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EBOJIIONIA CYCHIJIBHOI MICII IUPUTEHTA JYXOBOI'O OPKECTPY
B YMOBAX BOEHHOI'O CTAHY: TIOPIBHAJIbBHUM AHAJII3 JIOCBIJY
1939-1945 TA 2022-2026 POKIB

MeTo10 cTaTTi € BCTAaHOBJICHHS Ha OCHOBI IOPIBHAJIBHOTO aHaNi3y TpaHchopMmarii poili AUPUTEHTa Bill CYTO
MY3WYHOTO KEpiBHHKAa [0 MOJEpaTopa CYCHUIBHHX EMOILIH Ta BOJOHTEPCHKOTO Jizepa. MeTod0JI0riYHy OCHOBY
IOCTIKCHHS CKJIAIH: TIOPiBHAIBHO-ICTOPUYHUI MeTO. (3icTaBleHHs (PYHKIiH TUPHUTEHTa Y IBOX YAaCOBUX IJIOMIMHAX);
CK3UCTCHIIHHO-KOMYHIKATUBHAN METOJl (XapaKkTepHCTHKa MAWPUTEHTa SK TPOMAICBKOTO Jijepa, KOOpIHHATOpa
LiHHICHOTO MiajJloTy Ta BOJIOHTEpa); KOHTEHT-aHalli3 NU(POBOTO CepeloBHINa (BHBUCHHS METIallPUCYTHOCTI JTyXOBHX
OPKECTpIB y COLIaJbHUX Mepekax); aKCiOJIOTIUHMH aHalli3 My3HMYHOrO KOHTEHTY (JOCIHIIKEHHS penepTyapy 3 TOUYKH
30py IHHOCTEW (maTpioTusM, cCridkicTh). HaykoBa HoOBU3HA. Y po0OOTI Brepiie 3iCHEHO KOMIApaTHBHY
PEKOHCTPYKINI0 TPOQeciiHHOl MisIBHOCTI KameiabMeHcTepiB cepeanHd XX CTONITTS Ta CydaCHHX BIHCBKOBUX 1
MYHIIMIAIBHUX JUPUreHTiB Ykpainu. lle nmamo 3mory mnpoaHamidyBaTH aJamnTallil0 JUPUTEHTCHKUX CTparterii 1o
Oe3mnpele/IeHTHUX BHUKIIMKIB T[OBHOMAcIITaOHOI BIifiHM dYepe3 NpU3MYy ICTOpPUYHHMX NOAIH. Bmepuie mocmimxkeHo
¢denomeH udpoBoi Tpanchopmaii BiHCbKOBOI My3W4HOI KyJIbTYypH, J€ JAUPUTEHT BUCTYIIA€ HE JIMIIE SIK KEPIBHUK
KOJICKTHBY, a SIK MeAiaMeHe/Kep Ta KOHTEHT-MeiKep, 1o MacmTadye OyX CHpPOTHBY depe3 IioOanbHI Iu(poBi
wratpopmu. BucHoBkn. CroroHi Micis TupureHTa TpaHcopMyBanacs 3 peTpaHCIATOpa AepKaBHOI imeomorii (K y
1939-1945 pp.) y poONb aKTHBHOTO MeJiaMEHe/Kepa Ta  KYJIbTYpHOTO JUIUIOMAaTa. 3aBAsSKH HU(PpOBI3aIlii Ta
colmMepexaMm, OpKecTp TepecTaB OyTH JMOIe JIHIHHUM IHCTPYMEHTOM  aritamii, MepeTBOPHBIIUCH Ha
JHKEPEeIo BipallbHOTO KOHTEHTY, IO (OPMYy€E CBITOBHUH iMi/K cripoTHBY. Lle mepeTBoproe opkecTp i3 MexaHi3My aritartii
Ha XHUBUH IHCTPYMEHT KyJIBTYPHOI AUIUIOMATI{ Ta MPSMOTO 3ay4eHHs MIKHApOIHOI MiATPUMKH.

KoarouoBi cioBa: couianbHe NpHU3HAuYSHHS, 1I€0JIOTIYHA POJIb, MY3MYHHI CHPOTUB, KYJIbTYpPHA JAWILIOMATIs,
MeJlia-KOMYHIKaTop.
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The Evolution of Social Mission of a Brass Band Conductor under Martial Law: Comparative Analysis of
the Experience of 1939-1945 and 2022-2026

The purpose of the article is to establish, based on a comparative analysis, the transformation of the role of the
conductor from a purely musical director to a moderator of public emotions and a volunteer leader. The
methodological basis of the study was: a comparative-historical method (comparison of the functions of the conductor
in two time planes); an existential-communicative method (characterisation of the conductor as a public leader,
coordinator of value dialogue and volunteer); content analysis of the digital environment (study of the media presence
of brass bands in social networks); axiological analysis of musical content (research of the repertoire from the point of
view of values (patriotism, sustainability). Scientific novelty: this study is the first to undertake a comparative analysis
of the professional activities of bandmasters from the mid-20th century and contemporary military and municipal
conductors in Ukraine. This has enabled an analysis of how conducting strategies have adapted to the unprecedented
challenges of full-scale war, viewed through the lens of historical events. For the first time, the phenomenon of the
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digital transformation of military musical culture has been investigated, where the conductor acts not only as the leader
of the ensemble, but also as a media manager and content creator, amplifying the spirit of resistance through global
digital platforms. Conclusions. Today, the conductor’s role has evolved from that of a mere conduit for state ideology
(as in 1939-1945) to that of an active media manager and cultural diplomat. Thanks to digitalisation and social media,
the orchestra has ceased to be merely a linear instrument of propaganda, transforming into a source of viral content that
shapes the global image of resistance. This transforms the orchestra from a mechanism of propaganda into a living
instrument of cultural diplomacy and direct engagement of international support.
Keywords: social purpose, ideological role, musical resistance, cultural diplomacy, media communicator.

