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®ECTHUBAJII SIK ITIPOCTIP KYJbTYPHOI KOMYHIKALII TA TEHEPALIL
HOBUX MY3UUHUX CTUIIB

Meta po6oTH — JOCHiIUTH MYy3U4Hi (hecTrBami K OaraToQyHKIIIOHATEHUN KyIbTYPHUH TPOCTIp, 10 3abe3mnedye
B3a€MO/III0 YUYACHHUKIB MY3MYHOTO IIpoIiecy Ta GOpMye HOBI CTHIIL Ta XyHOXHI IPaKTHKH. MeTom0JI0risl J0CTiTKeHHS
0a3yeTbcs Ha CHCTEMHOMY IMiIXOMi, CTPYKTYpHO-()YHKIIIOHAIFHOMY aHali3i (BHKOHABIl, ayJUTOpis, OpraHi3aTopw,
IHCTHTYWIT), MDKIACIUIDIIHAPHOCTI (KYJIBTYpOJIOTis, MY3HKO3HABCTBO, COLialbHA KOMYHIKAIlis) Ta TUCKYpC-aHaTi3
riobamizaniianx TpaHcopmarniii. HaykoBa HoBH3HA — OOIpyHTYBaHHS ()ECTHBANIO SIK BIAKPUTOI KOMYHIKQTHBHOT
CHCTEMI Ha MEepEeTHHI JOKaThbHHUX TPAAHLil i T100ambHUX TpeHHiB. JJoBeneHo, mo (gecTHBallbHE CEepeIOBHUINE CHHTE3YE
JKaHpH, CTUIII Ta MPAKTUKH, TOPOJDKYIoUH riopuaHi Gpopmu. OcobauMBY yBary npHIiieHo poii (hecTuBaiiB B iHTErpauii
yKpalHChKOI MY3W4YHOI KyJBTYpPH y CBITOBMH mOpocTip. Y cTarTi BCTaHOBJEHO, IO CydacHi My3WuHi (ecTuBaii
BUKOHYIOTh (DYHKIFO IHHOBAI[iMHMX MalJaHYMKIB, [¢ BigOyBaeThcs ampoOaIlisi HOBUX XYAOXKHIX pIllICHb,
TEXHOJIOTIYHUX (HOpMATIB Ta CIEHIYHHUX MPAKTUK. TaKoXK MiJKPECIIOEThCS BIUIMB IU(POBI3allii Ha TpaHchopMaIliio
(heCcTUBATIBHOTO MPOCTOPY, 30KpEMa Yepe3 OHJIAWH-TPAHCIALI], IHTePaKTUBHI WIATGOPMHU Ta PO3LUIUPEHHS [II00ATBHOT
JIOCTYITHOCTI KOHTeHTY. BucHOBKH. My3uuHi decTiBaii TpaHCPOPMYBAIKCS 3 TPAAULIHHUX PO3BAKAIBHUX 3aX0/IB Y
CKJIa[IHI KYJIbTYpHI €KOCHCTEMH, SIKi BUKOHYIOTh POJIb IIEHTPIB TeHEpallil HOBUX MY3UYHUX CMHUCIIB Ta CTHIiB. BOoHH €
eNIeMEHTaMH KPEaTHBHHX 1HAYCTPIii, 110 3a0€3NeUyI0Th PO3BUTOK MY3HYHOTO MHCTEITBA, CIPHAIOTH MIKKYJIBTYPHOMY
Jiayory Ta iHTerpamii HalllOHANBHUX KYJIBTYp y TIO0ampHUNA KyJIbTypHHUH mpoctip. PectuBanbHUil pyx B YKpaiHi
JEMOHCTPYE 3pOCTal4dy TEHJCHII0 10 npodecioHanizalii, eKCIepUMEHTAIBHOCTI Ta PO3IIUPEHHS KaHPOBUX MEX, IO
MIACHITIOE HOTO 3HAYEHHS K MIaTGOPMHU KyJIbTYPHUX iIHHOBAITIH.

