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CEMAHTHUKA TEMBPY TPYBHU B OPKECTPOBUX TBOPAX €. CTAHKOBUYA
AK PEQJIEKCISA HAIIIOHAJIBHOI TPAT'EAII

Mera poboTm — aHamiz TeMOpoBOi Apamaryprii mapturyp €. CraHKOBHYa, 30KpeMa TPYOHHMX MapTiH, A
BHSIBJIICHHS IXHBOTO CEMAHTHYHOTO IOTEHINamy B pediekcii HamioHanpHOI Tpareaii. MeTomoJiorisi po6oTu 6a3yeTbes
Ha KOMIUIEKCHOMY MHCTELTBO3HAaBUOMY IIAXOAI, IO MOENHYE: JUKEPEIO3HABUMH aHami3 — JUId CHCTeMaTH3allil
HAyKOBUX ITyONiKamii 3a TEMOK CTaTTi; IHTOHAIIIMHWN Ta CTHJILOBHH aHaNli3 — U BUSBJICHHS (YHKIIOHAIHHOT
cnenuiku TpyOHHUX MapTidi OpKecTpoBHX TBOPiB €. CTaHKOBHYA i3 MPOTPAMHUM 3MICTOM, IO PEQIEKCYIOTH TEMY
HAIIOHANBHOI Tparenil; iHTepIpeTarifiHuid Ta CEeMaHTUIHUHN MiOXiJ — AJS PO3KPUTTS CHUMBOIIYHOTO 3MICTy TeMOpPY
TpyOu B KOHTEKCTI (ilocodchbKoro OocMHCIEHHS HallioHanbHOI Tpareaii. B crarti mpoanamizoBano tBOopH: «YHopHa
enerisy, «[laHaxuaa 3a momMepiuMu 3 Tosony» Ta «PekBieM» — B SIKUX TeMOp TpyOu HaOyBae CTIMKMX CEMaHTHYHHX
3HaueHb Ta (YHKIIOHYE sIK eJeMeHT 3ByKoBoi cuMmBoiiku. HaykoBa HoBM3HA. Brepuie BHOKpeMJIGHO cUCTEMY
CEeMaHTUYHUX aMIllya TpyOu B opkecTpoBux TBopax €. CraHKOBHMYA, sIKI BioOpa)kaloTh Pi3HI TpaHi TpariyHOTro
noceiny. JloBeneHo, mo «MetadizuuHuil OiIb» y HOro mapTUTypax Marepialli3yeThCs Yepe3 «3acTHINI» IHTOHAIiNHI
CTPYKTYpH, a 00pa3 «TpaHCIEHIEHTHOTO CBiJIKa» BHHHKAE 3aBJSKH BiJJICTOPOHEHOMY 3BYYaHHIO TPYOM y BHCOKOMY
perictpi. Kommo3utop teMOpambsHIMH TpUHOMaMH YiTKO JeMapKye cepu OYyTTS Ta HEOYTTS, Ha MEXIi SIKUX SICKPaBO
3MaJIbOBaHO 00pa3 JIeryMaHi30BaHOTO 3J1a Yepe3 arpecHBHY IITPHUXOBY apTHKYJIIII0 Ta TEMOpPOBE IPOTHCTAaBIICHHS.
OOrpyHTOBaHO, 110 TakKa IOJIICEMaHTUYHICTh MEPETBOPIOE TMAPTiI0 TPYOH HA €JIEMEHT OPKECTPOBOI CEMaHTHKH, SKUH
3a0e3mneuye MUTICHICTh 3BYKOBOTO 00pa3y HalioOHaIbHOI KaTacTpo(du Ta icTOpHYHOi TaM’siTi. BHCHOBKH. AHali3 TBOPIiB
«YopHa enerist», «[lanaxuna 3a momepnumu 3 ronoay» ta «PekBiem» €. CTaHKOBHYA Ja€ MiICTaBU CTBEPUKYBATH, IO
KOMITO3UTOP BHOYZOBYE NPUXOBaHy CHCTEMY IHTOHAIMHUX 3HAKIB A Qikcalii TpaBMaTHYHOTO IIOCBiAy HaIil.
[nsxomM cuHTE3y TeMOpPOBHX Ta MPOCTOPOBHX HPHUIOMIB, KOMIIO3UTOP CTBOPIOE MacIITaOHI My3uuHi MeMopianu. B
HUX — TpyDa CTae OJHUM i3 TOJOBHUX HOCIiB (iOCOGCHKOro y3arajbHEHHS, MOEIHYIOUH EMOIIHHY TOCTPOTY i3
CEMAHTHUYHOI MIMOMHOIO XY I0KHIX 00pa3iB.