AKTyaIbHICTh TEMA JTOCIIIKEHHS.
Hes3Baxxatoun Ha OYeBHIOHY 3HAUYILICTh LLOIO
NUTaHHS,  TeMa  TOPIBHAJIBHOTO  aHamizy
TSUTBHOCT1 IUPUTEHTA TYXOBOTO OPKECTPY B HacH
Hpyroi cBiTOBOi Ta CydacHOI POCIHCHKO-
YKpaiHCbKOi ~ BIHM  3aJIMIIA€THCS MPAKTHYHO
HEBHUCBITIICHOIO Y BITYM3HSHOMY Ta CBITOBOMY
MHCTCIITBO3HABCTBI. binpmricts TIpairp,
npucBsiueHux mepiogy Jpyroi cBiTOBOi, MarTh
3acrapuiui 11€0JIOT1YHHI BIIOUTOK abo
pO3INIANAOTh AMPUIEHTA JIHIIE SK BHUKOHABLS
mupekTuB.  JlocmimpkeHHS — cydacHOi  BiHHU
nepeOyBaroTh Ha cTauii HaKOITUYCHHS
eMIIpUYHOTO MaTtepiany (iHTepB'I0, pPermopTaxiB),
aJie 1€ He OTPUMANIM IPYHTOBHOI'O TEOPETHYHOTO
y3aranbHeHHs. Hapasi Opakye mociimpkeHb, ski O
IHTETpyBall POJIb OPKECTPIB Y JACOKyNAaliiHi
mporecy Ta IUGPOBY ITUIUIOMATIIO, IO POOUTH
JaHy CTarTi0  (QaKTUYHO MEPIIOKEPETOM IS
MaiiOyTHBOI icTopiorpadii cydacHoi yKpaiHCBKOT
MEPEMOTH.

Amnaiis JOCIIIKEHb i myOTiKarii.
TeopeTuko-MHUCTENILKMI  aCleKT JaHOoi TeMH
BUCBITIIEHO B poboTi JI. Kauypunenp «Hampsimu
JisUIBHOCTI IupUreHTiB Ykpainun y XX cTomiTti
Kpi3b MPU3MY MHCTEIBKHX MpoeKTiB». BoHa nae
METOOJIOTIYHY 0a3y il PO3yMiHHS TOTO, SIK
OUPUTEHT BUXOAWTH 3a MEXI CyTO MY3HYHOTO
BUKOHAHHS, CTalOYM MEHEKEPOM Ta iJe0JIOroM
KynbTypHux mnoxid. [lpans ¢okycyerbes Ha
3araibHUX  TeHAeHUisx XX cromiTrs,  He
3aginaroyn  crnenu@iky CydaCHHX  BUKIHKIB
BoeHHOTO cTany XXI cTomiTrs.

PerionansHo-010rpadiyamii pakypc
CIIOCTEpIiraeMo B poboTi O. baganosa
«KutreTBOpUiCTh BIHCHKOBUX JIMPHUICHTIB Y
KOHTEKCTI (OpMyBaHHS MY3UYHOI'O IPOCTOPY
YepniriBmuau». lLle BaxiImBO 1711 PO3YyMiHHSA
COLIIaJIbHOI Baru MOCTaTi JUPUTEHTA B TPOMAIi,
MpoTe B LBOMY  JIOCHI/DKCHHI  JUPUIEHT
pO3TIAJAETEC K  KYJABTYpHMH Jislu  JIMIIe
MUpHOTO a00 cTaliIbHOTrO Yacy.

IcTopuKko - XpOHOJOTIYHUI BHUMIp AYyXOBOI
MY3UKH LIIOCTPYE Y CBOEMY HAyKOBOMY HOPOOKY
«Opkectp Ham ayxosui» H. MamicoB Ilpaus
¢dikcye 100-piyHMd UDISIX  TyXOBOI MY3UKH B
Uepnirosi. BoHa € miHHAM DKEpeToM (pakTHIHHX
JaHUX IIPO PO3BUTOK KOJEKTHBIB, 30KpeMa Yy
niepion [pyroi cBiTOBOi BiliHH, aji¢ KHHTa BHaHA
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y 2003 pomi, ToMy BOHa (hi3UYHO HE MOXKeE
OXOIIUTH AOCBiA MOBHOMACIITAOHOIO BTOPTHEHHS
pocii 2022-2026 pokiB.

Bukopucranus  mpaups  JI. Kauypuneus,
O.baganoa ta  H. ManicoBa  no3BOJIsI€
BUOYAyBaTH HaiIHY PETPOCIIEKTUBHY 0a3y: BOHU
JaloTh  pO3yMiHHA Toro, sk  (opmyBaBcs
npodeciiuuii  cTaHmapT OUPUTeHTa Ta  SK
HAKOIMYYBaBCS  JIOCBIJ] JYXOBHX OPKECTpPiB
OpOTATOM CTOJNITTSA. ABTOPHM K JaHOI CTarTi
MEPETBOPIOIOTH uen CTaTUYHUI 01
Ha TUHAMIYHYy MOJETb, HAIOBHIOIOYH  iXHIH
(byHIaMEHT aKTyaJbHUM 3MICTOM, JIOBOJSYH, IO
MiCiS TUpHUTeHTa — I JKUBHU MPOLEC, KUK Yy
yacu BIHM HEPETBOPIOETHCS 3 ECTETMYHOIO Ha
€K3UCTEHIIMHUHN.

MeTol poOOTH € BCTAHOBJIEHHS HA OCHOBI
MOPIBHAJIFHOTO ~ aHamizy TpaHcdopMarii podi
JUPUTEHTA BiJl POPMANBHOTO KEPiBHUKA OPKECTPY
PaAsSHCBKOTO 3pa3Ka 0 CY4acHOTO KyJIbTYPHOTO
Jizepa Ta MeleHaTa.

