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CUHEHIYHA PENNIPESEHTALIS YKPATHCHKOI IHCTPYMEHTAJIBHOI
TPAAULIL: CTHJIIICTHYHI TA XYAOKHbO-KOMYHIKATHUBHI ACIIEKTH
JAIAJTBHOCTI HAPOJHUX AHCAMBJIIB

Meta po6oTu ToiATaE y JOCTIIHKEHHI 0COOIMBOCTEH CIIEHIYHOI perpe3eHTallii yKpaiHChKOi 1HCTPYMEHTAIBHOL
TpamuIii Ta BU3HAYCHHI CTHIICTHYHHX 1 XYIOXXHbO-KOMYHIKATUBHUX AaCHEKTIB  JiSUTGHOCTI  HApOJHUX
IHCTpYMEHTaJbHUX aHCaMOJNIB y Cy4acHOMY KyJbTypHO-MHCTELBKOMY MPOCTOpPi. YBary 30Cepe/KeHO Ha Mpolecax
Tpanchopmariii TpamUIiitHOTO IHCTPYMEHTAIBHOTO MY3UKYBaHHS B YMOBaX KOHIIEPTHOI IPAKTUKH Ta Ha OCOOIUBOCTSX
XY/IOKHBOT iHTeprperauii (ONBKIOPHOTO MYy3HMYHOTO Marepiany. MeTomoJoris AOCTiITKeHHsI TPYHTYETHCS Ha
BUKOPHUCTAHHI KOMILICKCY 3arajibHOHAYKOBHX 1 CICIiaJbHAX METOIIB, 30KpEMa iCTOPHUKO-KYJIBTYPHOTO, KU T03BOJHB
MPOCTEKUTH PO3BUTOK YKPATHCHKOTO HApPOAHO-IHCTPYMEHTAJIBHOTO MY3UKYBaHHS; MY3WKO3HAaBUYOTO aHANI3y - JUIs
BUSIBJICHHSI CTWJIICTHYHUX OCOOJIMBOCTEW aHCaMOJIEBOIO BHUKOHABCTBA; @ TaKOX CHUCTEMHOTO Ta KYJIBTYPOJOTTYHOTO
MiAXOMIB, M0 JaJId 3MOTY PO3TIIIHYTH CIICHIYHY MisIbHICTH HAPOTHHUX aHCaMOJIB K (OPMY CydacHOi perpe3eHTarlil
TpaguuiitHoi My3n4HOi KyibTypu. HaykoBa HOBH3HA MOCITII)KCHHS IOJITA€E Y KOMIUIEKCHOMY PO3IILNI CHEHIYHOT
ISUTBHOCTI HAPOIHUX IHCTPYMEHTAIBHUX aHCAMOJIIB KPi3b NPU3MY MOEIHAHHS TPAJAUIITHIX BUKOHABCHKUX MTPHUHITUITIB
i3 cyyacHUMH (PopMaMH KOHIIEPTHOTO MHCTEITBA. Y poOOTI y3araidbHEHO CTIIICTHYHI OCOONHMBOCTI aHCAMOJIEBOTO
BUKOHAHHS, BU3HAUCHO cliennQiKy CIEHIYHOI ajganTamii HApOAHOI MY3MKH Ta OKPECICHO XYH0)KHbO-KOMYHIKaTHBHI
YUHHUKH, 10 BIUIMBAIOTh Ha ()OPMYBAHHS IUTICHOTO CIICHIYHOTO 00pa3sy HapOIHO-IHCTPYMEHTAIbHOTO MHCTEIITBA.
BucHoBKH. Y pe3ynbrari JOCIHIDKEHHS] BCTAHOBIICHO, IIO CLEHIYHA PENpe3eHTallis yKpalHChKOi IHCTPYMEHTaJIbHOI
TpaaMuUil € BaXJIMBUM YMHHUKOM 11 30€peXeHHs Ta PO3BUTKY B CY4acHOMY KyJIbTYpHOMY cepenoBuili. JisuibHICTH
HApOJHUX IHCTPYMEHTAIbHUX aHCaMOJIB TIOEJHYE €JeMEHTH TPaAMLIHHOTO MY3MKYBaHHS 3 IPHHLUIIAMH
npodeciiiHoro BUKOHABCTBa, L0 crpusie (GOpMyBaHHIO HOBUX XyHOXkHIX ¢(opMm iHTeprperalii (oJbKIOPHOTO
Mmarepiany. BopHowac cueHiuHe BHKOHaHHS BHCTyNae e(eKTHMBHUM 3acO00M MHCTEUbKOI KOMYHIKAlil, y SKOMY
MOETHYIOThCST 3BYKOBI, Bi3yallbHI Ta €MOLIHHO-BHPa30Bi KOMHOHEHTH. Lle 3abe3medye momynspu3amito YKpaiHCHKOT
MY3WYHOI CIIAIIMHN Ta aKTyai3alilo TPAIULiHOT IHCTPYMEHTAIBHOI KyJIbTYPH Y Cy4aCHOMY MHUCTELLKOMY IIPOCTOPI.

Karwu4osi ciaoBa: ykpaiHChka iHCTpyMEHTaJ bHa TpaAHWIlis, HAPOJHI IHCTPYMEHTaJbHI aHCaMOIli, CIeHIYHA
pernpe3eHTalis, HapOJHO-IHCTpyMEHTaJlbHE BHKOHABCTBO, CTHWJIICTHKA AaHCAMOJIEBOTO BHUKOHAHHS, XYJOXHBO-
KOMYHIKaTHUBHI aCIICKTH.

