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IHTEPIIPETALIA OBPA3Y XYJIOXHHUKA
B CYYACHUX EKPAHHO-CHEHIYHUX [TPAKTUKAX

MeTa cTaTTi — BUSBHTH XYIOXHIO CIelM(iKy Ta KyJIbTYpHY 3YMOBIIEHICTh 3ac0o0iB eKpaHHOI W TeaTpaibHOI
peXUCYpH B iHTepmperarii o0pa3dy XyAOXKHHKA 1 CKyIBOTOpa B ayHiOBI3yallkHOMY Ta CHCHIYHOMY IHCKYpCi.
MeTom0JI0TiYHy OCHOBY CTaHOBUTH KYIBTYPOJIOTIUYHHWHA TMiIXil. 3aCTOCOBAaHO CHUCTEMHHI MWIIXil, IO IHTETpYe
KyJIBTYPOJIOTTYHHH 1 MUCTEIITBO3HABUMI aHaNi3 JUI y3aralbHEHHS eMITIPUYHOTO MaTepiaiy II0JI0 eKpaHHO-CLEHIYHUX
PEeKHCEPChKUX 1HTepHpeTaliii 00pa3y MUTLS B KOHTEKCTI Cy4acHOT 1yXOBHOT KylIbTypH. CTpYKTYpHO-(pyHKIIOHAIBHHIA
METOJI BUKOPUCTAHO ISl aHAJ3y €KpaHHHUX 1 CIIEHIYHHMX 3aCO0IB PeXHCYpH Ta iX (QyHKIIOHANIBHOT 6araToBUMipHOCTI.
KonTteHT-aHami3 3a1y4eHo A TOCTIKSHHS KOJIEKTHBHOTO aBTOPCTBA B MPOLIEC] penpe3eHTalii o0pas3y KUBOIUCI i
CKYJBIITOPa B e€KpaHHO-CIeHIYHOMY TmpocTopi. HaykoBa HOBU3HA JociijpkeHHs. Ilonmsrae B OOIrpyHTYBaHHI
MOTEHI[iaTly MIKMHUCTEIBKOI B3aeMOJii W TpaHCIUCIMIDTIHAPHOTO OOMiHY MK 0Opa3oTBOpUYMM, ayHiOBI3yaJbHUM i
CIEHIYHIM MHCTEUTBAMH Yy IPOIECi MEPEOCMHUCIICHHS  €KpaHHO-CIEHIYHOI penpe3eHTalii 0COOUCTOCTI Ta TBOPUIOTO
JIOPOOKY BIZIOMHX XYJOXKHUKIB 1 CKYJIBIITOPIB 13 3aJIy4EHHSM HOBITHIX PEXHCEPChKHX 3aco0iB. BucHoBku. JloBeneHo,
10 BUKOPUCTAHHS IHHOBAaLIHHUX PEKUCEPCHKUX CTpaTerii y KiHemarorpadi Ta TeaTpi pO3IMINPIOE MOMKIMBOCTI SIK
MOMYJIAPHU3aLil OKPEMHX aCIHEKTiB KUTTS 1 TBOPUOCTI BUAATHUX MHTILIB Cepei MIMPOKOI ayAuTopii, Tak 1 akTyari3arii
MOTEHLaAJly Cy4acHUX EKPaHHMX IPAaKTUK — 30KpeMa BiJTBOPEHHs, Bidyamizalii Ta aHiMalii — y penpe3eHTawil
TBOPYOTO TPOLEeCy i XyA0XKHBOI CIIaIIINHI MalCTPiB 00pa30TBOPYOTO MUCTENITBA.