Buknan ocHoBHOro marepiany. IlopiBHiooun
nocein Jpyroi cBiTOBOi BilfHM 13 Cy4acHOIO
POCIHCHKO-YKpaiHCHKOI0, aBTOPH JOBOJSATH, IO
CHOTOAHILIHIA JUPUTEHT — 1€ HE JIMIIE MY3UKaHT,
a W BIUIMBOBMH BOJIOHTEp 1 JUILIOMAT, YHUS
NISUIBHICTG  BHUXOAUTH  JAJIE€KO 32  Mexl
KOHIIEPTHOTO MaiiiaH4MKa. HocnimxeHHs
0a3yeTbCsi Ha aKTyalbHHUX Kedicax 2022-2026
POKiB, O J03BONs€E 3adikcyBaTH (HOPMYBaHHS
HOBITHBOI MOJEIl MY3MYHOTO KEpiBHHUIITBA,
CIpsMOBaHOI Ha peaOimiTaIlifo BeTEepaHiB Ta
3MIIIHCHHS ~ MDKHApOJHOI  MiATPUMKH  4epes
3ac00M MUCTEITBA.

BuXiTHOIO TOYKOIO LHOTO aHali3y IOCTa€e
nocBin Jpyroi ceitoBoi BifiHM (1939-1945) —
eToXH, IO CTajla MEePUINM TI00aTbHUM ICITHTOM
Uil opkecTpoBoi ciryxom. Ilompu Te, mo BiiiHa
3pyiiHyBana Kap’epu OaraTbOX MHTIIB Ta
MOHIBeUMIa MY3WYHUH JaHamadT CBITY, BOHA

BOJIHOYAC chopmyBaina TOU JKOPCTKUI
¢yHKUiOHATbHUH  (GYyHAAMEHT, Ha  SKOMY
TpUMaacs JISUTEHICTD KareJbpMeicTepiB

cepeauHu XX CTOMITTS.

JypureHTn yacTto MpamoBajl 3 HENOBHUMH
ckiagamu  abo amaropaMu, 3MyIIeHI Oyin
CaMOCTIfHO apamKyBaTH TBOPH TNl HAasIBHI
IHCTpYMEHTH (4acTo TpoderiHi ado MOLIKOKEH]).
KepiBHHKHM «HEIITAaTHUX» OPKECTPiB HaBYAIH
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My3d4YHIH rpaMoTi OIfI[iB 0Oe3mocepenHbO0 Ha
HepesioBili, CTBOPIOIOYM KOJICKTHBU 3 «HYJSD» B
ymoBax aediuuty pecypciB. Bonu dopmysanu
Maii aHcaMO0ni Ta BUWi3HI Opuramu, sKi MOTIH
BUCTYIIaTH B  3€MIIIHKAX, MINUTATIX  abo
Oe3rmocepeTHb0 Ha TIEPEIOBid, 1€ MTOBHOIIHHUI
CKJIaJ] OpKeCTpy OyB HEMOKIIMBUM.

Y KpUTHYHI MOMEHTH IHPUTCHT Ta MOro
OpKecTp CTaBaJIN JaCTHHOIO 6oifoBoro
po3paxyHky. Ilpodeciiinuii mpodins mupureHTa
BKIIIOYAaB  BIMCPKOBHI  BUIIKII. My3uKaHTH
BUKOHYBAJIM pOJIi CaHiTapiB, 3B'A3KIBLIB abo
Opanu Oe3mocepesHI0 y4yacTh y 0osx. HaropomHi
JUCTH  KamenbMEeHCTepiB  4YacTo  OMHCYIOTh
BUITAIKH, KOJH AUPUTEHT IiJl BOTHEM MPOTUBHUKA
OpPTraHi3OByBaB  €BAaKyallild  IOpaHEHWX, HE
NPUMTUHSIOYN ~ MY3UYHOTO  CYNPOBONY  JUIS
HITHATTS aTaKyI04uoro IyXy.

V poxu Jpyroi cBiTOBOI BiifHM AHPUTEHT OYB
BIJIMOBIIAJILHUM 33  MOPaJIbHO-TICUXOJIOTTUHUM
CTaH OCOOOBOTO CKIaAy Ta LUBUIBHUX. My3suka
Oyma  3aco0oM  imeoyorigHoi  MoOiTi3armii.
JlupureHT HE TPOCTO KEpyBaB OPKECTPOM, BiH
¢bopMyBaB 3BYKOBHUH TMpOCTIp MEPEeMOTH Ta
CIIpOTHBY. BucTynmum myXoBUX OpKecTpiB y
MIMATAIAX, HA 3ali3HUYHUX MEepoHax Ta B
JCOKYMOBAHUX MiCTaX BHUKOHYBaJ W (YHKIIIIO
COLIATBHOT Tepartii. Hupurent CTaBaB
MeJiaToOpoM, KU TPUHOCUB BiTUYTTSI «MHUPHOTO
KUTTs» B 30HY OoroBux Aii. i yac camux 00iB
a00  KOPOTKMX  TIEPETNOYMHKIB  JHPHUTCHTH
KepyBaJM BUKOHAHHSM MapIliB, 00 3ariIylIuTH
CTpax, MHATH TEMIl IEepPeCyBaHHS BIiMCBHK a0o
MPOJICMOHCTPYBATH BOPOTY HE3IAMHICTbD AYXY.

3a poku BiliHHM Oyno Hamucano Onm3bko 350
My3UYHHX TBOPIB PI3HUX JKaHPIB, 30KpeMa
Y4OTHpHU cUM(OHIT, IIiCTh onep, AeB'ITh KAMEPHUX
TBOpiB, IIICTh MapIIiB, CiM KaHTaT 1 BEIMKUX
BOKaJbHUX TBOpiB, moHaa 130 miceHb, poMaHCiB
Ta 1H. 3aBAaHHAM JWPUTEHTa TOTOYaCHUX
JIYXOBHX  KOJIGKTMBIB  CTaja  pernepryapHa
QIaNTUBHICTh Ta THYYKICTh MHCJICHHS, ajKe BiH
MaB OajaHCyBaTH MiX KJIACHYHHUM KaHOHOM Ta
norpebamMu CcoJJaTiB  (TaHIIOBaJbHA MY3HKA,
¢donbkiop).  BinOyBamacs — «iIeMoKpaTH3aiish»
JyXOBOi MY3WKM — BiIXil BiJ CKIQJHUX
cuMpoHiuHMX GOpM 10 TPOCTHX, EMOIIHHO
3pO3yMIJIUX MiC€Hb, TAHFO Ta BAJIbCIB, 110 OYJIO
3allUTOM Yacy.