Savytska Oleksandra, Senior Lecturer, Department of Folk Instruments, Kharkiv State Academy of Culture;
Melnyk Nadiia, Senior Lecturer, Department of Folk Instruments, Kharkiv State Academy of Culture

Stage Representation of the Ukrainian Instrumental Tradition: Stylistic and Artistic-Communicative
Aspects of the Activities of Folk Ensembles

The purpose of the work is to study the features of the stage representation of the Ukrainian instrumental
tradition and to determine the stylistic and artistic-communicative aspects of the activities of folk instrumental
ensembles in the modern cultural and artistic space. Attention is focused on the processes of transformation of
traditional instrumental music making in the conditions of concert practice and on the features of the artistic
interpretation of folk musical material. The research methodology is based on the use of a complex of general
scientific and special methods, in particular historical and cultural, which allowed us to trace the development of
Ukrainian folk instrumental music making; musicological analysis — to identify stylistic features of ensemble
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performance; as well as systemic and culturological approaches, which made it possible to consider the stage activity of
folk ensembles as a form of modern representation of traditional musical culture. The scientific novelty of the study
lies in the comprehensive consideration of the stage activity of folk instrumental ensembles through the prism of
combining traditional performance principles with modern forms of concert art. The work summarises the stylistic
features of ensemble performance, identifies the specifics of stage adaptation of folk music, and outlines artistic and
communicative factors that influence the formation of a holistic stage image of folk instrumental art. Conclusions. As a
result of the study, it was established that the stage representation of the Ukrainian instrumental tradition is an important
factor in its preservation and development in the modern cultural environment. The activities of folk instrumental
ensembles combine elements of traditional music making with the principles of professional performance, which
contributes to the formation of new artistic forms of interpretation of folklore material. At the same time, stage
performance is an effective means of artistic communication, which combines sound, visual, and emotional-expressive
components. This ensures the popularisation of Ukrainian musical heritage and the actualisation of traditional

instrumental culture in the modern artistic space.

Keywords: Ukrainian instrumental tradition, folk instrumental ensembles, stage representation, folk instrumental
performance, ensemble performance style, artistic and communicative aspects.

AKTyalIbHICTh ~ TEMH  JIOCHIJDKCHHSA. Y
CYy4acCHOMY KyJIbTypHOMY IIpOCTOpi YKpaiHu
MUTaHHS 30€epexKeHHs, OCMUCJICHHS Ta
aKTyamizalii TpaAuUiiHOT MY3WYHOI KYJIBTYpH
HabyBae 0co0aHBOT Baru. VYkpainceka
IHCTpyMEHTaIbHA TpaguIis, chopmoBaHa
BIIPOJIOBXK CTONITh Y KOHTEKCTI  HapOJHOI
BUKOHABCHKOI TPAKTUKH, ChOTOJHI (YHKIIOHYE
HE JIMIIe B AaBTEHTUYHOMY CEpEeNOBHLI, a M
aKTUBHO IHTETPYEThCS y cdepy mpodeciitHoro
CIICHIYHOTO MHUCTEUTBa. Y IbOMY TIpoleci
BYKJTHBY poIB BiZIITpalOTh HapOHi
IHCTpyMEHTalbHI aHCaMOIi, MiSITBHICTh SIKHX
CIpsSIMOBaHa Ha MOMYyJSPU3ALII0 TPaaHLiHHOT
MY3WKH, 11 IHTEpHpeTalil0 Ta MpenCcTaBICHHS
MIUPOKIA ayauTopii y KOHIIEpTHOMY QoOpMarTi.
CaMe cCIieHIYHA TIpaKTHKa CTa€ OJHUM i3
KJIFOUOBHX MeXaHi3MiB pernpe3eHTanii
HalllOHAJIIBHOI MY3WYHOI CHAJIIIMHU Y Cy4YaCHOMY
KYJIBTYPHOMY AUCKYypCi [6, 87].

[Ipobnematuka cHeHIYHOT iHTepHpeTamii
TpaauLiiHOT IHCTpYMEHTaIbHOL MY3HKH
MpUBEpTaE yBary JOCHIJHUKIB Yy  ramysi
ETHOMYy3HUKOITOTIS Ta MucTenTBO3HaBCTBO,
OCKUIBKM TIpOIleC TIepeHECeHHsT (POIBKIOPHOT
TpaauLii Ha CHEHYy CYNPOBOIKYETbCA INEBHUMU
CTHIIICTUIHAMHU TpaHCchOpMaLiIMH. 4
KOHIIEPTHOMY  BHKOHAHHI ~ HapoJHa  My3UKa
HaOyBae HOBHUX ()OPM XYIOXKHBOTO BTUICHHS, IO
MpOsIBISIETbCE Y crnenudimi  aHCaMOIIeBOTO
3BY4YaHHsI, apaH)KyBaHHAX, CIIEHIUHIN ApaMaTyprii
Ta 3aco0ax BUKOHABCHKOI BUpaszHocTi. BomHouac
BaXKJIUBUM aCIeKTOM € XYZ0XXHBO-
KOMYHIKATHBHMA BHMMIp CIEHIYHOI JisSUIbHOCTI
aHcaMOJIiB, aJKe caMe dYepe3 CIeHIYHy (Gopmy
BiI0YBa€ThC B3aEMOJIA BHKOHABIIIB 3
ayauropiero  Ta  (QopMyBaHHS  ILJTICHOTO
XYIOXXKHBOTO 00pa3y TpaauliiHOl MYy3WIHOL
KYJIBTYPH.