Kurouosi cioBa: 00pa3oTBopUye MUCTENTBO, KiHemMarorpad, Teatp, ciueHorpadis, pexkucepchbki 3aco0H, >KUBOITHC,
CKYJIBIITYpA, Tpadika, eKCIpecioHi3M, My3HKa, KOMIIO3UTOP, TiCHS, Xopeorpadis, 6aner, TeneBiziiHni Ginpm.
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Interpretation of the Painter’s Image in Modern Screen and Stage Practices

The purpose of the article is to reveal the artistic specificity and cultural conditioning of the means of screen and
theatrical direction in the interpretation of the image of the artist and sculptor in audiovisual and stage discourse.
Research methodology. The methodological basis is the culturological approach. A systematic approach was applied
that integrates culturological and art history analysis to generalise empirical material on screen and stage directorial
interpretations of the image of the artist in the context of modern spiritual culture. The structural-functional method was
used to analyse screen and stage means of direction and their functional multidimensionality. Content analysis was used
to study collective authorship in the process of representing the image of the painter and sculptor in the screen and stage
space. Scientific novelty of the research. It consists in substantiating the potential of interartistic interaction and
transdisciplinary exchange between the visual, audiovisual and performing arts in the process of rethinking and screen-
stage representation of the personality and creative work of famous artists and sculptors with the involvement of the
latest directorial tools. Conclusions. It is proven that the use of innovative directorial strategies in cinema and theatre
expands the possibilities of both popularising certain aspects of the life and work of outstanding artists among a wide
audience, and actualising the potential of modern screen practices — in particular, reproduction, visualisation and
animation — in representing the creative process and artistic heritage of masters of the visual arts.

Keywords: fine arts, cinema, theatre, scenography, directorial tools, painting, sculpture, graphics, expressionism,
music, composer, song, choreography, ballet, television film.

AKTyaJIbHICTh TEMU JIOCHIDKEHHS.
HemonaBHo cBiTOBa  KynbTypHa  CHUIBHOTA
BiJ[3HAYalla CTO COPOK JIT BiJ AHS HApPOJKEHHS
Awmeneo MoainesHi, 1TanMCHKOro "
(GpaHIy3bKOTO  XYAOKHHKAa Ta  CKYJBOTODA,
OJTHOTO 3 HAWBIAOMIMMX 1 HaANCYIEPEewIHBIIINX
MUTIB Mo9aTKy XX CTONITTA. YHIKaNIbHI pOOOTH
IOTO  XYJIOKHUKA-€KCIIPECIOHICTa 1 YU HE
HAMIMBOBIKHIIIOTO  MalCTpa  >KUBOIIMCHOTO,
rpagiyHOr0 ¥ CKYJNBITYPHOTO  IOPTPETA,
pO3CUTIaHi B YUCIIEHHUX TPUBATHUX KOJICKIISAX U
3BEpPHEHI MepesioBCiM JI0 BHYTPIIIHBOTO CBITY Ta
CBOOOJM JIIOAMHHU, HE JIMIIE JECATHWIITTSIMUA HE
BTPavyalOTh CBOEI aKTyaJIbHOCTI, a i HaJeXaTb 10
Haiimopoxuux apredaktiB cBiTy. Amke 2018
poky Horo kaptuHa «OrojieHa, IIO JICKHUTbY
(cBoro yacy 3a00poHEHa LIEH3YpHUMH OpraHaMH 3
OIJIsIIy Ha HIOWUTO HENMPHUCTOMHUIN XapakTep) Oyna
MpoJlaHa 3a peKopaHy cymy — 157,2 MiIH nojapis
aykuionHnM gomoM Sotheby’s ( Hero-Mopk)  [4].
Bapro mwaromocutH, 1o TBOpH  AMeneo
MoinbaHi, BUIATHONO MUTIS KW 34 KUTTS MaB
JUIIE OJHY TNEPCOHAIbHY BHUCTABKY, YIPOIOBXK
JNEeCATWIITE 10 MOr0 CMepTi 13 HE3MiHHOIO
PETYISIPHICTIO TPE3EHTYIOThCS Ha TPECTHKHUX
BEpHiCAXax 1 My3eHHHX eKCHO3MLisAX €Bpomu Ta
CILIA, mopa3y BUKIMKalOYM 3HAYHUH pPE30HAHC.
Lle#i inTepec He Biryxa€ 1 B YKpaiHi: 30KpeMa, y
Bimeoranepei «Ameneo MoauibsHI», BIIKPHUTIH
HaBecHi 2026 poky (ne mpexacTaBiieHi W piaKicHI
moptpetn AHHHM AXxMmaroBoi), a Woro Horo
KHUBOIIHC OCMUCITIOETHCS B OmTHUIi
KOHIIETITYJIbHOTO MOPTPETU3MY, aKLIEHTYIOUH Ha
IHIUBIAyaTi30BaHId IUIACTUYHIM MOBI MUTIIA,
Horo BUTATHYTHX (OopMax, YMOBHOCTI IiHIiI Ta
TICUXOJIOTIUHIN 3ariaubieHocTi 00pasis [1].