Kawuosi ciaoBa: kommosutop €sren CTaHKOBUY, HAIllOHAJIbHA Tpareiis, ICTOpUYHA MaM siTh, OPKECTPOBA
My3HKa, CEMaHTHKA, IHCTPYMEHTAIi3M, TEeMOpOBa paMaTypris, TeMOp TpyOH.

Fyk Yurii, Postgraduate Student, Department of Musical Arts, National Academy of Culture and Arts
Management

Semantics of Trumpet Timbre in Orchestral Opus of Ye. Stankovych as a Reflection of National Tragedy

The purpose of the article is to analyse the timbre dramaturgy in the scores of Ye. Stankovych, specifically
focusing on the trumpet parts, to identify their semantic potential in reflecting the theme of the national tragedy.
Methodology. The study employs a comprehensive set of musicological methods: source analysis — for systematising
scientific publications on the topic; intonational and stylistic analysis — to identify the functional specifics of trumpet
parts in programmatic orchestral works reflecting the national tragedy; interpretative and semantic approaches — to
reveal the symbolic content of the trumpet timbre within the context of the philosophical comprehension of the national
tragedy. The article analyses the works: “Black Elegy”, “Requiem for Those Who Died of Hunger”, and “Requiem” —
in which the trumpet timbre acquires stable semantic meanings and functions as an element of sound symbolism.
Scientific novelty. For the first time, a system of the author’s semantic archetypes (roles) of the trumpet in orchestral
works by Ye. Stankovych, reflecting various facets of tragic experience, has been identified. It is demonstrated that
“metaphysical pain” in his scores is materialised through “frozen” intonational structures, while the image of a
“transcendent witness” emerges due to the detached sounding of the trumpet in the high register. Through timbre
techniques, the composer clearly demarcates the spheres of being and non-being, on the border of which the image of
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dehumanised evil is vividly depicted through aggressive articulation and timbre contrast. It is substantiated that such
polysemy transforms the trumpet part into an element of orchestral semantics, ensuring the integrity of the sonic image

9% ¢

of national catastrophe and historical memory. Conclusions. The analysis of the works “Black Elegy”, “Requiem for
Those Who Died of Hunger”, and “Requiem»” by Ye. Stankovych provides grounds to assert that the composer
constructs a hidden system of intonational signs to record the traumatic experience of the nation. Through a synthesis of
timbre and spatial techniques, the composer creates large-scale musical memorials. In them — the trumpet becomes one
of the primary carriers of philosophical generalisation, combining emotional intensity with the semantic depth of artistic

images.

Keywords: composer Yevhen Stankovych, trumpet timbre, orchestral music, semantics, national tragedy,

historical memory, instrumentalism, timbre drama.

AKTYyallbHICTh TEMU JIOCHIDKEHHS.
VYkpainceka MUCTELTBO3HABYA CIIIBHOTA
ChOTOAHI ~ TparHe  CHUCTEMHOTO  MEperyisiay
cnagmuH €prena CTaHKOBHYA, OCKIIBKHA caMe
HOro TOCTaTh BIMITPa€ POIb TOJOCY MY3HMYHOTO
CIOPOTHBY Ta HAaIlIOHAJTBHOI caMoimeHTudiKarii
(sIckpaBUM MIPHKIIAIOM € TIpeM’epa Horo PekBiemy
Hanpukiami 2025 poky). BBaxxaemo 3a HeoOXimgHE
30CepeuTHCh HE Ha  3arajlHOMYy  OTJIsiAl
TBOPYOCTi, a Ha MikpoaHanizi TeMOpoBoi
Ipamartyprii Horo mapTHTyp, 30Kpema, TpyOHHX
MapTii.