KoarouoBi cioBa: My3uuHi (ecTrBaii, KyJIbTypHa KOMYHIKallis, eCTpajHa MICHs, MY3W4YHI CTHJI, 1HHOBaLiiiHi
dbopmaTy, GpecTUBaNBHUN PyX, KpeaTHBHI IHAYCTpIii, My3UuHa IHHOBALIis.

Vereshchaka Artem, Graduate Student, Senior Lecturer at the Department of Pop and Folk Singing, Kharkiv
State Academy of Culture; Osadcha Vira, Honoured Artist of Ukraine, Candidate of Art History, Professor at the
Department of Pop and Folk Singing, Kharkiv State Academy of Culture

Festivals as a Space for Cultural Communication and Generation of New Musical Styles

The purpose of the work is to explore music festivals as a multifunctional cultural space that ensures the
interaction of participants in the musical process and forms new styles and artistic practices. The research
methodology is based on a systematic approach, structural and functional analysis (performers, audience, organisers,
institutions), interdisciplinarity (cultural studies, musicology, social communication) and discourse analysis of
globalisation transformations. Scientific novelty is the justification of the festival as an open communication system at
the intersection of local traditions and global trends. It has been proven that the festival environment synthesises genres,
styles and practices, giving rise to hybrid forms. Particular attention is paid to the role of festivals in the integration of
Ukrainian musical culture into the world space. The article establishes that modern music festivals perform the function
of innovative platforms, where new artistic solutions, technological formats and stage practices are tested. The impact
of digitalisation on the transformation of the festival space is also highlighted, in particular through online broadcasts,
interactive platforms, and expanding the global availability of content. Conclusions. Music festivals have been
transformed from traditional entertainment events into complex cultural ecosystems that act as centres for the
generation of new musical meanings and styles. They are elements of creative industries that ensure the development of
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musical art, promote intercultural dialogue and integration of national cultures into the global cultural space. The
festival movement in Ukraine demonstrates a growing trend towards professionalisation, experimentation and
expansion of genre boundaries, which reinforces its importance as a platform for cultural innovation.

Keywords: music festivals, cultural communication, pop song, musical styles, innovative formats, festival

movement, creative industries, musical innovation.

AKTyaJIbHICTh ~ TEMH  JIOCHIDKCHHSA. Y
CY4acCHOMY YKpaiHCBKOMY  COIIOKYJIbTYPHOMY
mpocTtopi  My3u4Hi  ¢ecTHBalli  HAOyBaKOThH
ocobimmBoi  BarMm K OaraToQyHKIiOHAJIBHI
miatGopMu KyJIbTYPHOI KOMYHIKAmii Ta TBOpYOi

B3a€MOIII. B yMOBax rio6amizariiHnx
TpaHcopmali, AKTHBHOTO PO3BHTKY
KpeaTUBHUX THAYCTpIH i nudposizamii

KyJbTYpHOTO CEpEIOBHIIA BOHH BHXOAATH 32
MEXi TpagumiiHUX KOHLEPTHUX (opMmartiB 1
MEPETBOPIOIOTHCS  HA CKJIAJHI KOMYHIKaTHBHI
CUCTeMH, Y MEXax SIKUX BiTOyBaeTbcsi OOMiH

XyIOKHIMI HPaKTHKAMH, €CTeTHYHUMH
MOJEIISIMHA Ta IHHOBALIHHUMHA 1IESIMH.
AKTyanbHICTh MPOOIIEMaTHKH 3yMOBIIEHA

MTOCHJICHHSIM TIPOIIECIB JKaHPOBOI IHTErparii Ta
ribpuauzanii B Cy4acHid My3uIl, KOJMH YiTKi
CTHJIICTUYHI MEXi TOCTYNOBO PO3MHUBAIOTHCH,
MOCTYNAKYMUCh MICLEM HOBHUM CHHTETHYHHM
¢dopmam. Came (pecTUBATBHUIA MPOCTIP CTBOPIOE
YMOBH JJIsl IEPETUHY PI3HUX MY3UYHHUX TPaTuIlii
1 HaTpsIMiB, 320€3METYIOUH B3aEMOIIF0 BUKOHABIIIB,
aymutopii Ta mpodeciiHMX iHCTHTYHIA. Y
pe3yibTaTi Hboro (GOpPMYIOTHCS MEPEAYMOBH LIS
BUHUKHEHHS HOBHMX CTHJIbOBHX TEHICHLIH Ta
EKCHEPUMEHTAIbHIX My3UYHUX IPAKTHK.