IToctate i TBOopuya cmammuHa AMeneo
Mopinbstai MIPOTSTOM TPHUBAJIOTO qacy
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BUKJIMKAIOTH 3alllKaBJIEHHSI MUTILIB 1 JOCIIIHUKIB
CYMDKHHUX 13 00pa30TBOPUYMM MHUCTELTBOM cdep —
30KpeMa €KpaHHOr'0, TeaTPaIbHOI'O Ta My3HYHOTO
MHUCTENTBa. TOX HE BUIAETHCS BUIAJKOBHM, IIO0
micas «Liberta» [k XymZOXHS pernpe3eHTaris
cB00OOIM BUOOPY Y BUKOHAHHI ITAIHCHKOTO AYETY
Anp bano # Pominn IlaBep (Ampbano Kappisi i
Pomina ®@panyecka [laBep), ska 3m00yiia MIUPOKY
nomyJisipHicTh 1me y 1987 pomi, 3romom Oyia
Bi3yaJIbHO TIE€PEOCMHUCIIEHA Yepe3 IOE€JHAHHS 3
kagpamu cTpiukn  «Modigliani» (2004) vy
pexucypi Mika [leBica.

Amgani3 gociimkens 1 myOmikamiit [Ipobiema
iHTeprperanii o6pazy Ameneo MopinmbsHI Y
Cy4acHOMY HayKOBOMY JIMCKYPCi BHUCBITIIIOETHCS
JIOBOJIi HepiBHOMipHO. Ha Hamie mepekoHaHHS, y
3apyOi>KHOMY MHCTEITBO3HABCTBI BOHA MAae€
PO3BUHEHY JOCHIIHUIBKY TPaJUIiI0, TOII 5K Y
BITYM3HSHIN Haylli BIAMOBIAHI HAYKOBI CTyii
31e0LTbIIoro MaroTh (hparmeHTapHUI i
MDKIUCIUIUTIHAPHUHA XapakTep. Tak mpumipoM, y
¢dbyHgaMeHTanbHiE  MoHOrpadii  «MoJinbsHi:
Kurrsay mocmigaumst M.  Cikper posrisiae
SKUTTEBUN MLIX Awmeneo MoainbsaHi,
BUKOPUCTOBYIOUM JIUCTH, apxiBHI Marepianu Ta
CBiUEHHS HOTrO CYYacHHKIB, JOCTATHBO TOYHO
BUSIBJISIIOUYM  XUTKY B3a€MO3AIEKHICTH MK
Oiorpadier0  MUTIS, HECTaOULIBHICTIO  HOro
(i3UMYHOTO cTaHy Ta OCOOIMBOCTSIMH YHIKAILHOTO
XyJO)KHBOTO CTWIIO [15].  ABTOpPKH HOTY>KHO
LITFOCTPOBAHOI KOJIEKTHBHOI1 MoHorpadii
«Mopinesiai» H. Aifipecon ta C. ®paksemni
aHaJi3yl0Th TBOPYICTH BUAATHOIO MaicTpa B
KOHTEKCTI XyJOXKHIX MPaKTHK Horo cy4acHUKiB I1.
Cezanna, K.bpanky3i, ILIlikacco. Bonu
[IPECTABIIOTh TBOPYICTh XYJOXKHHKA B HOBOMY
CBITJII M CMIJIMBO BHUXOZSYM 32 MEXI yCTaleHOl
TEeHIEHITI  IHTEepIpeTamii HOro  KpeaTUBHOI
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CHaIIMHN JIUIIE Kpi3b TPU3MY MHCTEIBKOT
Oiorpadii, OpUTIHAIIEHO IHTEPIPETYIOTh MHUPOTY
Ta rMUOMHY HOro (opMaibHUX Ta CTHIICTUYHUX
CKCIIEPUMEHTIB. Ba)xJIMBO, 1110 MUCTEIITBO3HABUITI
OB’ sI3yI0Th poboTH A.MoainesHi i3 CydacHOIO
MPaKTUKOK OOreMHOTo KBapTamy MoHmapHac, a
TaKoX 3 OOIIMPOM Bi3yaibHOI KynbTypu llapuxka
mouatky XX cromitTs [10]. B mpuxmagniit craTTi
«BHKOpUCTaHHST METOJly MHOXHHHUX CHCTEM
OIIIHIOBaHHS  JUIS  BU3HAYCHHS  KIJIBKOCTI
HEaTpuOYTOBAaHUX JKUBOIMCHUX TBOPIB AMeneo
Mogpinestai»  JI. E. Jxekcom Ta b.Dpencic
3aCTOTOBYIOIOYM HETHIIOBUH Cy4YyaCHHMHA MiAXija
aHaji3y KOpIlycy TBOpiB MaicTpa, AOCIiIKYIOTh
mpoobiiemy aTpuOymii Ta KITBKOCTI
HEBCTAaHOBIIEHUX POOIT MHTISA, 3a3HAYAIOYH IO
BKa3aHUI JKMBOIMUCEIb 1 CKYJBITOP BBAYKAETHCS
MPOOJIEMATHYHUM XYJAOXKHUKOM 3 TOYKH 30Dy
aTpuOyIii oro TBopiHb. B poboTi «/locmimkeHHs
300paKeHHSA Ta XapaKTepUCTHKa Marepiaty
JIBOCTOPOHHBOT KapTuHU «Biomonuemict» Ta
«Iloptper bpaskysi» Awmeneo MomiiabsaHi»
I'.Epuangec, H.Xyanec, P. Pomepo pi3HOOiIUHO
BUBYAIOTh TEXHIYHI Ta TEXHOJOTIYHI aCHEeKTH
KHUBOMKCY MHTLSA [0 JIO3BOJSIE  TOYHIIIIE
IHTepIIpeTyBaTH OCOOIWBOCTI HOTO TBOPYOTO
merony [9 ].

