iHTeprperamisasx 3Bu4Hime gytn: «B  piky
mepepocTa I3BIHKHWHA pydal, >KypOOrO pO3KBiTa
ripka nevaius...» [9].

«3ampocu MeHE Yy CHW» — HalucaHa
KoMmo3uTopoM y 1975 porii, aBTop TekcTy borman
Crenbmax. O4eBHIHO, 1[0 OPraHIYHE MOEIHAHHS
CJIOBA 1 My3HKH BHJIWJIOCS] Y HEHMOBIPHO UYTTEBY
KOMIIO3UIIiI0, M0 OJMHAKOBO  3aXOIUIIOI0YE
3BY4UTh B  aKaJEMIiYHOMY Ta Cy4YaCHOMY
BUKOHaHHI. TBip — KymietHoi ¢opmu 3
pedpenom. BokanpHa mapTis PO3MOYHHAETHCS y
HU3BKIH TecHTypi, MPOTe KOMIIO3HTOP BKIAJAE,
moaibHO 70 TONEPEeIHLOrO0 TBOPY, IUIABHI
BUCXIJIHI XOIU 1 MEJIOJis JIOTIYHO PO3TOPTAETHCS
@K N0 ModYaTKy mnpucmiBy. [lnga akagemiuHOro
3By4aHHs BaXKIMBHUM € HE JOMYCTHUTH 3MiHH
MO3WIli 3MHMKAHHS TOJOCOBHX CKJIAJOK, HE
OOTSDKMTH TOYAaTOK TBOPY HAAMIPHMM TPYAHUM
pE30HYBaHHSM, BTPUMATH Ha IUHAMILI «p» 3
TIOCTYTIOBMM 3POCTaHHSIM JIO TTOYaTKy HACTYITHOI TEMH.

®opma koMmo3uIii (KymieTHa) BUMArae Bill
BUKOHABLSl TNPOAYMYBaHHS  CIOXKETHOI  JIiHil
KOXxHOI cTpodu. LlikaBum 3a Oy10BOIO € pedpeH —
CKJIAJIA€ThCS 3 IBOX YACTHH T10 11’SITh BipIIOBAaHUX
PSAKIB, II0O YacTO 3aCTOCOBYIOTH Yy Moe3il s
MIKPECICHHS EMOIIMHOTO CerMeHTa. TyT TakoxX
Ba)XXIIMBO 3ayBaYKUTH OCOOJMBOCTI TPOBEJICHHS
MeNoJii, mo 0a3yeThCs HA OCHIBYBaHHI OJTHOTO
3ByKa, ajleé pO3B’sA3Ka KOXKHOI My3u4HOi ¢pazu —
pizHa [8].

«3ampocu MeHe y CHHM» 3BYYUTb TaKOX 1 Yy
BUKOHAHHI apTHCTiB, MPEICTaBHUKIB €CTPaJHOTO
BOKAJIBHOIO HanpsiMy, cepen Hux: H. fApemuyk,
C. Porapy, T. Uyb6aii, 3. OrueBuy, Takox iCHYy€ i
POK-Bepcis komno3uuii. BapTo 3BepHyTH yBary Ha
Te, IO Yy BCIX IHTEPHpPETAIiSX BOKAIICTH
BUJIO3MIHIOIOTh ABTEHTHYHY MEJIOJIIIO 1 pUTMH, SIK
3a3Ha4yajocsl BUILE, 1€ IPUTAMAHHO >KaHPY.
Bukonannst TBopy 3natoto OrHeBHY y CyNpOBOJIi
OpKecTpy —  ocobiamBe, caMe€  3aBISKHU
OpHTiHAJBHOMY apaH)XyBaHHIO Ta MalCTEPHOMY
BOJIOJiHHIO rojocoM. @opTemiaHHUA BCTym i
aKOMIIaHEMEHT y HnepuIoMy KyILIETI
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HaJaITOBYIOTh Ha 3arajbHUNl HACTpili TBOPY,
BOKQJIbHA TMapTis TapMOHIHHO BIUTITAETHCA
KOHTEKCT apaHKyBaHHs, CIiBauyKa BHKOPHCTOBYE
«cyOTOH» (TMPHUIOM PO3LICTUICHHS, KOJIU MOBITPS
MIPOXOUTH TAapalielbHO 31 3BYKOM), YCKIIQTHIOE
MEJIOMI0 APIOHUMH MeTi3MaMH, PUTM — M0
CHUHKOTIOBaHUHM JJIs1 TMiAKPECICHHS XapakTepy.
IMToctymoso daxtypa aKOMITaHEMEHTY
VINITBHIOETHCS, CITiBaYKa BUXOIUTHh IWHAMIYHO i
eMOLIIfHO Ha KyJIbMiHaLilHI TOukH. VY Taki
MOMEHTH BOKaJiCTH PO3LIMPIOIOTH  MaJiTpy
3ByKOIHTENpeTaIi, BUKOPUCTOBYIOTH IPHHOMH
(twang, belt) Ha BUCOKHX 3BYyKax Jiama3oHy.

HaykoBa  HOBM3Ha  crarti.  Ymepuie
3aIpOITIOHOBAHO HPaKTHKY BUKOPHCTAHHS
Bimomux TBOpiB Bomogmmmpa IBactoka «Timbku
pa3 1BiTe 1000B», «3ampocd MeHE y CHH» Ha
cioBa bormana Crenpmaxa, y HaBYaJIbHOMY Ta
KOHIIEPTHOMY perepTyapax 1 akageMidHoro, i
€CTPaHOTO CIIPSIMyBaHHSI.

BucHoBku. VY myOmikamii mpeacTaBieHO
TBOpU Kommo3uTopa: «TimbKu pa3 mBiTe JF000BY,
«3anpocu MeHe y cHu» (cia. b. Crenpmaxa) sk
VHIBEPCAJIBLHOTO  MY3WYHOTO  MaTepiany  Juis
HaBYaHHS 1 TBOPYOCTi; OKpPECICHO CHEerudiky
3BYKOIHTEpIIpeTamii akajgeMiuHoi # ecTpamHoi
CHiBallbKUX MaHEp y KOHTEKCTI TBOpiB 1
BaX\JIMBICTh, HA MMOYATKOBOMY €Talli, BUSHAYCHHS
ycix BOKaJIbHO-TEXHIYHUX HIOAHCIB;
MiATBEP/PKEHO aKTYaJIbHICTh JaHUX KOMITO3HUIIIH Y

NEJaroriyHiii  Ta  BUKOHABCHKIA  MPAKTHIII
BOKAJICTIB  aKaJeMidyHOTO Ta  €CTPaJIHOTrO
CTIPSAMYBaHHS.
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