HaykoBe ocmucieHHs 1HMX TpOLECIB €
BXIMBUM JUII PO3YMIHHS CYYacHHX IIISIXiB
PO3BUTKY YKPaiHChKOTO HapOAHO-
IHCTPYMEHTAJIbHOTO BHKOHABCTBAa Ta MEXaHi3MiB
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penpe3eHTtanii  (GOJBKIOPHOI  CHAAUIMHH Y
KYJIBTYpPHOMY IPOCTOpPiI CBOTOJEHHS. Y ILbOMY
KOHTEKCTI OCOOJHMBOi aKTyambHOCTI HaOyBae
JOCTIDKEHHS ~ CTWJIICTHYHHUX Ta  XYI0KHBO-
KOMYHIKQTUBHHMX AaCIEKTIB JisJIBHOCTI HapOJHUX
aHcaMmOJIiB SK Ba)KIIMBOTO YMHHHUKA 30€peKEeHHS,
iHTeprpeTanii Ta MNOMyJsApu3amii yKpaiHCBKOT
THCTPYMEHTANBHOI TPaIMLIii.

Amnami3 TOCTIKEHB i myOmiKariii.
[IpoGmemaTuka PO3BUTKY YKpPaiHCBKOI
IHCTpYMEHTaNbHOI Tpaauii Ta ocobauBOCTEH
HapOIHO-IHCTPYMEHTAJIEHOTO BHUKOHABCTBA
3HAWNUIA BiTOOpPaKEHHS Yy MPamix YKpPaiHCBKHAX
JOCTIIHUKIB y Taly3i €THOMY3UKOJOTil Ta
MHUCTEUTBO3HABCTBA.  3HAYHWUH  BHECOK Yy
JOCTDKEHHS TPaguIliiHOI MY3WYHOI KYyJIbTYpH
YKpaiHI[iB 3pOOMIN HAyKOBI, SIKi PO3IIsAaiu
IHCTpYMEHTaIbHE MY3MKYBaHHS SK BaKIMBHUH
€JIEMEHT HalliOHAIBbHOI KyJIbTYPHOI CIIa/ILIHHU.

Baromum JTOCIII IKEHHAM y raysi
¢donpriopHoi My3uuyHOT Tpaamuii € mpams C.
I'pumu, 'y  sKii  PO3KPUTO  OCOOJIMBOCTI
MEJIOJUYHOI CTPYKTYpH YKpPalHCBKOI HapOIHOI
My3uKkd Ta i1 iHTOHamiiHOl cucremu [1, 237].
OyHIaMEeHTANBHUM JIOCITIDKEHHIM YKPaiHChKUX
HapOJHUX MY3WYHHX IHCTPYMEHTIB € mpaus
A.Tymenioka «YkpaiHCbKI HapoAHI My3W4YHI
THCTPYMEHTH», Y SIKili 3[[IICHEHO CUCTEMAaTH3aIliI0
IHCTPYMEHTIB TPAAMIIHHOI KyIbTYypH, PO3KPUTO
IXHIO KOHCTPYKIIi!0, ()YHKIIIOHAIbHI OCOOIHBOCTI
Ta poiib Yy HapoAHOMY My3ukyBauHi [2, 83]. Lsa
poboTa € BaXIJIMBUM JDKEPEIOM Ui BHBUYCHHS
IHCTPYMEHTAJIBHOTO CKJIaly HAPOJHHUX aHCAMOJTIB.

[MutanHs aHcaMOJEBOro BHKOHABCTBA Ta
MPUHIUITB OPKECTPOBOTO MUCIICHHSI Y HapOIHO-
IHCTPYMEHTAIbHOMY MHUCTEUTBI PO3TIIAJAIOTHCS Y
mpaui  B.[lymana  «IHcTpymenToBKa st
YKpaiHCHKOT'O OPKECTPY HAPOJHUX 1HCTPYMEHTIBY
[3, 52]. KomruiekcHe MOCHIDKEHHS MY3U4YHO-
IHCTpYMEHTaIbHOT KyJIBTYpH YKpaiHLiB
npeacTaBieHo y ¢pyHaaMeHTanbHii npami M. Xas
«My3H4YHO-IHCTpYMEHTAIIbHA KyJIbTypa YKpaiHIiB
(bompknopHa Tpamumis)» [8, 327]. Y mHii
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PO3MIIIHYTO  ICTOPWYHI ~ BUTOKHM  HApPOJIHOTO
THCTPYMEHTAIBHOTO MY3WKYBaHHS, fioro
perioHaJIbHI 0COOJIMBOCTi, BUKOHABCHKI CTHIJI Ta
(YHKLIOHYBaHHS Y TPaAULIHHOMY KyJIbTYPHOMY
CEPEIOBHIITI.

Hespaxkatoun Ha 3HaUHY KiJIbKICTh HAYKOBHX
mpame, y  CydyaCHOMY  MHCTEITBO3HABCTBI
MOTPeOYIOTH MOAATBIIOTO JOCTIHKEHHS MUTAHHS

CIIEHIIHOT pemnpe3eHTartii YKpaiHCBKOi
THCTPYMEHTAIBHOI TpaauIlii, 30KpeMa
CTHJIICTUYHI Ta XYA0KHbO-KOMYHIKaTHBHI

aCMeKTH MJiSUTbHOCTI HApOJHUX aHCaMOINiB Y
CY4acCHOMY KyJIbTYPHOMY IPOCTOP.