Amnaniz pocnimkenp i myOmikamii. Haykosi
ctynii  momo nocrari €. CTtaHkoBHYa  Ta
CEMaHTHKH IHCTpyMEHTaNI3My MaroTh
MDKIUCUIUIUTIHADHUHA Xapaktep. MeTomonoriuny
0a3y  JOCH/DKEHHS  CTAaHOBISATH  PO3BiIKH
A. KpaBuenko (¢inocodiss My3uyHOro aHajizy)
[7]1, O. beperoBoi (iHTerpaTHBHI NpPOLECH B
KYJIBTYpi) [2] Ta P. KpoxmansHoro
(indopmariitHa  mpuposa  MHCTENTBa  Ta
KorepeHTHICTh  oOpazy) [8]. [IpoGmemaruky
MYy3UYHOTO BTIUIEHHS iCTOpUYHOI mam’sti Ta ii
aKTyamizanii BUCBITIIOIOTh T. beg3,
T. Bacunescbka [1] Ta O. Komaposcbka [6].

Crnemndiky pedaekcii ['omomomopy B
VKpaiHCBKii ~ MY3WIIi ~ CHCTEMHO  BHUBYAIU
O. Bacunenko [4] Ta T.HoBuipka, ocTaHHS
pO3KpuIa CaKpaJbHO-JTIOJICBKY npupoxy
«ITamaxumm» €. Crankouua [9]. CeMaHTUYHUI
MOTeHIan TeMOpy TpyOM Ta MIiHUX JyXOBHX
anamizytots I1. Bakamrox [3] i B. I'pomuenko [5],
a cy4acHi TEPMiHOJIOT1YHI MEX1
iHCTpyMeHTani3My okpeciioioTh C. SI0KOBCEKa,
I. Masypoxk ta M. II’sBka [10]. MixHapomHuii
KOHTEKCT JomoBHIOIOTH npaui JI. Emnecrproma
010 B3aeMomii ciaoBa W TemOpy [11] ta M. JI.
Kuorda crocoBHO MexaHI3MIB  KaHPOBOTO
cuntesy [12].

Metra pobotm — aHamiz  TeMOpOBOi
npamaryprii maptutyp €. CraHkoBHYa, 30KpeMa
TpyOHUX TapTiif, 3 METOI0 BHSBICHHA IXHBOTO
CEMaHTHYHOIO NOTEeHLIATY peduekcii
HaI[IOHAJILHOT Tpareii

Buknag ocHOBHOTO Matepiamy. Y TBOPYOCTI
YKpaiHCBKUX KOMIIO3UTOPIB Jpyroi MOJOBHUHU
XX cTomTts (JI. Imako, M. KirebaHoB,
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M. Kapmincekuii, JI. Konoagy6, M. Ckopuk,
B. bi6ik, I. Kapabump Ta iH.) CIIOCTEpira€Thes
TEHIEHIIIA o cUMBOUII3aLil OKpEMUX
IHCTpYMEHTaIbHUX TeMOpiB, sKi HaOyBalOTh
CTIiKMX cMHCIOBHX (YHKIIH y KOHTEKCTI
COIaTbHO-TPATiYHUX MO TIH. J3BoHOBI
KOMITJICKCH, TeMOPH MiJHUX IyXOBHX, MPOTSKHI
CTPYHHI COJI0 (OPMYIOTH OCOONMUBY TANITPY
CEMaHTHYHUX CHUMBOJIB. Y TakWX TBOpax TeMOp
3aTEH YOCOOJIOBATU SIK KOJEKTHBHE — MAacOBY
Tparenito, ¢haTym, 6€30C000BY CHIy HAaCHIILCTBA,
— Tak 1 TPaHWYHO IHAWBIAyanbHE: OiTh OKpeMoi
JFOIMHYU, CAMOTHICTh, MOJIUTBY Y BHYTPILIHIN

KpHK.