BaxTuBUM YMHHHUKOM aKTyalbHOCTI € TaKOX
ponb QecTHBaNiB Yy PO3BUTKY YKpPaiHCBHKOI
MYy3UYHOI KyIbTypW Ta il iHTerpamii y CBITOBHIA
KyJIbTYpHUH  mpocTip. BoHM  BuCTynmawoTth
MaiilaHYMKaMl  KYJIBTYpHOiI  perpe3eHTallii,
mpodeciiHOi  KOMYHIKAIii Ta MiXHApOIHOTO
00MiHy, CIIPUSIOYN YTBEP/KEHHIO HAIliOHAIBHOI
1ZIGHTUYHOCTI B YMOBaX TJ00albHOI KYJIBTYPHOI
B3aemomii. Kpim Toro, (ectuBaii 3abe3meuyrOTh
PO3LIMPEHHS ayIUTOPHUX MPAKTHK 1 (OpMyBaHHS
HOBUX MoOJeled B3aeMomii MK MHTIEMH Ta
cinyxadyamu. OKpeMO CJIiJ BiJ3HAYWTH BILIUB
UUPPOBUX TEXHOJOTIH, #AKi TpaHCHOPMYIOTH
¢decTuBanbHU  QopMaT, PO3IIMPIOIOTH HOro
ayJMTOPIIO Ta CIPHUSIFOTh BUHUKHEHHIO TiOPHIHIX
i omnaiH-noxii. Ile migcumoe —AWHAMIKY
MOLIMPEHHA MY3WYHHMX 1HHOBaUik 1 poOHUTH
(decTrBaNi BaXIMBUMH €JIEMEHTaAMU CY4acHOTO
MeIaKyJIbTYPHOTO CePEOBHIIIA.

AmHani3 gocmipkerb 1 nmyosnikanid. [Tutanns
(ecTUBANBEHOTO PyXy, HOTO COIIOKYJIBTYPHOT podi
Ta O0COOJIMBOCTEH (DYHKIIOHYBaHHS B CHCTEMI
Cy4acHOi KyJIbTYpHOI KOMYHIKalii MpHUBEpTaNo
yBary sK BITYM3HAHUX, TaKk 1 3apyOiKHHX
ToCIiTHUKIB. 30KpeMa, y mparpix O. Ianenka [3]
PO3TIANAIOTBCS  3arajbHi TEHICHLII PO3BUTKY

(ectuBanbHOi KyJIbTYpH B YKpaiHi Ta i BIUIUB Ha
(¢bopMyBaHHA KyJabTypHOro cepenosuma. JI
Kosanenxo 4] AKIIEHTYE yBary Ha
KOMYHIKaTHBHIA (yHKIII MHCTEIBKHX 3aXOJiB,
MIKPECTIOI0YN  iX pONlb 'y B3aeEMOIIi MK
BHKOHABIIMH Ta ayautopiero. L Ilerpoa [5]
aHaiizye (QecTuBai K CKJIAIOBY YaCTHHY
CYy4acCHUX KpEaTUBHHX 1HIYCTpid, IO CIPHAIOTH
PO3BUTKY KYJBTYPHOTO TMPOAYKTY Ta HOro
HOMYJISpU3aIlii.

Cepen 3apyOiKHHMX JOCITIJIHHMKIB BaroMui
BHECOK y pO3poOKy Teopii (heCTHBAIILHOTO pPyXy
3pobumm . I'etnr [1,], sixuit posrisinae pectuBanmi
SIK CKJIaJIHi COLIIOKYJBTYpPHI nomii 3
OaraTopiBHEBOKO CTPYyKTyporo, Ta I'. Piwapmc [2],
SKUH  gociimkye (dectuBami B KOHTEKCTI
KpPEaTUBHOI €KOHOMIKU Ta KYJIBTYPHOTO TypH3MY.
IxHi po6oTH MiAKpecTIO0Th 3HaUYeHHs (QecTHBAIIB
SK  IHCTPYMEHTIB  KYJBTypHOTO  PO3BHTKY,
€KOHOMIYHOi ~ aKTHBHOCTI Ta  (OpMyBaHHS
MDKHapOJHUX KyJIbTYPHUX 3B’ SI3KiB.