Merta nocnipKeHHsI TOJIArae y BUSBICHHI Ta
OCMHUCJICHHI oco0nMBocTei CLICHIYHO1
penpeseHTanii  yKpaiHChKOI 1HCTPYMEHTAaIbHOL
Tpaaullii y IisUIBHOCTI HApOJHUX aHCaMmOmiB, a
TaKOX y BH3HA4YEHHI 1i OCHOBHHMX CTHJIICTUIHHX
Ta XyJOXHbO-KOMYHIKaTUBHUX XapaKTEPUCTUK Y
KOHTEKCTI CY4YaCHOTO BHKOHABCBHKOTO TIPOIIECY.
JocnikeHHss  cnpsMoOBaHe Ha 3 sACyBaHHSA
cnenudiku CIEeHITHOT iHTepIIpeTanii
TPaJUIIHHOTO IHCTPYMEHTAIBHOTO MY3UKYBaHHSI,
mo (opMyeTbcss Ha TEPEeTHHI aBTEHTHYHOI
HapOIHOI MIPAKTUKH Ta npoeciiHoro
KOHIIEPTHOTO BUKOHABCTBA.

Buknan ocHOBHOro Mmatepiany. YKpaiHChKa
IHCTpYMEHTANbHA TPaIullisi CTAHOBUTH BAXKIIMBY
CKJIQIOBY HAIIOHAIBHOI MY3WYHOI KYJIBTYpH,
copMOBaHy BIIPOJOBK TPHUBAJIOTO iCTOPHYHOTO
PO3BUTKY HApOIHOIO BHKOHABCTBA. 1i BHTOKH
moB’si3aHl 3  (YHKIIOHYBaHHSIM MY3HKH Y
TpaJUIiHHOMY TOOYTOBOMY CEPEIOBHIII, [Ie
IHCTpYMEHTaIbHE MY3WKYBaHHsS BUKOHYBAJlO SIK
oOpsiioBi, Tak 1  po3BaxanlbHi  (QyHKIII,
CYNPOBOKYIOUH KaJE€HAApHI Ta POAMHHI CBTA,
TpOMaJICbKi 310paHHs, TaHIIOBAIBHI fiiicTBa. Y
BOMY KOHTEKCTI 1HCTpyMEHTaJbHa My3WKa
nocrae He Jmme SK ¢GopMa  XyAOXKHBOTO
CAMOBUPAKEHHS, ajle W K BaXJIMBUWU E€IEMEHT
COLiANIbHOI KOMYHIKaIii Ta KyJIbTypHOi Ham’siTi
Hapozy.

BaxmuBy  poms y  (QyHKIiIOHYBaHHI
TPaIUIIHHOTO 1HCTPYMEHTAIBHOTO MY3HKYBaHHS
BiJlirpaBajyl HApOAHI MY3WKH — CKpPHIIANi,
IUMOAIICTH,  COMUIKapi, OaHIypuUCTH,  SIKi
nepeaaBald BHKOHABCHKHW JIOCBIJ] TIEPEBAYKHO
YCHOIO TpajuIliero. Y Mexax Takol MPaKTHKH
¢dbopMmyBasucsi xapakTtepHi aHcamOneBi Qopmu
MY3HKYBaHHS, 1110 ITOEHYBAIN Pi3HI IHCTPYMEHTH
Ta CTBOPIOBAIM CBOEPIAHY TEMOpPOBY MaJITPy
3BYYaHHs. Ho HaHO1IbII MO PEHNX
IHCTPYMEHTIB yKpaiHCBbKOI TpaauLii Hajexarb
CKpHITKa, uMOanu, comika, 0anmaypa, 6acomis ta
1HINI ~ IHCTPYMEHTH, SIKI  BHKOHYBIM  SIK
MEJIONYHY, TaKk 1 aKoMIaHyloudy (QYHKLII0 B
aHcaMOJIEBOMY MY3UKYBaHHI.

ISSN 2226-320 2409-0506 (0

3 mepexoIoM TPATUIliHHOI MY3UKH Yy chepy
KOHIIEPTHOI IIPAaKTUKU HapoJHa IHCTpyMEHTalIbHa
KylbTypa HalOyna HOBUX (OpM  iCHYBaHHS.
CueHiuHe BUKOHAaBCTBO, WIO PO3BHBAETHCA Y
KOHTEKCTI mpodeciiHOro My3MYHOTO MHUCTEITBA,
CIUPAEThCSI HA TPAAWINiHI MY3WYHI MOJIEN,
BOJHOYAC MEPEOCMUCIIOIYN X BIiMOBIIHO [0
BHUMOT KOHIIEPTHOTO IIPOCTOPY. Y TaKOMY IIpo1eci
BiIOyBa€eThCS CBOEpIiTHA Tpanchopmariis
TpagULiiHOTO MY3HUKYBaHHS: 3MIHIOETBCS
CTPYKTypa aHcaMOJIiB, PO3LIMPIOETHCS penepTyap,
3’SBISIIOTBCSL  CJIEMEHTH  apaHKyBaHHSI — Ta
KOMITO3UIIIITHOT 0OPOOKU HAPOTHUX MENIOJIM.