Tpariam y wmysuni €. CtaakoBuda He
3BOJUTHCS bi (4] LTFOCTPAaTUBHOCTI 9
JIEKJIapaTUBHOTO nagocy; HaBIIAKH, BiH

PO3KpHUBAEThCSl AK TIAUOMHHA MaMm’siTh Hapoay,
BTiJIEHa 4epe3 CKIAAHYy CHCTEMY iHTOHAIIHHUX,
TEeMOPOBHX Ta JKaHPOBUX B3aemoiil. Kommo3utop
MIOCITITOBHO 3BEPTAETHCS IO 00pa3iB CTpakJaHHs,
JKEPTOBHOCTI Ta ictopmuHoro 3na (Kaouw -
Pexesiem «babun Apy», 1991; «Yopna Enezisy,
1991; «llanaxuoa 3a nomepaumu 3 20100y», 1992;
«lloema cxopbomuy, 1992; opamopis «llcaromu
gitinuy, 2023; «Peksiem», 2025 Ta iH.).

[epmi xpoku cemaHTH4HOI Tpanchopmarrii
TpyOM criocTepiraeMo B KaMepHO-CUMQOHIYHUX
TBOpax MuTHd. Tak, y «YopHiii eserii» mapris
TpyO0 y TO€AHAaHHI 3 J3BOHaMHU  (TIEPIIMiA
YOTHPHUTAKT) CTAE HOCIEM KITFOYOBOTO CMHCIOBOTO
koxy. Bech TBip BHOyOOBaHO Ha JIAKOHIYHOMY
MOTHUBI 3 J[IBOX TETPaxopliB — HHU3XIJHOTO Ta
BHCXIHOTO. [HTOHAIiHA (opmyna (yHKIIOHYE
OJTHOYACHO SIK TEMaTH4YHE SIPO Ta iHCTPYMEHT
MICUXOJIOTIYHOTO BIUIMBY. [ocriitna
[TOBTOPIOBAHICTh MOTHBY B MapTisix TpyO 1 Xopy
TpaHcpopMye HOTO y MEIUTATHBHUN YHUHHUK. Y
Takuid  crmocid  CTBOPIOETHCS  ippalliOHaTIbHE
BiTUyTTs OE3BUXOJII Ta «3allMKJICHOCTI» Ha
Tparelii, IO CHpPaBisi€ BPaXKEHHS MEHTAIBHOTO
3aIieHIHHS Y1 00XEBLILIS Big ropsl.

VY macmtabHHX TBOpax poiib TPyOM cTae mie
OlMbII  3HAYYNIOK, BHUXOJIYM HAa  DIiBEHb
(dinocodcrroro y3arajabHEHHS. Tak, y
«PexBiemi» (2025) Tpyba crae ocoOaMBUM
rojocoM, IO 3’€OHYE 3EMHHHA CBIT Ta
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103a4acoBICTh.  [HCTpyMEHT TyT  BHUCTYIAE
CaMOCTIHMM TEPCOHAKEM, IO IMPOMOBIISE Bif
iMeHi BHIMX cwi. KoMIIO3UTOp KpeaTHBHO
Mpamoe 31 3BYKOM: TeMOp BHCOKOTO pEricTpy
TpyOH HIOW «ITapuTH» HAJ OPKECTPOBOIO MAacCOI0
(3oxpema, y HoMepax: Requiem aeternam,
Sanctus), CTBOPIOIOYHM  BITYYTTSI  HEOCSDKHOL
oHTOJNOTiYHOI BepTHkam. CoibHI em30au 3
PI3KMUMH IHTEPBAILHUMH CTPUOKaMH JOIAIOTh
3BYYaHHIO EKCIIPECHMBHOI CHJIHM. BaxiauBuMm € i
BUKOPUCTAaHHS TPOCTOPOBUX €QEKTIB: 3aBASKH
iMiTamii BiuTyHHS (M0 pukiany, y Tuba mirum)
BUHHKA€ BpaKEHHA, MI0 3BYK JOJUHAE 3
TPaHCLEHJCHTHOT'O BUMIpY.