Ta mompu Bce, NPOBIJHHUMH TEeMaMH Y
TBOPYOCTI KOMITO3UTOPIB TMepiojgy BIiHHH Oyin
MaTpioTU3M, Bipa B IEPEMOrY HaJl BOPOTOM, TOMY
HaiOLIbLIy yBary BOHM NPUAIISUIA CTBOPEHHIO
MacoBUX OOMOBHUX IMiceHb Ta MOXIJIHUX MapIIiB, a
TUPUTCHTH OTIEPATHBHO TEPEKJIaaaayd HOBI IICHI
(HammcaHi yacTo JmIne Jis rojocy 3 popremiaHo)
UL TyXOBUX OpKECTpiB, MO0 BOHU MOTIH

ISSN 2226-320 2409-0506 (0

3ByUYaTH Ha MapIiax, TPUQPPOHTOBUX CTAHIISIX Ta
ITiJT 9ac BUCTYIIIB mepes] O1ATIsIMH.

TBopurM  yoCOOJICHHSIM 1€l  TeHICHINI
BUCTYIMB KOMIIO3UTOP Ta BIHCHKOBHH AWPHUIEHT
Cemen Yepnenwkuii, ponom 3 Opecu. Came BiH
PO3pOOUB CTPYKTYPY BIHCBKOBOTO OPKECTPY Ta
HamuMcaB JCCATKM MaplliB, 1o OaszyBaiucs Ha
YKpalHCBKMX I1HTOHAIlSIX, XO4Ya 1 MpaIioBaB y
3araxbHOPATHCHKOMY MacmTaoi. Horo
«Yxkpaincekuét  mapm  Ne2»  (1940)  ©Oys
NIPUCBSAYECHUN XapKiBCbKOMY BiliCBKOBOMY
OKpyry Ta 0a3yBaBCsl Ha YKpPaiHCBKHUX HapOIHHUX
Temax. «Mapm 1-ro VYxpaiHCbkoro (poHTY»
LBOTO KOMIIO3UTOpPa Ta JHUPUTEHTa 4YacTo
BHKOHYBABCSl OpKeCcTpaMH T 9ac 3BUTbHEHHS
yKpaiHChkHX Mmict y  1943-1944 pokax, a
«BerynmHuii  Mapm» cTaB 3pa3KoM  BiHCEKOBO-
[IEpEeMOHIABHOT MY3UKH TOTO Yacy, alalTOBaHOI
IUISl BEJIMKUX AYXOBHX CKJIAJIB.

[Hmy TpaHb JUPUTEHTCHKOT MaHCTEpPHOCTI

JIEMOHCTpY€E JKUTTEBUI LIJIAX HeM'sna
JliTHOBCBKOTO, YHA JoNs Oyna HEPO3PUBHO
MoB'sI3aHa 3 OpkecTpoM mrady

UepeoHnomnpanopHoro KuiBcekoro BilicBKOBOTO
OKpYTY, SIKUi OyB cTBOpeHni y TpyaHi 1945 poky
Ha 0Oa3l BiifickkoBOTO OpkecTpy KwuiBchkoro
BIMICHKOBOTO OKPYTY (3apa3 3pa3KoBO-TIOKa30BHIA
opkectp 30poiinux Cun VYxkpainum). Ilporsrom
OCTaHHIX BOEHHHUX POKIB JMPUIEHT KepyBaB
KOJIEKTUBOM Y HAJICKJIaJHHX yMOBaX IMOCTIHHOTO
pyxy. OpkecTp mepeTBOpUBCS Ha MOOUTBHUMA
ITiIPO3/ILT, IO 1aBaB KOHIEPTH Ha MPUPPOHTOBUX
CTaHIIisIX, Ky30BaX BaHTaXIBOK a0 MPOCTO Ha
Mapiri, HiATPUMYIOUYH BHCOKHUH TEeMI
HACTYNaJbHOTO IMOpHUBY Bilicbk. Y 1945-my BiH
po3mouaB  poOOTYy 3 BHUXOBAaHIIMH  KYypCiB
BiliCLKOBO-My3MUHOI IIKONH. Moro 3appaHHsAM
OyJI0 HE MPOCTO HABUMTH JiTEH My3HIl, a depe3
OPKECTPOBY  IUCHMIUIIHYy  Ta  MHCTELTBO
ajanTyBaTH IMUITKIB, OOMaJeHUX BIMHHOIO, 10
HOPMaJIbHOTO Maii0yTHBOTO.