Bognowac, He3Bakaroun Ha 3HaYHY KiJIbKICTb
HayKOBHX PO3BIJOK, Y CydacHiH yKpaiHCBKiil Ta
3apyOiXHIH Hayli HEJIOCTaTHBO PO3KPUTHM
3aJMIIAETBCS  aCMeKT  BIUIMBY — MY3HYHHUX
(becTuBaNiB caMe Ha MPOIECH TeHepallii HOBUX
MY3UYHHX CTHIIB 1 (OpMYBaHHS TiOpHIHUX
JKAHPOBUX  Mojenei. IcHyroul  JOoCHiKeHHS
MEPEBAXXHO 30CEPEIKYIOTECSI Ha OpraHizaliifHuX,
E€KOHOMIYHMX a00 KOMYHIKaTUBHHX acIeKTax
(becTUBAILHOT AISUTLHOCTI, TOJMI SK KPEaTUBHO-
CTHJILOBHI BUMIp I[LOTO SIBUIIA TOTpeOy€e OibIi
[TIMOOKOT0 TEOPETUIHOTO 1 EMITIPUYHOIO OCMHUCIICHHS.

Mera JIOCITi JPKEHHST - BUSIBUTH
KOMYHIKaTHBHUI TMOTEHIIa)l CyYacHUX MY3HYHHX
(hecTuBaNiB Ta iXHIO PONb y Ipollecax TeHeparii
IHHOBAI[ITHUX MY3HYHHX CTHUIIIB.

Buxiang ocHoBHOoro Marepiany. CydacHi
(hbectusai, Taki sk Atlas Weekend, Jazz Koktebel,
«YepBona pyrta» ta Brave! Factory Festival, crann
MOTYXHUMH YUHHHUKAMH KYJIBTYpHOI TpaHc(opMaliii.
3aBIsKM MeXaHi3MaM T'OPU30HTAIbHOI KOMYHiKaLlii,
i 3axX01u 3a0€3MeUyl0Th IHTETPAIlil0 JIOKATBHUX
MYy3WYHHX TPAaKTHK y CBITOBUI KOHTEKCT. Sk
3a3Hadae y cBoix mpamsgx O. [BaHeHKo, «KyJIbTypHA
KOMYHIKallisl B Cy4aCHOMY MHCTELIbKOMY IPOCTOpi €
CKJIaJJHUM MeXaHi3MOM, 1110 00’ €JIHy€ Pi3Hi piBHI
CHpUiHATTS TBOpYOCTI» [3, 42]. decruBaipHa
clieHa 3HiMae Oap’epu MiXK eTapHUM Ta MacOBUM
MHCTEITBOM, JO3BOJISIIOUM EKCIIEPUMEHTYBAaTH 3
€JICKTPOHHUM 3BYUYaHHSM Ta IHIIKYIHTYPOIO.
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AmHami3 cy4acHOro (pecTHBaILHOTO PYyXy B
Ykpaini CBITUHTH PO TIHOOKY TpaHCchOopMaIliio
YKaHPOBHUX TpioputeTiB. [Iporiec KynbTypHOI KOMYyHIKaIIii
Ha Takux minardopmax, sk Atlas Weekend nae
3MOTY TIOEJHYBAaTH MEHHCTpIMHI HampsMu 3
aNbTePHATHBHUMHU TOIIyKaMH. SIK  3a3Havae
JI. KoBanenko, «hecTuBanb CTBOPIOE OCOOIMBHIA
TICUXOJIOTIYHANA  CTaH  CIIBOPHYETHOCTI, [i¢
PCLUITIEHT CTAa€ aKTUBHUM YYaCHHUKOM TBOPYOTO
npouecy» [3, 42]. Lle cepemoBuiie CTUMYIIOE
MOSABY «(hecTHUBaIbHUX EKCKITIO3MBIBY — MPOEKTIB,
IO CTBOPIOIOTECSI CITCITIATIBHO IsI KOHKPETHOT IO

OcobnuBy yBary cImijg OPUITATH
CIIEKTPOHHIA My3uli Ta iHOi-cueHi. Brave!
Factory Festival nemoHCTpye, SK TpOMECIOBHIA
NPOCTIp TEPETBOPIOETHCS HAa MaWTaHYUK UL
reHepallii HOBUX ayAioBi3yaJbHHUX CTHIIIB.