Y wmexax cydacHOro MHUCTEUTBO3HABCTBO
CIIEHIYHE BUKOHAaHHS YKpaiHCBKOL
IHCTPYMEHTAIbHOI MY3UKH PO3IIIAJAETHCS  SIK
ocobmmBa (Qopma penpeseHTarii  TpaaUIidiHO
KYJIBTYpH, IO HO€AHY€ aBTEHTHYHI BUKOHABCBHKI
MIPUHIIAIN 3 elleMeHTaMH MpodeciiiHOT My3UIHOT
IPAaKTUKHU. Takum YUHOM, yYKpaiHCbKa
IHCTpYMEHTaIbHA TpauIis BHCTYTIA€
(hyHIaMEHTOM MiSITFHOCTI HApOJHUX aHCaMOIIB,
BU3HAUAIOUM IXHIM pernepryap, BHKOHABCHKY
CTHJIICTHKY Ta XyJIOKHIO CIIpsMOBaHicTh. Came Ha
OCHOBI 1€l Tpamuiii (HOpMyeThCs CydacHHN
CHeHIYHMH 00pa3 HapOJHO-IHCTPYMEHTaIHHOTO
MHUCTEITBa, 110 CHpHUsAE 30CPSKECHHIO  Ta

MoMyJsipr3anii HaIlOHaJILHOT MYy3U4HOT
criammuam [4, 254].
[epexin YKPaiHCBKOTO HapOJHO-

IHCTPYMEHTAIBHOTO ~ MY3WUKyBaHHS 31  cdepu
TPaIUIifHOTO MOOYTOBOTO (PYHKIIOHYBaHHS 0
CLICHIYHOTO MPOCTOPY CTaB BaKJIMBHUM €TaIllOM Y
PO3BHUTKY HAI[IOHAIBHOI MY3WYHOI KYyJIbTypH. Y
TPaIUIIHHOMY  CEpPENOBUII  IHCTPYMEHTAJIbHA
My3MKa BUKOHyBaJa IEpeayciM INpHKIATHI
¢GyHKIIT — CynpoBo/KyBala TaHIli, OOpAIOBI
JHCTBa, TPOMAJIChKI Ta poauHHI moxii. [Tporte B
YMOBax MOJICPHI3aIlifHUX KYJIBTYpPHUX TPOIIECIB
XX-XXI cromite  BigOyBaeTbcs  MOCTYIOBE
MEPEOCMUCIICHHS POJIi  HAPOJHOI MY3WKH, WI0
3yMOBITIO€ ii iHTErpalio y KOHIIEPTHO-CIIEHIYHY
npaktuky.  Taka  TpaHchopmamis — crpuse
(dhopMyBaHHIO HOBUX (POPM BHKOHABCTBA, Y SKHX
TPaIUIIHHUN MY3WYHUI MaTepial II0CTaeE B
KOHTEKCTI1 rpoceciitHoi XYIO0XKHBOT
IHTepHpeTalii.

OmHuM 13 KIIIOYOBHX UYHWHHUKIB CIEHIYHOL
TpaHcopManii € Tmpouec apaHXyBaHHS Ta
XYIOKHBOT OOpPOOKM HApOIHUX MeENomin. Y
JUSJIBHOCTI  HAPOJHUX aHCAMOJIB  TPaauIliiiHi
IHCTpYMEHTaIbHI HarpaBaHHS 4YacToO 3a3HalOTh
MEeBHOI CTHIIi3alii, mo nependayae PO3LIMPEHHS
(hakTypyr, BUKOPUCTaHHA 0araTorojoccs, a TaKOX
YIIOCKOHAJICHHS aHCcaMOJeBOro 3BY4aHHsS. Taki
3MiHM CIPHUAIOTH (OPMYBAaHHIO OiJbII BHPa3HOI
MY3WYHOI CTPYKTYpU TBOpIB, aJalTOBaHOI [0
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YMOB KOHIIEPTHOTO BHUKOHAHHA Ta OPI€HTOBAHOL

Ha €CTEeTHYHE CIPUAHATTSI CYYacHOI0
ayUTOPIEI.

Orxe, crieHiYHA TpaHCopMaIlisi HapOIHO-
THCTPYMEHTAIBHOTO BUKOHABCTBA MOCTae

CKJTAJJHUM KYJBTYPHO-MUCTEIILKAM IPOIIECOM, Y
MeKax SIKOT'O BiJIOYBa€EThCS ajanTaris
TpaAuIiHHUX  MYy3WYHUX (QOopM [0  yMOB
KOoHIepTHOi misttbHOCTI. Llel mporec crpuse
PO3IIUPECHHIO (YHKITIOHATBHOTO IPOCTOPY

VKpaiHCBKOI  IHCTPYMEHTAJIBHOI — TpamuIlii Ta
dbopmyBaHHIO HOBUX (opMm i1 pemnpeseHrarii y
CYy4aCHOMY KyJIETYPHOMY CEPEIOBHIIII.

HAns  Hao4YHOTO  y3araJbHEHHS  MpOIECY
epexomy HapOIHOTO IHCTPYMEHTAJIFHOTO
MYy3UKyBaHHS BiI TpaguliiiHoro moOyTOBOTO
(YHKLIOHYBaHHS 10 Cy4acHHX (OpPM CHEHIYHOTO
BUKOHABCTBA JIOLUIFHO MPEJICTaBUTH CTPYKTYPHY
MOJEINb i€l Tpancopmaii (puc. 1).

-

Tpanuniiine cepenoBuIe My3UKyBaHHs (00psH, CBATa, TAHIIOBAJIbHI MOAIT)

.

Hapojue iHCTpyMeHTa bHE BUKOHABCTBO (CKPHIIAIi, IIUMOAIICTH, COMIKapi, OaHIyPUCTH)

"

[Mpouecu cueHiyHOT aganTamii:
* apaHKyBaHHS; * CTHIII3ALlig * aHcaMOJIeBa OpraHisalis; * KOHIIEPTHA IpaMaTypris

.