l'eorpadist BiliCbKOBOi ClIaBH JHPUTCHTIB
Hpyroi ceitoBoi BiiiHn Oyna 06 HemoBHOIO 0e3
3rajikm  mpo  BilicekoBuiE  opkectp  Cepris
JlatuiieBa, SIKM CTaB CHPaBXHBOIO aKaJeMi€ro
npodecioHani3My B CyBOPHX MOJBOBUX YMOBax.
HaBith y ¢ppoHTOBHMX yMOBax BiH BHMarap BiJ
OpKecTpy  O€3IOTaHHOTO  IHTOHYBaHHS  Ta
HIOAHCYBaHHS, IOBOJASYM, IO IyXOBHH CKiIaj
CIIPOMOXKHMI TIepelaTH HaWCKIIaIHIII eMOIiHHI
BIJITIHKM — BiJ| Tpariamy BTpaT 0 TpiymMdaibHOT

pazmocTi.
Ha y400BO-METOAUYHUX 300pax
KarenbMeicTepiB BiIICHKOBHUX OpKecTpiB

KuiBcbkoro 0coOJMBOrO BIHCHKOBOTO OKPYTY
rojoBHui gupureHT YepBonoi Apmii C. O.
UepHenbKuii 3BEpHYB yBary IPUCYTHIX Ha
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npodeciiHe BMIHHA JUPUICHTa HE  TUIBKH
METOAMYHO BUIIPABJAHO MPALIIOBATH 3 OPKECTPOM,
a W TalaHOBUTO TPaKTyBaTH 3MICT MY3HUKH,
MaicTepHO, TaKk O MOBUTH, CTaBUTH, SIK pEXKHCED
BHCTaBy, MYy3W4YHI TBOPH, SKi O 3By4Yanid, MilCHO
XBWITIOIOYH ciryxadiB [5,18].

Llina enoxa po3BUTKY ITyXOBUX OPKECTPIB, 5K
BIMCHKOBUX, TaK 1 LMBUIBHUX IOB’sA3aHa 3
mocrartio €cduma bamina. Ilicns  3mo0yTTs
OUPUTEHTCHKOT OCBITH  BiH OYOIMB OpPKECTP
AcTpaxaHChKOTO MiXOTHOTO YUUIMIIA
CramiHrpaachKkoro BiicbKOBOTO OKpyry. Ilim dac
Hpyroi cBiToBOi BiiHM BiH KEpyBaB OpPKECTPOM
mrady CramiHrpaachKkoro QpoHTY, a y MOBOEHHI
POKH — OYOIIOBaB BICHKOBO-MY3WYHI KOJIEKTHBH
TapHI30HIB JanekocxigHoro Ta
CximHOCHOIPCHKOTo BiiChKOBHX OKpYTiB [ 1, 194].

OKpeMOI0 CTOPIHKOIO YKpaiHChKOi icTopii €
TUPUTEHTH OPKEeCTPiB YKPaTHCHKOI MOBCTAHCHKOL
apmii. 3BICHO, TaM OpKECTpH OYJIHM PiJIKICTIO
(depe3 KoHCmipallilo), aje BOHHM ICHYBaIM B
OKpEeMHUX IIKOJIaX ITIrOTOBKH. IMeHa Oaratbox
KalesJbMeiCcTepiB 3alMIIMINC B apxiBax MiX
nceBloHIMaMi. BoHHM KepyBaJii amMaTOPCHKUMHU
CKIajaM{, IO CKJIajajnucs 3 CelsiH Ta
MITIIBHAKIB 1 IXHS TISIBHICTE 3adikcoBaHa
crorajax sik «CypMu Boli». OCHOBHUM CIIOCOOOM
MpOBeJeHHS J03BULIS BOsikiB  YIIA  MoxHa
Ha3BaTH CHIBaHHA IIICEHb Ha IIOCTOI, I dYac
MapuiiB i pevais [7, 3].

OyHKI[IOHYBaHHS MY3UYHHX KOJIEKTHBIB Y
naBax YIIA wMajo crpareriyHe 3HauY€HHS:
OUPUTEHTH OPKECTPiB HE JMIIE IMiATPUMYBAIN
BUCOKWH OOMOBMH JyX Ta AMCHUIUIIHY, a ¥
MEPEeTBOPIOBAIM  IIOBCTAaHCBKMH  pyxX  Ha
OpraHi3oBaHy BIMCBKOBY CHJIy 3 BIIACHUMH
TpaaulisMd. BOHM CTaau KMBUM IHCTPYMEHTOM
17IGOJIOTIYHOTO TapTy Ta KyJIbTYPHOTO OIOPY,
30epiratouyd  HamiOHAIBHY  1IEHTHUYHICTH Yy
HalBa)XKuMX YMOBax MapTH3aHCHhKOi OOPOTHOM.

HisubHICT YKpaTHChKHUX PaAsTHCHKUX
OUPUreHTiB y 4yacu Jpyroi cBitoBoi BiiiHu Oyna
MO3HAa4YeHa  JApaMaTHYHUM  BHOOpOM  MiX
eBaKyallier, poooTor Ha (GPOHTI Ta BIXKUBAHHSIM
B yMoBax okynauii. bimpmnicte  mpoBimHEX
KosiekTuBiB Oynu BuBeseHi Briam6 CPCP (Va,
Ipkyrcpk). Tam AMPUTEHTH HE JHIIE CTaBUIH
KJIacuKy, a W TpauoBald HaJd  HOBHUM
penepTyapoM, 110 MaB MaTpioTHUHE 3a0apBICHHS.

VYV Bemukmx wmicrax, sk-oT KuiB um JIbBiB,
YacTUHA MY3WKaHTIB 3anumuiacs. Hanpuknan, y
Kuesi nix gac HiMenpKoi OKynauii mpofoBxKyBaa
JisiTH omepa, A€ TUPUTEHTH (4acTo MiJl TUCKOM
a0o 3 MeETOH BIDKMBAHHS) 3MyIleHi Oynu
MIpaITIOBaTH i KOHTpPOJIEM HIMETIBKO1
aJMiHicTpamii, 1O Ticas BidHM  cTaBajo
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MIPUBOJOM IJIsi perpeciii abo 3BHHYBadYeHbL ¥
KOJIa0opaItioHi3Mi.

Jlosst AMpUTEeHTIB €BPEHCHKOTO MOXOKEHHS
4acTo 0OpUBA€ETHCS B KOHITa0Opax abo ryOuThes
B apxiBax IHIMHUX KpaiH IICIsI TEPMiHOBOI
eMIrpartii, o CTBOPIOE BEIMUE3HI «OiIi TUISIMI» B
iCTOPIi AMPUTEHTCHKOT LIKOJH.