HocmimkenHss  moka3ye, IO  Ka30Bi
¢dectuBani (3okpema Jazz Koktebel) Buctymarors
HaHOLIBII BIIKPUTHUMH JI0 €KCTIEPUMEHTIB CHCTEMaMHU.
Came TyT CIOCTEpIraeThesl HAMBHIIMI PIBEHD B3aEMOJII
MDK aKaJIeMIYHOIO OCBITOFO Ta Cy4aCHIMU TEXHOJOTiSIMH.
L. IlerpoBa Haromnomrye, M0 «My3U4Hi HecTHBai €
(dhopMor0 momyasApH3alii Cyd4acHOrO0 MHCTEIITBA,
mo 3a0e3nedye TATIICTh TpPagulIlii yepe3 HOBI
dbopmatn» [4, 30].

[udposizaiisi TakoX BHECIAa KOPEKTUBH Y
CTPYKTYpPY KyJbTypHOI KoMyHiKarii. ComianbHi Mepexi
Ta CTPUMIHTOBI TIATGOPMH CTANHA HEBiT€MHOIO
YaCTHHOI (PECTHBAJIEHOTO JOCBIY, PO3IIMPIOIOYH
MexXi moaii 3a Mexi (isndnoi Jokamii. OdimiiiHi
caiitu Atlas Weekend [5] Tta Brave! Factory
Festival [6] nmeMOHCTPYIOTh, SIK Yepe3 BIpTyaIbHUI
mpocTip (HOpMYyeEThCS CHUIBHOTA MPUXUIBHHUKIB,
110 BIUIMBA€E HA penepTyapHy IOJIITHKY 3aXO0/IiB.

BaxnuBuM acnekToM € poib (ecTHBANIB y
PO3BUTKY HAIIOHAJIBHOI iZIeHTUYHOCTI. «epBoHa pyTa»
ICTOPUYHO 3aJIUIIA€THCS TOJOBHUM MalJaHIYHMKOM
JUIS TeHepamii Cy4YacHHX CTHJIB Ha OCHOBI
ykpaincekoro ¢onpkiopy. Lle moBoauth, 110
(decTHUBaNb € HE JUIIE TPOCTOPOM CIIOKUBAHHS, &
i MexaHi3MOM camoigeHTudiKamii Hamii uepes
My3UYHE MUCTELTBO.

Iomo dyHKIIOHYBaHHS (PeCTHBAIBHOIO MPOCTOPY
€ Horo 3maTHICTh 10 cTHIbOBOl qudy3il. B3aemomis
MK apTHCTaMU PI3HUX HANpsIMIiB MPU3BOJUTDH 10
MOSIBU HOBHX MY3WYHHX (DOpM, SIKi 3rOJIOM CTaIOTh
YaCTUHOIO 3arajibHOHAIIOHAIBHOTO KYJIbTYPHOI'O
KOHTEKCTy. 30Kpema, aHaii3 ¢ectuBamo «YepBoHa
pyTa» CBIIYHTH TMPO CTaly TEHJACHIIIO [0
MOJICPHI3aIll (PONBKIOPHUX JPKEpeNl Yepe3 MPU3My
Cy4acHOi ecTpamHol MIiCHi, POKY Ta E€JIeKTPOHIKH.
Takuii miaxin 3a0e3nedye He JuIle 30€peKEHHS
TPaJIIIi, a i TXHE aKTyaJlbHE MePerpOYnTaHHS.