CueHniuHa GopMa HapOTHO-IHCTPYMEHTAITBHOT'O MUCTEIITBA

i

[ CyuacHa KyJIbTypHa perpe3eHTalis YKpaiHCbKOT My3U9HOT Tpagutil

Puc. 1. Tpancgopmauia ykpaincoekoi incmpymenmanbHoi mpaouyii 6 cueHi*HoOMY BPOCmopi

IDicepeno: pospobka aemopa na ochoéi [9, 149]

Sx BUIHO i3 puc. 1, CIIeHIYHA penpe3eHTAaIlis
yYKpaiHChKOi IHCTPYMEHTAIBHOT Tpaguii
(dopMy€eTbCs 'y pe3yibTaTi CKIaJHOTO TPOLECY
XYIOXKHBOT a/IanTaliii, o BKJIIOYAE apaHKyBaHH,
CTUII3Allil0 Ta HOBI TPHHIMIIA aHCaMOIEeBOi
oprasizalii My3u4HOTro Martepiainy.

JisnpHICTh HapOJHUX 1HCTPYMEHTAIBLHUX
aHcaMmOJiB y CY4YacHOMY MY3WYHOMY IIPOCTOpi
XapaKTepU3YETbCS CBOEPINHOIO  CTHUIIICTHYHOIO
OaraTorpaHHICTIO, O (QOPMYEThCSI Ha OCHOBI
TIO€THAHHS TpaANIIHHIX BUKOHABCHKUX
NPUHILIMIIB 13 eJeMeHTaMu  npodeciiHOro
CIICHIYHOTO MHCTEUTBA. Y MPOIECi KOHICPTHOI

MPaKTUKKA  HApOAHI  aHcamMONi  He  JdIe
BiZITBOPIOIOTH 3pa3ku TpaauIiHHOT
THCTPYMEHTAIBHOI MY3HKH, a ¥ 3M1HCHIOIOTH IXHIO
XYIOXKHIO  IHTEpHpeTalmio, M0 Iependadae
OCMHCJICHHS (DOJIBKIIOPHOTO MaTepialy Kpisb
pU3MY Cy4YacHHUX BUKOHAaBCHKHX i
KOMITO3MIIHUX ITiaxoiB [6, 183].

3 Meror  cucTeMaru3alii  OCHOBHHX
CTHJIICTUYHUX TapaMeTpiB JiSUTBHOCTI HApOIHUX
IHCTPYMEHTAIBHHUX aHcamOJIiB JIOLJIBHO
y3arajJbHUTH X y BHIJBIII CTPYKTYpOBaHOI
Tabmumi 1.

Tabauys 1

OCHOBHi CTHJIICTMYHI XapAKTEePUCTUKH JifIbHOCTI HAPOJHMUX IHCTPYMEHTAIbHHUX aHCaM0J1iB

Cmunicmuyunuii KOMROHEHM

Xapaxkmepucmuka

Ilpose y cyeniunomy eukonanni

IrTOHAmIiHA OCHOBA . .
MEJIOIAYHI MOJeNl

CrimpaHHs Ha TpaAWULiAHI HAPOIHI

BukopucTaHHS aBTEHTHYHHUX HarpaBaHb
Ta MEJIOJMYHHX (HOpMyIT

ImmpoBi3auiiiHa npuposa TpaauiiHoro | BapiroBaHHS TeMH, OpHAMEHTYBaHHS

BapiatuHicTb
MY3UKyBaHHS MenoJii
. . . . Ckpurika, nuMOaiy, comiika, 6anmypa
TemOpoBa nanitpa [oennanHs TpagULiHHUX IHCTPYMEHTIB 6anOJ'I$I M ’ » DAIYPa,
. Po3nonin MenoanYHUX Ta aKOMITAHYIOUHX
AHcaMOneBicTh KonektnBHa popma My3uKyBaHHS by

ApaHXyBaHHS

MaTepiary

XynoxHst 00po6ka GorbKIOPHOTO

Bararoronoccs, rapMoHi3ariis,
noJTihOHIYHI eTeMEeHTH

Licepeno: pospobka aemopa Ha ocrosi [5, 42]
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Ipencrasneni y Tabaumi 1 xapakTepHCTHKU
NEMOHCTPYIOTh TIO€IHAHHA TPAaJULIMHUX pHC
HapOJHOTO 1HCTPYMEHTAILHOI'O MY3HWKYBaHHS 3
eJIeMEHTaMHU npodeciiiHoi CLCHIYHOT
iHTeprperantii, 1mo  Qopmye  cnenudiuHy
CTHIIICTUKY CyYaCHUX HapOJHUX aHCAMOIIiB.

Y  HayKOBHX JOCHI[DKCHHSIX Yy Tamysi
ETHOMYy3MKOMOTIA T IKPECITIOETHCS, 110
TpaaulliiHe  IHCTpyMEHTalIbHE  MY3WKYBaHHSI
BUPI3HSETHCS BapiaTHUBHICTIO, IMIIPOBi3aLliiHICTIO
Ta THYYKICTIO MEJOJUYHOTO PO3BHUTKY. Sk
3a3Hauyae Muxaitno Xaii, HapoJiHA BHUKOHAaBCbKa
NpakTUKa Tmependadae TMOCTiIHHE BapilOBaHHS
MY3U4YHOTO MaTepially, II0 CTBOPIOE >KUBHIA,
TUHAMIYHAUN XapakTep BHKOHAHHS. Y CIICHIYHIN
TSTTEHOCTI aHCaMOJIiB Il PUCH HE 3HUKAIOTH, alie
HaOyBarOTh HOBHX dopwm, OCKLUTBKH
IMIIpOBI3amiliHI €JIeMEHTH YacTO MOENHYIOTHCS 3
OlMBII  YITKO  OPraHi30BaHOK  aHCaMOJIEBOIO
CTPYKTYpOIO Ta KOMIO3WIIIHOIO 3aBEpLICHICTIO
MY3HYHOTO TBODY.