Bomnodac Haiimokasosimre MoMiOHI pillleHHS
TpyOHOi TeMOpOBOi JpaMaTyprii y TBOPYOCTI
€. CrankoBuua oueBuaHi y «Ilanmaxugi 3a
nomepaumu 3 rojoxay». ComiagpHa Tparemis
l'omogoMopy € OHTOJOTIYHOIO MPOOIIEMOI0 OYTTS
HapO.y, IO JA€ThCS B3HAKH 1 Uepe3 COTHIO POKIB.
Kommozutop dopmye My3ndHy mozpenb mam’sTi,
Jle CaKpalbHI >KaHPOBI apXeTHIH, (QOIHKIOPHI
IJIACTH Ta CYYacHIi 3acO0M MUChMa 3JIMBAIOTHCS B
€MHUN HapaTHB.

3a pm3HaueHHsAM O. KomapoBchKoi, 11e#t TBip
CTaB TMEPHIMM Yy HOBHUX ICTOPHYHUX YMOBax
BEIMKMM MY3UYHUM MeMOpialoM, ¢ >KaHpOBe

pilleHHsI — peKBieEM Ui XOpiB, OpKeCTpy,
HApOJHOTO TOJIOCY Ta YHTIS — 3aKiIajae i1ero
«CHHTE3Y LIEPKOBHOTO, HapOJIHOTO i

cumpoHniyHoro Hayam» [6, 13]. My3uyna moBa
TyT BHOYIOBYETBCS SK «HAIPY)KEHHUH CHHTE3
TOCTPOTO JIpaMaTHU3MYy i JTIPUYHOT MEJIOTIHHOCTI»,
Jie TparejiliHa THUINIA € HE MEHII 3HAYYIIOI, HIK
3BYKOBI KyJbMiHatii [6, 13].

O. BacwiieHKo, MiAKPECIIOE, MO IMITYJIBECOM
70 HamucaHHS Kommo3umii y 1992 pomi cramm
IMOOKI OCOOMCTI Bpa)KeHHS MUTIIS BiJ CIIOTajiiB
oueuamie 'omogomopy [4, 48]. Cucrema
BUpaXadbHUX 3ac00iB «[laHaxuam» CHUPAETHCS
Ha «HAPOJHOIIICEHHWH MeJoc, K003apChKo-
OyMHHA ~ emoc,  (ONBKJIOPHI  IHTOHALiHHI
KOMIIJICKCH TOJIOCIHHS, CHHTE30BaHi 3 0apOKOBOIO
PUTOPUKOIO CTpaXmaHby» [4, 49]. 3actocyBaHHs
Cy4acHHUX TEXHIK Yy TMO€JHAaHHI 3 A3BOHOBHMH
KOMIUIEKCAMH CIPSMOBaHE Ha peallizaiiio iaei
«OIUIAKyBaHHS, KasATTd ¥ KaTapcucy», IO
(hOpMyIOTh CEMaHTHYHE SAPO MapTUTypH [4, 49].

3 ornsay Ha CKIAIHICTB 1 GaraTOBUMIpPHICTH
CHUCTEMH BHPaXKAIBHHUX 3ac00iB, 0COOIMBOI Baru
HaOyBae BHOIp aJCKBATHOI'O METOOJIOTTYHOTO
niaxony Ko i aHaizy. MeTomoNoriYHuM KIIto4eM
0 PO3YMiHHS LUTICHOCTI TBOPY € KOHLEMIis
niaxpoHHoi  korepeHTHOcTi P. KpoxmaibHoro.
HaykoBeup Harojomrye, MmO B MHCTELBKOMY
00’€KTI Ma€ «OXKMBaTH ICTOpPUYHA TIPaBIAY,
CTBOPIOIOYH HEPO3PHUBHHM 3B’SI30K MK MHHYIHIM
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1 cygacHicTio [8, 296]. 3aBmanHs aHATI3Y MOJISITAE
y BUSABIICHHI «CEMaHTUYHOI Ta ECTCTHYHOI
LIJIOCTi, CTBOPEHOI KOTEPCHTHOIO B3aEMOJIIED
KOMIIOHEHTiB» [8, 296], mo mae 3MOTry PO3KpUTH
MTOJIICEMaHTHYHICTh o0pazy Ta fioro
KOMYHIKaTHBHHN MToTeHIian [8, 297].