ITompu Te, 1m0 3HayHa 4YacTUHA MY3WKAHTIB
Oyila BHMYyIICHa eMIrpyBaTH, 1€ TPUBEIO 0
OOMiHy TBOpYMMH HaIO0AaHHSAMH MK PI3HUMHU
KylbTypamMu. Y 1ii cuTyamii JUPUTEHTH
IIPOAOBXYBAJIN BHKOHYBAaTH KJIACH4YHI TBOPH Ta
3MIACHIOBaJIM HOBI TIOIIYKH, CHOPSAMOBaHI Ha
BiIOOpakeHHs KyJIbTYPHUX 3MiH, 10
BimOyBammcs y cBiTi [3, 189].

Jocein mupurenrtiB daciB J[pyroi cBiToBoi
BifHH JIEMOHCTpYE, 110 MYy3WKa B YacH BEIHKHX
MOTPSACIHE TIepecTae OyTH JHIE MHCTEITBOM i
CTa€ MOTYXKHOIO TyXOBHOIO 30poero. ChOromHi, B
yMOBax MOBHOMAcCIITa0HOT POCiiicbKoi arpecii, 1s
Tpajuiis Ha0yBac HOBOTO IMPOYMTAHHS: Cy4acHi
YKpaiHChKI JUPHUTECHTH BIMCHKOBHX Ta ITHBUIBHHX
IDYXOBUX OPKECTPIB MPOJOBXKYIOTH CIPaBy CBOIX
NOTEPEAHNKIB, MPALIOI0YH Ha JiHII QpoHTY Ta B
THITY.

SAkmo y 1940-x gupureHT mpaitoBaB Ha
BHYTPILIHIO  iI€OJIOTiI0, TO CHOTOMHI BiH €
O0NMUYUSIM  BOJIOHTEPCBKOTO pyXy. [ 0JOBHOIO

COIIIOKYJIETYPHOIO (dyHKIIERO Cy4acHOTO
OUpUreHTa craB (anapei3uHr (30ip KOIITIB).
Opxkectp i roro KEePIBHUIITBOM

[IEPETBOPIOETECA ~ HA  IHCTPYMEHT  MPSAMOi
(inancoBoi  momomoru  apmii.  bmaromiiiHi
MapadoHH JyXOBUX OPKECTPIB HA MaiaHax MICT,
JIe IUPHUIEHT HE TMPOCTO KEepye MY3HUKOK, a
Mojiepye 30ip KOINTIB HAa JPOHHW, aBTiBKH YH
MEIMKaMEeHTH TO3UIIOHYE HOrO SIK KYJIBTYpHOTO
ambacajopa.

Jo npuknagy, XMeNbHUAIBKANA aKaJaeMidqHUHA
MYHIIUIATBHAN eCTPaJHO-IYXOBHI OpKecTp 3
MOYaTKOM  TIOBHOMAcIITaOHOI ~ BIHU  Maibke
IIOTHXKHA JIa€ OJIaro/[iHI KOHIIEPTH, i 4ac SIKUX
30MparoTh KOWITH MJis JjonoMoru apwmii. Terep
MY3MKaHTH BHUKOHYIOTh BHHSITKOBO YKpaiHCHKI
kommo3uii. XyJO0XKHIi KEepiBHUK OpKecTpy Ta
mupuredT Tapac be3HrOK Kaxke, IO apTUCTH
JOJIYIAFOThCS IO ONMaroMiiHUX KOHIEPTIB e 3
2014 poxy [8,1].

Y JleHp  yKpaiHCBKOTO  JTOOPOBOJIBLS
14.03.2026 poky B INamami xynetypu M. Jlyipka
BiIOYBCsI Beip aM’sTi, BJSIYHOCTI Ta MiATPUMKH
Halmx BOiHIB «My3HKa, HapO/KeHa BIHHOIO» 3a
ydacTi OpKecTpiB: BiiicbkoBOi uyacTunu 1141

Hamionansaoi reapii Ykpaian, 6-ro
MIPUKOPAOHHOIO Bommnceskoro 3aroHy,
OTIePaTHUBHOTO KOMaH/TyBaHHS «Baxigy,

HamionansHoi akameMii CyXOIyTHHX BIHCBK iM.



Bicuuk HAKKKIM N© 2’2026

retbMana Il. Caraiimaunoro. JlupureHTHm mHX
OPKECTPIB OJHOCTAWHO BHPIMIWIM, IO BXiO Ha
KOHIIEPT 3/IMCHIOBAaTHMETHhCS 3a JOHAT ISt
BiliCHKOBHX.

Ha Bigminy Big 1940-x, ne ¢okyc OyB Ha
«MoOimizarii 70 0010», ChOTOAHI BeTMYe3Ha yBara
MPUIIISETECS  «BIMHOBJICHHIO — TICJIA  OOIO».
Hupurent crae aprtrepaneBToM. IIporpamu
OpKECTpiB aIanTyIOThCS i T oTpeoun
TICUXOJIOTIYHOTO PO3BAaHTAXECHHS BiliCBKOBHX Ha
poramii Ta BHYTPIIHBO TEpPEMIllIeHUX OcCi0
(BITO). 3amicTh arpecMBHHX  MapIiB y
penepryapi 3'SIBJIS€ThCS OijIbIIE JIIPUYHUX TBOPIB,
T)Ka30BUX OOpPOOOK Ta KiHOMY3WKH, LIO CIIPHSE
MEHTaJIbHOMY BiIHOBICHHIO. «MM HamaraeMmochb
MITPUMATH THX, XTO JIKYETBCS, 1 THX, XTO
CaMOBIIJITaHO TIPAIIOE, PATYIOUYH JKUTTS», — TakKa
MO3UIlisT KepiBHUKA OpkKecTpy S50-ro monky im.
nonkopHuka C. Bucouana wmaiiopa  ApceHa
lNamroka [3].