Ilndposa Tpanchopmamis ¢ecTUBATHLHOL
iHAyCTpii, IO TpUCKOpHUIacis B OCTaHHI POKH,
CTBOpWJIa HOBI KaHamu KomyHikari. [16pumHi

338

dopmatu (moemHaHHS oduaiiH- Ta OHJAMH-
BHICTYIIIB) PO3IIHPIOIOTH ayIATOPiI0 Ta
JO3BOJIAIIOTH 3aydyaTH MDKHApOAHWH IOCBin 6e3
TepuTOpiaJbHUX oOMexxeHb. Lle miaTBepaKye
Te3y mpo Te, mo ¢ectuBanb y XXI cTomiTTi — 1IE
TII00ATBHAMA MepeKeBUI TIPOCTIp, e
iHpopmaliiiHuii 0oOMiH BiZOYBA€TbCS MUTTEBO,
CTUMYJIFOIOYH TBOPYi €KCIIEPUMEHTH.

BaxmiBrM TeOpeTHIHNM acTIeKTOM JIOCHIHKECHHS
(ecTUBaNbHOTO TPOCTOPY € MOTO PO3MISA SIK
MONICTPYKTYPHOI KOMYHIKATHBHOI CUCTEMH, Y SIKIH
0IHOYACHO (DYHKI[IOHYIOTH Pi3HI PiBHI B3aeMOIIi:
XYIOXKHIH,  COIiaJIbHUN, CKOHOMIYHHMH  Ta
Menianeaui. Y npansx J[. et HaromomryeThes,
mo momieBi dopmartu (events) GOPMYIOTH OKpeMHit
THIT COLIaJIbHOI PEANTbHOCTI, 1 KYJIBTYPHI ITPAKTAKU
HaOyBalOTh KOHILIEHTPOBAaHOTO  XapakTepy Ta
CTalOTh KaTalli3aTopaMu CycmimpHHX 3MiH [1].
VY 11bOMYy KOHTEKCTI MYy3W9IHHIA ()eCTHBAIb MOXKHA
PO3IIIAIATH K THMYaCOBY aBTOHOMHY KYJIBTYpHY
CHCTEMY, sIKa 37]aTHa MPOIYKYyBaTH HOBI CMHUCIHU B
yMOBax OOMEKEHOT0 IIPOCTOPY Ta 4acy.

3 morysimy KyJAbTYypHOI €KOHOMIKH, (ecThUBati
(YHKIIOHYIOTB SIK €JIEMEHTH KPEaTUBHHX KIIACTEpiB,
1110 TIO€THYFOTh MUCTCIBKY MPOZIYKLUEO, HPPACTPYKTYpy
Ta ayIUTOpHY B3aemoiro. Sk migkpeciroe I'. Piaapnc,
CydacHi KyIbTypHI mofii genami  Oinblne
IHTETPYIOTbCS. Y TYPHCTHYHI Ta EKOHOMIYHi
CTpaTerii MiCT i perioHiB, GOpMYIOUN HOBI MOJENi
KyJIbTYpHOrO crokuBaHHS [2]. B ykpaiHCBKHX
yMOBax II€ MpPOSIBISETbCS y TOMY, IIO BEIHUKI
(hectuBaini He nume (GOPMYIOTh MYy3WYHI TPEHH,
a ¥ BINIMBAIOTh HA PO3BUTOK JIOKAIEHOI €KOHOMIKH,
ypOaHICTUYHOTO MPOCTOPY Ta IMiKEBOI MMOJITHKH
MmicT. Ha BinmMiHy BiJl TpaJuIliifHOTO KOHIIEPTHOTO
CepeloBHILA, (pecTHBAIIb XapaKTEPHU3Y€ETHCSI BUCOKOIO
KOHIICHTPAIII€I0 TOAIH, XaHpiB 1 QopmaTi, MO
CTBOPIOE e(DeKT KYJbTYPHOTO “TIEPEBAHTAXKCHHS,
SIKUM CTHMYJIIOE €KCIIEPUMEHT. Y TaKHX yMOBaXx
MY3HYHI KOJIEKTUBH Ta BUKOHABII 3MYIICHI ITYKaTH
HOBiI (popMu creHIYHOI BHPA3HOCTi, IO YacCTO
MPU3BOANUTH JI0 BHHUKHEHHS HECTAaHAAPTHHUX
nepopMaTUBHUX PillleHb Ta MDKIUCUUILTIHAPHUX
MPOEKTIB. SIK 3a3Ha4alOTh Cy4yacHi JOCIIIHHKH
KyJBTYPHHUX MPAKTUK, y TAKAX YMOBaX BilOyBaeThCs
3JIATTSI MY3UKH, cleHorpadii, iupoBUX TEXHOIOTIH
Ta nepPopMaHCy B €JIMHY THCTASAIIHHY CTPYKTYpY.
Ile ocobmmBO XapakTepHO IS EIEKTPOHHHX
(decTuBaniB, e Bi3yanbHa CKJaIoBa  CTae
PIBHOIIIHHOIO MY3UYHiH.