Ilro nymxy ponoBHroe T. Hosuupeka,
MMIKPECTIOI0YN  CIIBICHYBaHHA y  IPOCTOPI
«[lamaxumm» HOBOX CBITIB — «IIEPKOBHOTO 1
JFO/ICBKOTO, y3arajibHEHO-ITiJHECEHOTO Ta
0COOMCTICHO-KUTTEBOTOY [9]. Came ix
HaKJIaIaHHS bopmye XYIOKHIO
0araToBUMIipHICTb, ne CakpaJibHe HE
BIJICTOPOHIOETHCSL  BiJl ICTOPUYHOTO JKaxy, a
MTOTINOIIOE HOTO 3MICT.

BceeOiunmii  aHamiz  mapturyp  «Yoproi
Eneciiy,  «Pexgiemy» ma  «llanaxuou 3a
nomepaumu 3 20100y » nae HiICTaBU
CHUCTeMAaTH3yBaTH CEMaHTHYHI pOJli TpyoOW, IO
JUIOTh Y MeXax HUTICHOT pitocochkol KOHIETIIIT
MUTIIS.

[lepBuHHMM piBHEM IIi€] CHCTEMH CTa€
eminenna memaghizuunozo 007110 ma «xo0a00y
acaxy». Y «Hopuiii Enerii»y meét  cran
MIepelacThCsl Yepe3 HeCKIHIYCHHY MTOBTOPIOBAHICTh
BXKE€ 3TaJlaHOTO MOTHBY, IO Tapaii3ye BOIIO
cinyxaya, TOmi sAK y HoMmepi «Tpucesmey
(«Ceamuii  Boorce, Ceamuii  Kpinkuil...»)
«ITanaxumm» wmetaneBuit TeMOp TpyOM Ha T
BaXKHUX MIJHUX KJIACTEPIiB IMEPETBOPIOETHCA Ha
Mapkep JeryMaHi30BaHOTO HAacWIbCTBA. YT
IHCTpYMEHT BUXOAHWTH 32 MEXI CaKpaJbHOTrO
CUMBOIy  CJAaBOCHIB’S 1 TIOCTaE  3HAKOM
E€K3UCTEHIIHHOTO  0O0JII0,  BTIJAEHHAM  TOTO
«XOJIOILy», IO ACOIIIETHCS 3 aOCOMOTHUM 3JI0M

icTopii.
Bognowac 'y  TtBOopax €. CraHkoBH4a
BUOYZIOBYETHCS aMmIuLya TpyOun K

mMpancyeHoeHmno20  ceioka  abo  «zoaocy
Heoomoenenozo». Y «PekBieMi» BHCOKHI TOJIOC
TPyOM CaMOCTIHO Tapye Haj OpPKECTPOBOIO
Macor, MPOMOBJISIOYM BiJ iMEHI BiYHOCTi, a B
HOoMepi «brnazocnosennuii mpyoy («llanaxuday)
BiH BCTYyNa€ B Jiayor i3 0acom, HiOW BHpaKar4u
Te, W0 He MmijgmaeTecs BepOamizamii. Yepes
BUKOPUCTAHHS KJIAacTepiB y BHCOKOMY peEricTpi,
oo iMITYIOTh TPUBOXKHUE TNepen3BiH, meld obpa3s
MEPEXO/IUTh Y TUIOMWHY (aTalbHOCTI, Je Tpyda
CTa€E CUMBOSIOM (hamymy, TIepe] SIKUM JIIOJICHKE
CJIOBO BUSIBIISIEThCsI Oe3cmimM. [ToporoBa GyHKITis
MOTJIMOIIOETECS. Y CakpalbHOMY  amIulya
iHCTpyMeHTa. XopoBi pedpeHu  «l ocnodu,
nomunyu»,  fKi, 3a  CHOCTepekeHHsM  T.
HoBuupkoi, CyNpoBOIKYIOTBCS IEPEA3BOHOM B
OpPKECTpi,  CTBOPIOIOTH  30HY  CEMaHTHYHOI
HeBu3HaueHocTi [9]. TpyOHi iHTOHAmii TYT
JIOITyCKalOTh NIBOSIKE TPaKTyBaHHS: K
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PUTYaIbHHMN KECT KaIiHHS MPH BiACHIBYBaHHI a00
SIK  00pa3  «my3uku HebecHux cehep». Y
¢inocodCrKiii MepcrneKkTHBl 1€ OB SIBYETHCSA 3
€CXaTOJNIOTIYHUM MHCJICHHSIM Ta KOHIEMLIE0
limen — ME@XOBOTO CTaHY MIX XXHUTTSM 1 CMEPTIO.
[Ipore HaOIIBII AECTPYKTHBHE 3HAYCHHS