TpuBanoo IHTENEKTyalbHOIO TMpare €
(hopMyBaHHS HOBOTO HAIIOHAIBHOTO OOIAYYS
TYXOBOT'O OPKECTpY: TUPUTEHT Oepe Ha cebe poib
apxiBapiyca Ta apaHXyBaJbHUKA, CaMOTYXKHU
BimOMparoun 3a0yTi MApTUTYpU YKPATHCHKUX
KOMITO3UTOPIiB, MO0 Jath IM HOBE XKUTTS Yy
cydacHoMy ctpor. lle HailiBakiuBima 3MmiHa Y
npodeciiHoMy npodisi MOPIBHIHO 3 PAASIHCHKUM
abo paHHIM He3aIeXHUM TMepiogoM. «My3uka
TYXOBUX OPKECTpiB — HEBi/I’€MHa 4acTUHA icTopil
1 Tpagumid ykpaiHCBKOi 3emii, B 11 MeNomisx
0’eThCs ceplle Halil, 0 BUOOPIOE CBOIO CBOOOTY
Ta YTBEPIXKYE BJIACHY KyJIbTYpHY BEIUY», —
BBaXKae HaYaIbHUK BiICHKOBO-MY3HYHOT'O
ynpasiinHs 3CY, HapogHuii apTucT YKpainu
Bononumup lamkoBcskuid [4].

Came TOMY KOXKEH BUCTYIT OPKECTpIB — 1€ HE
MpOCTO MY3WYHHH CYNpOBiJl, a akKIeHT Ha
HaI[iOHANBHIM ~ caMOOyTHOCTI, IO  MapKye
YKpaiHCBKUIM KyJIBTYpHUH MPOCTIp 1 BHTICHSE 3
HBOTO OyIlb-SKi 3aJHIIKH YYXXKHX IMIEPCHKUX
HapaTHBIB.

CyuacHa BiifHa HakjaJa€e HOBI BUMOTIH Ha
mpodecito.  [Ipodins  aupureHTa  CbOTrOIHI
BKIIIOYa€ HABUYKH MeJia-rpaMOTHOCTI, 1Ie BXKE He
MPOCTO MY3UYHMHA KEpIBHHUK, a CIpPaBXHIN
KpEaTHUBHHUH 1€0JIOT, SKHH OCOOHWCTO BHUCTYMAE
TOJIOBHHUM CITIKEPOM y COIMEpEexax JUIs MOJaHHS
KJIACHYHOTO MHCTELTBA Yepe3 3p03yMili MacoBii
KynbTypi (opmaru. Came BiH afantye CKIIaIHi
naprurypu mig ¢opmatn TikTok, mo6 BoHHK
3Bydald JAPaiiBOBO Ta Cy4yacHoO, 30epiraiouu mpu
pOMY IIpodeciiHui piBeHh BAKOHAHHS.

JiABpHICTE  Cy4acHOrO  MejliaMeHeKepa
sickpaBo imocTpye Onekcannp ['ocaumHChKUAN —
XyAoXHIH KepiBHUK Ta aupureHT GosOrchestra.
Bin maiicTepHO BUXOAWTH 3a MEXI TPaIUIIHHOTO

ISSN 2226-320 2409-0506 (0

obpazy aKaJIeMigHOTO MYy3WUKaHTa,
TepeTBOproloYn cTopinku konektuBy B TikTok,
Instagram Ta Facebook Ha wMalimaHuuk s
AKTUBHOT KOMYHIKAIIIT 3 ayJUTOPI€I0.

{06 3pobuTH 00pa3 AepP>KaBHOTO KOJIEKTHUBY
3pO3yMITUM 1 OJNIM3BKAM Cy4YacHOMY TJIsaady,
Onekcanap 0coOMCTO Oepe y4yacTh y YelleHKaxX
Ta TYMOPUCTHUYHHUX TpeHAax. Takuii KOHTEHT
CIPOILIYE CIOPUMHATTA KJIACUYHOI'O MHCTELTBa,
MiBHINYE BII3HABAHICTh OpeHAY Ta MpaLIoe K
epeKTHBHA pekjaMa MalOyTHIX  KOHLEPTiB
KOJIEKTUBY.

Leti wmenmiiHWi mMmiaXi 3HAXOAWTH MPSIME
BiIOOpakeHHsI y pemepTyapi Ta Konadoparisx
mupurerTa. 19 motoro 2026 poky BimOyBcs
KOHIIEPT KaMEpHOTro ckiany pasoM i3 KuiBcbkum
aKaJeMiYHAM MYHIUNaTbHAM JyXOBUM
OPKECTpPOM, Ji¢ BHKOHYBaJHM CAyHATPEKH 3 YCIX
gactuH «l appi [lortepa». A Bxe 28 mortoro 2026
poky Onexcauap peaitizyBaB CMIJIMBHIA
eKCIIepUMEHT — crijibHui mpoekT GosOrchestra 3
JTyXOBUM OPKECTPOM Ta ODYSSAY —
YKpPailHCBKUM apTHCTOM, SIKUM CTBOPIOE MY3HUKY
Ha nepetuni melodic techno ta progressive house.
[Hoemnanast cuMOHIYHOTO 3BYyYaHHS 3 TaKUMHU
JKaHpaMHM, aKTHBHO aHOHCOBaHE y COLIMEpEXax,
JNEMOHCTPYE, SIK JUPUTCHT-KOMYHIKATOp YCHIIIHO
IHTETpy€ KIACHKy B aKTyaJbHUH KyJIbTYpPHUH
KOHTEHT, SIKMM X0UeThCs PENOCTUTH [6].