Jl01aTKOBUM BHMIpPOM € COLIAJBbHUI KaImiTa
(ectuBansHOrO cepenonuina. dectrBani GopmyroTh
TUMYAacOBI TBOPYI CHUIBHOTH, y MeXax SKUX
BiIOYBa€ThCsl IHTCHCUBHA KOMYHIKAIiS MK
apTUCTaMH, IPOIIOCEpaMH, Melia Ta ayAUTOPIETO.
Taxa B3aeMozisi CTBOPIOE YMOBH JIS1 BHHUKHEHHS
HOBUX PO(eCifHMX 3B’S13KIB, KOJIA0OpaLliii Ta MPOEKTIB,
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SIKI TIPOJIOBXKYIOTH ICHYBATH 110332 MEKaMH CaMOT0
(dhectuBamo. Y 1MpoMy CeHCl (DeCTHBAIb BHCTYIIAE
SK “TOYKa TreHepalii Mepex”, IO BiIIOBiIae
JoTili cy4acHoOi HUQPOBOI KYIBTYpH.

BaxnuBuM € TakoX TNHTAaHHS ayTUTOPHOL
Ttparcdopmarii. CyqacHuii ciayxad pecTuBaiio He
€ MACHBHUM CIIO)KMBau€M KOHTEHTY, a BUCTYIA€
aKTHBHUM YYaCHHKOM KyJbTypHOTO mporecy. Lle
MIATBEP/DKYETBCA  JIOCHIDKEHHSAMH B Talysi
MeJ[laKOMYHIKaIlil, A€ TMiIKPECIIOEThCA TMePexia
BiT MOJENi OJHOCTOPOHHBOTO CIIOKMUBAHHS [0
iHTepakTUBHOI ydwacti. BimBimyBaui QopmyroTs
BJIACHI TpAEKTOpii COPUUHATTA  (ECTUBAIIO,
o0HMparouM CIEHH, KaHpH Ta (GOpMAaTH B3AEMOIII,
0 MACHIIOE IHAMBIAyali3amifo KyJIbTypHOTO
nocBimy. He MeHm 3HauymmM €  BIUIUB
(decTUBaNiB HA PO3BUTOK MY3WYHOI IHAYCTpii B
migoMy. BOHM BHKOHYIOTH (YHKINIO “TECTOBOTO
MalgaHduKka” I HOBUX BHUKOHABIIB 1 JKaHPIB,
3a0e3Mneuylour NepBUHHY anpoOalito My3udHOTO
MPOAYKTY B YMOBax pealbHOi ayaurtopii. Came
TyT POpPMYy€EThCS TIEPBUHHA peakxilisi MyOiKu, sKa
4acTO BU3HAYa€ MOJANBIIY KOMEpIiiHy abo
XYAOKHIO TPAa€eKTOPIl0 MY3UYHOTO  TIPOEKTY.
Takum YmHOM, (pecTHBAIb CTAa€ €IEeMEHTOM HE
JUIIe KyIbTYpHOI, aje i iIHAyCTpiadbHOI CHCTEMHU
my3ukn. [loxii wa xmrant «YepBoHOi pyTH»
MalOTh HE JIMIIe MHCTENbKEe, a ¥ iCTOpUKO-
KyJIbTYpHE 3HAYEHHS, OCKUIBKH (PIKCYIOTH eTamnu
PO3BUTKY HaIllOHAJILHOI MY3WYHOI 1JEHTHUYHOCTI.
VY npomy BUMAAKy GecTHBaib BHCTYIAE K apXiB
KUBOI KYyIBTypH, 1€ BiJOOPaKAIOThCS 3MIHH
€CTEeTUYHHX OPIEHTUPIB PI3HUX IMOKOIIIHb.