BaxuBUM  CTUNICTUYHUM  YUHHUKOM €
OPUHIMIT ~ aHCaMOJEBOTO  3BYYaHHS,  SKHH
IPYHTYETBCSI HA TOEJHAHHI pI3HUX TEMOpiB
TpaauliiHuX iHCTpyMeHTiB. CKpHIKa, mUMOaiy,
comiyika, 6aHaypa, 0acons Ta iHIN IHCTPYMEHTH
(OpMYIOTh XapaKTepHy TEeMOpPOBY MaNiTPy, IO
BU3HAYa€  IHIUBIAyalbHICTH  aHcaMOmio. Y
Mpolieci CIHEHIYHOTO BWUKOHAHHS 3HAYHY pOJIb
BiJlirpae OaJaHC MK MEIOAWYHOI JIHIEI Ta
AKOMIIAaHYIO4OI0  (aKTyporo, IO  CTBOPIOE
OaraTormapoBy 3BYKOBY cTpykrypy. llomiOHa
OpraHizaiisi aHcamMOJIEBOTO 3BYYaHHA CIIPHSE
BHUPA3HOCTI MY3WYHOTO 00pa3y Ta 3abe3mnedye
LLTICHICTh BUKOHABCHKOI IHTEpIIpETAIlii.

TakuM YHMHOM, CTHIICTHMYHI OCOOJMBOCTI
JUSUTBHOCTI HAPOJAHUX aHCaMOJIiB (JOPMYIOThCS Ha
MEPEeTHHI JBOX B3AEMOIIOB’S3aHUX TEHJICHINN: 3
OJIHOT'O 00Ky, 30epeKeHHs TpaUIiHHIX
IHTOHANIMHUX,  PUTMIYHUX Ta  TEMOPOBHX
XapaKTepUCTUK YKPaiHChKOI 1HCTPYMEHTaIbHOT
MY3HUKH, a 3 IHIIOTO0 — iXHE MEPEOCMUCIICHHS Y
MeXKax CLEHIYHOI BUKOHABCHKOI MpakTHKU. Taxuit
CHHTE3 CIpHUSE PO3BUTKY CYYaCHOTO HApPOIHO-
IHCTPYMEHTAIBHOTO MHCTELTBa, 3a0e3leuyroun
BOIHOYAC 30€peXeHHs HalllOHAJIbHOI MY3HYHOT
Tpamumii Ta 1 akTyami3amilo y Cyd4acHOMY
KylnbTypHOMY Tmpoctopi. CleHIYHa MisUIbHICTb
HapOJHUX IHCTpYMEHTAIbHUX aHcamOJIiB
nepeabdadae He JUIIE BiATBOPEHHS MY3UYHOTO
Marepiany, a # QopmyBaHHS  OCOOJIMUBOIO
XYA0)KHBO-KOMYHIKaTHBHOT'O MIPOCTOPY, ¥ MexXax
SIKOTO BiZIOYBA€ThCS B3aEMOJiS BUKOHABIIB 13
ISJAIBKOI0 ayauTopiero. Y I[bOMY KOHTEKCTI
My3W4YHEe BUKOHaHHs TocTae sk Qopma
MHUCTELbKOI KOMYHIKalii, 110 MOETHYE 3BYKOBI,
Bi3yallbHI Ta eMOIiHO-BUPA30Bl KOMITOHEHTH
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crieHigHoro  Buctymy. Came 3aBOsdkm  ITii
B3a€MOIIi TpaaWIliifHa 1HCTpYMEHTaJIbHAa MY3HKa
HaOyBa€ HOBOTO KyJbTYPHOTO BHUMIpY, CTal04u
3ac000M Tepesiadi XyA0KHIX 00pa3iB, €CTeTUIHUX
[IHHOCTEH Ta HaIllOHAJTBHO-KYJIBTYPHUX CMUCIIB
[7, 96].

OTxe, XyOOXHbO-KOMYHIKATHBHI acIeKTH
CIIEHIYHOI  MISUTBHOCTI ~HApOIHHUX aHCcaMOJiB
OXOILTIOIOTh KOMILJIEKC B33a€MOIIOB’ I3aHUX
YHHHUKIB, Cepell SKUX BAXJIMBE Micle 3aiMaroTh
BHKOHABCBhKa iHTepIpeTanis, CIICHIYHA
IpaMaTtyprisi, Bi3yalbHO-00pa3Hi €JIeMEeHTH Ta
eMoliiiHa B3aemoid 3 ayauTopiero. Came 3aBIsSKd
UM CKJIaJJOBUM CIICHIYHE BUKOHAHHSI
YKpPalHCBKOI IHCTpYMEHTaIbHOI MY3HUKH
MIEPETBOPIOETHCA HA MUTICHUHA XYIOXKHIA aKT, IO
Crpusie He JHIIe EeCTeTUYHOMY CIPUHHATTIO
MYy3UYHOI'O MHCTELTBa, a W MOMyJsipuU3aLii
TPaIUIIHHOI KyTbTYPHOI CIIAIINHN Y Cy4YaCHOMY
CYCIIiJIbCTBI.