CyuacHHH JIUPUTEHT Kepye KOJEKTHBOM B
YMOBaxX TEXHOJIOTIYHOTO CHHTE3y. BukopucTaHHs
nnppoBux TapTUTYp (IUIAHIIETIB), MIiHYCOBUX
¢oHOrpaM y BYJIMYHHMX BHUCTyNax Ta poOoTa B
yMOBax OJIEKayTiB BHUMAararOTh HOBHUX TEXHIYHUX
koMmreTeHmid. Skmo y 1940-x AUpUTEHT NIykaB
marip Juis MepernvucyBaHHsS HOT, TO ChOTOJHI BiH
CTBOPIOE XMapHi 0a3W JaHWUX JUIi MHTTEBOTO
JNOCTYIy OpPKECTPaHTIB J0 apaHKyBaHb, IO
JIEMOHCTPYE TEXHOJIOTTUHY aJaNTUBHICTh
KEpiBHUKA.

HaykoBa HOBH3HA CTATTI MOJISATAE B TOMY, IO
B HIl Bmepme 3IiHCHEHO KOMIapaTUBHY
PEKOHCTPYKIIIFO npodeciiinoi JUSUTBHOCTI
KarenpMeiicrepiB  cepenuHr XX CTONITTSA — Ta
Cy4acHMX  BIHCBKOBUX 1  MyHIOMIAIBHUX
oupureHTiB  Ykpaimm. lle  pmamo  3mory
MpoaHaji3yBaTH  QJanTailil0  JUPHUTCHTCHKUX
cTparerii 70  OE3MpElEeIeHTHUX  BUKJIHUKIB
MOBHOMAcIITAaOHOI ~ BIMHM  4Yepe3  MpHU3MY
icTopuuHUX  moAik.  Bmeprme  mociimkeHO
¢denomen 1mppoBoi TpaHchopMallii BiliCEKOBOT
MY3UYHOI KYJbTYpH, J€ AUPUTEHT BUCTYIA€ HE
JavIe  SK  KepiBHUK  KOJEKTHBY, a  SK
MeliaMeHeIDkep Ta  KOHTEHT-MeHkep, 1o
MacmTadye ayX CIOpOTHBY dYepe3 Tio0ambHi
uudpoBi mIaThOpMH.
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My3unuyHe MHUCTEIITBO

Cionuyk O. B., Crenenko C. B.

BucnoBku. Skmo B wacm Jlpyroi cBiTOBOi
BifTHH TAPUTCHT OyB nepeaycim
«PETPAaHCIATOPOM»  JEpKaBHOI  imeoryorii Ta
MapuioBOr0 MaTpioTH3My, TO 3apa3 HOro poib
3MicTHIIacsl B OiK IICHXOJIOTIYHOI  peabimiTarltii.
Cyuacuwuit qupurent npaittoe 3 [ITCP BificerkoBux
Ta IMBUIbHUX, BHUKOPUCTOBYIOUH MY3HKY SIK
IHCTPYMEHT MEHTAJIFHOTO BiTHOBIICHHS.

B cepemmai XX  CTOMTTS TOJOBHHM
3aBJaHHSAM  JUpUTeHTa  Oyna  miATpUMKa
17ICONOTIYHOr0 KaHOHY, & ChOTOJIHI BiH BHCTYIIa€
AKTUBHUM cy0’exTOM TPOMAaITHCEKOTO
CYCHIJIBCTBa, 3a0€3Meuyour IpsSMHUM 3B'SI30K Mik
MHUCTELTBOM Ta BOJIOHTEPCHKHM PYXOM.

Crorogni BiIOYBa€ThCA JIETITHMI3AIisl THX
IJIACTIiB  HAIIOHAJIBHOI MY3HYHOI CHAAIIHHH,
30KpeMa TIOBCTaHCBKOI Ta CTpiIEHbKOi, SKi B
1940-x pokax icHyBaJaM BUKJIFOYHO B iAIILTI, IO
CBIMYUTHL  TPO  3aBepiicHHS  (HOpMyBaHHS
HaI[lOHAJILHO-OPI€EHTOBAaHOT ~ MOJETl  JyXOBOTO
BHUKOHABCTBA.

VY cydacHifi BiffHI JAMPUTEHT BIHCHKOBOTO
OPKECTPY CTaB KJIFOUOBOK (Piryporo KyJbTypHOIO
(GpoHTY Ha MDKHApOAHIM apeni. YUepe3 ractpoii
Ta 1UppoBi  TIATHOPMH  OPKECTPH  IiJ
KEPiBHUIITBOM TIUPUTCHTIB YTBEPIKYIOTh
YKpaiHCBKY 1ZICHTUYHICTb, CIIPOCTOBYIOUH
iMnepchbki Midu, 110 0yI10 TEXHIYHO HEMOXKIIMBO B
Macmrabax 1940-x pokiB.

JupureHTchka JiSUTBHICTH 3MicTHiacs 3
TepMETUYHOTO BiliCBKOBOTO CEPEOBHIIA 4YaciB
Hpyroi cBiTOBOi y BigKpUTHH TUPPOBUH Ta
nyOmiyanii  mpoctip.  CydacHMH — AUPUIEHT
IHTETpy€ HABUYKH MeJlia-MEHEeDKMEHTY Ta apT-
Tepartii, o € BiJNOBII0 Ha 3alUT CYCIIUIHLCTBA B
nmotpedi iHpOpMAIiITHOTO CIIPOTHBY.

[Morpu TeXHOJIOTIYHUE TIpoTpec, HE3MiHHUM

3aJINIIAETHCS (dbyHIaMeHTaIbHE 3HAYCHHS
JIMPHUTEHTAa SK CHMBOJY HOPSAKY Ta CTIHKOCTI.
HyxoBuii OpKecTp i yIpaBIliHHAIM

npodeciiHOro Jiijiepa 3aJMINAETHCS HAHOUIBII
MOOUTBHUM Ta  e()EeKTUBHMM I1HCTPYMEHTOM
KYJIETYPHOTO BIUIMBY B EKCTPEMaJbHHUX yMOBax
BilHM, BHKOHYIOYH (YHKIIO «aKyCTHYHOTO
Mapkepa»  HallOHAIBHOI  NPUCYTHOCTI  Ha
JICOKYTOBaHUX Ta MPU(YPOHTOBUX TEPUTOPISX.
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