oemoniynoi cunu icmopii. 3  0COOINUBOIO
TOCTPOTOIO IIe TPOSBIAETHCS B HOMepi «loymu,
ioymob ar00omopuy, e 3NoBicHUWEA Mapi, frullato
Tpy0 y TIeperykax Ta peleTulliliHa Hampyra
(hopMyroTh 00pa3 MexaHI30BaHOi KOPCTOKOCTI
(puc. 1).

TeMOp TpyOm HaOyBae B amIulya Hocia
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Puc. 1. Homnuit npuknao: «llanaxuoa 3a nomepaumu 3 2onody» €. Cmankosuua, Ne4
«loymu, ioyms...» mm. 20—47, napmin I mpyou
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Puc. 2. Homnuii npuknao: «llanaxuoa 3a nomepaumu 3 20100y» €. Cmanxosuua,

Tpyba nepecrae OyTH TroJIOCOM CaKpaIbHOTO
1 TpaHCPOPMYETBCSI B CUMBOJI «HOPHOT CUAUY, TIO
3HUIIYE Bce Ha cBoeMy nurixy. YiTki acomiawii 3
«O, Fortuna» K. Op®a miKpecoTs apXxaidauit
XapakTep HEBiABOPOTHOCTI noii. B KoHTekcTi
BCHOTO LMKy 1€ aMIulya CIiBBIJHOCHTBCS 3
KOHIICTIIIEFO KOJ1eKmMUugHo2o 314 ma
«banansHocmi Hacunbcmeay, Nie 1HANBITyaTbHA
BiJIMOBIIaNIbHICTh PO3YMHSETHCS B MAcCOBiH il

(puc. 2).
Oco0mMBOi  TOCTPOTH  JECTPYKTHBHOMY
amIuTya TpyOU JIOJIa€ MPOAYMaHUI
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Ne9 mm. 1-9, napmin Il mpyou

KOMIIO3UTOPOM TeMOpOBHIA aHTaroHi3M.
[loka3zoBuM € PI3KMIl KOHTPAacT >KOPCTKOTO
«MIZTHOTO» 3BYKY 3 TOJIOCOM-CHMBOJIOM OJWHOKOT
Ayl — CKPUIKOI B HOMepi «Mamo, mamo, s
ckopo nompy...». Ha 1ni 0Oe33axucHoi mipuku
CTPYHHHUX TPYOHHH TeMOp 1€ BHpa3Hillle MapKye

chepy HaA0COOMCTICHOro, PYHHIBHOIO  3Ia,
MIPOTUCTABIIEHOTO KPHUXKil JFOJICHKIH
MPUCYTHOCTI.