Y3aranpHIOIOUH, MOKHA CTBEpKYBATH, IO
CyJacCHHIl My3W4HHH (ecTHBaIb € CKJIaJHOO
0araTopiBHEBOIO CHCTEMOIO, SIKa TOEIHYE B COOi
KOMYHIKaTHBHY, KpeaTWBHY, €KOHOMIYHy Ta
inentndikaniitay ¢pyuxuii. Horo poss y reneparii
HOBUX MY3MYHUX CTWJIIB BH3HAYAETHCS HE JIMIIIE
XyJIOKHIMH — TpoliecaMu, a ¥ CTPYKTYporo
B3a€MOJIi1 yYaCHHKIB, U(PPOBUMH TEXHOJIOTISIMU
Ta COLaJIbHUMH TIPAKTHKaMH CTIOYKUBAHHS KYyJIbTYpPH.

HaykoBa HOBH3HA JIOCIIKEHHS MOJISITAE Y TOMY,
[0 BIEPIIC Y BITYM3HIHOMY MHCTEITBO3HABCTBI
(ecTrBaNb PO3MIIANAETECS HE MPOCTO SK 3axii, a
SK AMHAMIYHUHA 1HCTPYMEHT reHepaiii My3U4HUX
CTHJTIB Yepe3 PU3MY Teopil KyJIbTypHOI KOMYHIKalIii.
OOrpyHTOBaHO POJIb (PECTUBAIBLHOTO CEPEOBHUINA
Y 3HSTTI KaHPOBHX 0ap’€piB Ta JIOBEACHO ePEeKTHBHICTh
TOPH30HTAJIBHUX KOMYHIKATUBHUX 3B’SI3KIB IS
(hopMyBaHHS IHHOBAIIHHUX MUCTEIILKHUX TPAKTHK.

BucHoBku. Y nyOrikanii JOBOIUTHCS TBEPIHKEHHS:
My3H4Hi (heCTHBAI € KITFOUOBHM IIPOCTOPOM KYJIBTYPHOT
KOMYHIKaIIil CbOrojicHHs. BOHM BTTFOIOTH IHAMIYHI
BHMIPH MHCTEIBKOI iCTOpii, CBITOTUISIIHI 3acamd
Cy4acHOi 0OH Yepe3 BUCBITIICHHS TBOPUHX JOCSTHEHD,
0 BUHUKAIOTh HA TEPETHHI XaHpPiB. AHam3
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(ecTHBAIBHOTO PyXY JO3BOJISE BHUSBUTH 0araTcTBO
CHUMBOJIIYHIX (POpM KYJIBTYPHOTO KOHTAKTYBaHHS,
TIOB’s13aHUX 13 XY/IOXKHIMHU TIOITYKAMH, TEXHOJIONTYHIMU
0COOJHMBOCTAMU Ta CYCHUIBHUMH OOCTaBHHAMH.
QdectuBaii AK 3aci0 KOMYHIKYBaHHS JEMOHCTPYIOTb
cBO0OO/IY BiJ 1/I€OTOTIYHOT 0OMEKEHOCTI, OCKITBKH
YMOXKJTUBIIFOIOTH CIUJIKYBAaHHS TIPEACTABHHUKIB Pi3HHUX
MY3UYHUAX CYOKYNbTYp, 3HIMArOTh COMiajdbHI Ta
ecTeTH4Hi Oap’epu. 3aBIIKH CBOIM 3MaTHOCTI
BTLTIOBATH YHiBEpCaNbHi KOHLENTH KPEeaTUBHOCTI,
BOHHM J]AI0Th 3MOT'Y BUCIOBHUTHUCS SIK podeciiHIM
MHTISIM, TaK 1 PEIUIIEHTaM, CTBOPIOIOYM €JIUHE
oJie Il PO3BUTKY HalliOHATBHOTO MHUCTEITBA.
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