HaykoBa HOBM3Ha cTarTi TMoOJSIrac B
KOMIUIEKCHOMY OCMHCJICHHI CIeHIIHOT
penpe3eHTanii  yKpaiHChbKOi iHCTPYMEHTANbHOI
Tpagumii Kpi3b OPU3MY  CTHIICTUYHUX  Ta
XYJIOKHBO-KOMYHIKATHBHHAX aCHEKTIB isSUTBHOCTI
HapoJHUX aHcaMONiB. Ymepine B YKpaiHCHKOMY
MHUCTELTBO3HABCTBI CHCTEMHO MPOaHAIIi30BaHO HE
JIATIE MY3UYHO-BUKOHABCHKI 0COOJUBOCTI
aHcamMOJeBOro  3By4aHHS Ta  CTHII3aliiHI
MpUHOMH, a i MEXaHI3MU B3a€EMO/Iii BUKOHABIIIB 13
ayauTopiero, (opMyBaHHS CLIEHIYHOTO 00pa3y Ta
XYIOXKHBOI JpaMaTyprii KOHIEPTY, IO JO3BOJISIE
posrmsmatd  aHcamMOib K IOBHOLIHHHH
KOMYHIKaTUBHMI opraHi3M. JlOCHiDKeHHS Jae
3MOTY BHIUIMTH 3aKOHOMIPHOCTI TpaHCQopmarii
ABTCHTUYHOI'O 1HCTPYMEHTAJIBHOTO MY3MKYBAaHHS
y  CydaCHOMY  CIEHIYHOMY  CEpEeJIOBHIII,
BCTAHOBUTHM BIUIMB CIEHIYHOI ajamnramii Ha
CTHIIICTUYHY OpraHi3allifo penepryapy, a TakKoK
BU3HAYUTH, K XYA0KHbO-KOMYHIKaTHBHI
cTparerii aHcamOJiB BIUIMBAIOTh HA CHPUNHSITTS
TPagUUiHHOI MY3UKH CY4acHOIO ayJHUTOPIERO.

BucHoBku. JlochmigpKeHHS IOKa3alo, 10
CIICHIYHA penpe3eHTalis YKpaiHCBKOI
IHCTpYMEHTAJIbHOI TpaAWIlii € CKIaJHUM 1
0araTomjaHOBHUM TIPOLIECOM, Yy MeXax SKOro
MOEAHYIOTHCSI aBTEHTUYHI BUKOHABCHKI MPHHITUITH
Ta Cy4YacHi KOHIIEPTHO-CIICHIYHI  IPAKTHKH.
Haponni ancam6m1i BUCTYNaloTh HE JIUILIE HOCISIMH
MY3WYHOI TpajuIlii, a W aKTUBHHUMH TBOPIIIMHU
XYZ0KHBOTO 00pasy, 1o (GOpMYeETbCsi Uepes
MOEAHAHHS CTHJTICTUYHO 00I'PyHTOBaHOTO
aHcaMOJICBOI'O 3BYYaHHS, MYy3MYHOI JpaMaTyprii
Ta KOMYHIKaTHUBHUX B3a€EMOJII 13 ayTUTOPIERO.

CruiicTHyHI 0CO0JIMBOCTI IISUIBHOCTI
HapoJHUX aHCaMOJIiB BKJIIOYAIOTh aJANTAIlil0
TPaJUIiHHOTO MY3UYHOI'O MaTepiainy 10 YMOB
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CIICHH, 3aCTOCYBaHHS apaH)KyBaHb, BAKOPUCTAHHS
0araTorojoccss Ta TEMOpPOBHX KOHTPACTIB, IO
JI03BOJISIE 30epiratu ABTCHTUYHICTD
IHCTpYMEHTaNbHOI ~ MY3WKH Ta  OJHOYAcCHO
CTBOPIOBAaTH  IUTICHWHA  CIEHIYHHUH  00pa3.
Xyn0)KHbO-KOMYHIKAaTUBHUIM ~ aCHEeKT BH3HAYAE
e(eKTUBHICTh riepenayi €MOILIIHHOT O Ta
CMUCIIOBOTO HAIOBHEHHS TBOpY, 3abe3medyroun
aKTUBHY B3a€EMOJII0 MDK BHKOHABISIMH Ta
ciyxadamu. Ponb HapomHux —aHcaMOmiB y
nomyJsipu3anii yKpaiHChbKOi My3UYHOI CTIaAIIUHA
€ BH3HAYAIBHOIO! BOHH 3a0e31MeuyoTh
30epeKeHHsT TPaJUIIIHHOTO penepTyapy, HOro
ajanTamilo g0  Cy4YacHOro  KYJIbTYypHOTO
CepenoBHIIIa, (hopmyroTH 1HTEpeC bi (o)
HaI[lOHATIbHOI MY3WKH Cepel PI3HUX KaTeropii
ayauropii  Ta CIpUSIIOTh  yTBEPKEHHIO
KyJIbTYPHOT 1IEGHTUIHOCTI.

Otxe, HapomHi aHcaMOIlli BHUCTYIAIOTh
BRXJIMBUM UYHUHHUKOM PO3BUTKY CY4YacHOTO
HApOJIHO-IHCTPYMEHTAILHOTO ~ MHCTEITBa B
VYkpaini. CreHiuHa JisSUTBHICTH TaKUX KOJIEKTHBIB
JO3BOJISIE  TIOEAHATH  30€peKEHHS  MY3HYHOI
Tpaauuii 3 ii akTyamizaii€w, (QOpMyIOUYd HOBI
dhopmu penpeseHTarii YKpaiHCBKOi
IHCTpYMEHTaIbHOI KYyJIbTYpH Ta 3a0e3redyroun ii
noctiiHe  (QYHKLIOHYBaHHS Yy  Cy4aCHOMY
MHUCTEIBKOMY IPOCTOPI.
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