BupimansHoro 3Ha4ueHHS HabyBae €mi3on, e
COJIO TPYOH CYMPOBOJIKYE YHTIIA ITi/T 9ac MTOBTOPY
cakpanbHoro Tekcty JI. IlaBnmmuka 3 mepemikoMm
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(darampHUX 1aT: «lle dsadysmov Opyeuil pix, ye
mpuoysmo opyauil piK, ye mpuoysms mpemiil pix,
ye copox wocmuti pix...». CaMme B MOMEHT I[bOTO
XPOHOJIOTIYHOTO IepepaxyBaHHs TpyOa BUCTyMae
CUMGOSIOM De3)canbHo2o icmopuunozo vacy. Y
¢dinocopcpkoMy BHUMIpI 1€ MIAKPECTIOE 10
TparivyHoi IMKJIIYHOCTI 1CTOpii Ta HEOOXIiIHICTh
mmam’sITi SIK €AUHOI (hOpMH OTopy 3a0yTTIO.

Hapemri, y ¢diHaTpPHOMY HOMEPi
«[lanaxumn» — «Biunas naw’asmvy TpyOa
OIIOCEPEIKOBAHO JIONYYa€TbCI [0 CEMaHTUKHU
ecenencokozo naauy. lle BinOyBaeThcs uyepes
TOHKY CIYXOBy amo3ito Ha «Lacrimosa» B. A.
Mouapra, sKka peani3oBaHa 4epe3 XapaKTepHi
HU3XIAHI CeKyHOu B opkectpi. Ha mpomy Timi
TpyOHMI TeMOp OCTaTOYHO BTpada€e CBOIO
arpecuBHICTb, PE30OHYIOUU 13 3arajibHOIO 1/ICEr0
Karapcucy.

HayxoBa HOBH3Ha. Y mocHifpkeHHI Brepiie
3allpONOHOBAHO  THUIIOJOTIIO CEeMaHTHYHHUX
amIuTya TpyOH B KOHTEKCTI OPKECTPOBOTO CTHIIIO
€. CrankoBuya. BusiBneHo npouec nepeTBOpeHHs
TeMOpY 31 3BUYHOTO CUTHAILHOTO THCTPYMEHTA Ha
MOJTiICEMaHTHYHUIH CUMBOJI, 30aTHUMN
apTUKYNIOBaTH CTaHW «MeTadi3suIHOrO OOIIO»,
«BIICTOPOHEHOTO CIIOTJISIAAHHSDY Ta
MexaHizoBaHoro 3ma. JloBejeHo, 1m0 uepes
IHAMBIgyalizalilo TPyOHUX NapTiii KOMITO3UTOP
(opMye aBTOHOMHI IHTOHAIIiWHI TUTACTH, SKi €
KIIOYOBUMH  JUIsl  JeMU(pyBaHHS  XyJIOKHBOT
KOHIIEMI[I TBOPIB, NPHUCBSYCHUX HAI[IOHAIbHIN

Tpareii.
BucHoBkn. B opkectpoBiii my3umi €.
CrankoBu4a TeMOp TpyoH HIPOXOJHTH

KapAWHAJIbHY  CEMaHTH4YHY  TpaHCc(OpMaLilo.
Crnmpatrounck Ha aHali3 mapTutyp Horo «YHopnoi
Eneriin, «PekBiemy» Ta «llaHaxuam 3a
MOMEPIMMH 3 TOJOJY» BHUSBICHO CHCTEMY
CTIMKMX CEMaHTHYHHX aMIulya IHCTPyMEHTa, a
came: BTUleHHS MeradizuyHOro OO0  Ta
3allilieHiHHs Tlepell  KaxoM  iCTopii, poJib
«TPaHCLEHJACHTHOTO  CBiIKa», MapKyBaHHS
MEXOBOIO CTaHy MDK 3eMHHM OYyTTSIM Ta
BIYHICTIO, & TAKOX YOCOOJICHHS MEXaHI30BaHOTO
3ma Ta HeBOnmaraHHoro darymy. [loBeneno, mo
yepe3 crneuu¢iuHe BUKOPUCTAHHS BHCOKOTO
pericTpy, HpocTopoBux e(hekTiB Ta TeMOpPOBOTO
AHTaroHi3My KOMIIO3UTOP CTBOPIOE 3BYKOBHH
MeMOopiaji HallloHAJIBHOI Tparemii.
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