Ornsn BITYM3HSIHOTO HAyKOBOTO JTHUCKYPCY
CBITUUTH TPO Opak IMiIICHUX MHUCTEITBO3HABYHMX
JOCTIDKEHb, CHEMiaJbHO MPUCBIYCHUX TOCTATi
Awmeneo MoninbsiHi. Busnadyeno, 1o ioro Teopya
OCOOWCTICTh HE BHCTYIIA€ CAMOCTIHUM 00’ €KTOM,
a PO3MIIANAEThCS TEPEBAKHO Y MEXKaxX MIAPIINX
HAYKOBHUX MapajurM — MoJepHi3My, ¢dinocodii i
MCUXOJIOTIT TBOPYOro TMPOIECY Ta KYJIbTYypHOT
Miomorizamii mutnsg.  Tak, mo mpukiamy, C.
O0opcbka, JIOCHIDKYFOUM MOTHB  POMCBHKOIO
MaTEpUHCTBA Y TBOPUOCTI MUTIIIB Pi3HUX KpaiH i
XYAOXKHIX ©€MO0X, JOXOJWTh BHCHOBKY, IO IIf
TeMaTHKa  BXOAMTH JO  KOJa  CIOXKCTHHUX
3alliKaBJICHb XYJIOKHHUKIB, CEpel AKUX 3raJyeThCs
i Awmeneo MoninbsHi. ABTOpKa 3a3Hauvae,
XYJIOXKHUK «B poOoTi «lluraHka 3 TUTHHOION,
MONIpH  OYIKYBaHHS Tisjada, [0 Ha3Ba Oyje
BiJIMIOBiIaTH JIem1o CTEPEOTHUITI30BAHOMY
IIUTAaHCEKOMY KOJIOPUTY, TPEICTABHB IUTAHKY-
MaTip y ¢inocodcebkomy pakypci» [5,¢.116]. Toni
sk, JLKomcHHMK, aHami3ylO4l CBOEPITHICTH
MocTaTi MHTIS BKasye, IO BiH OyB «BiIMiHHUM
KHUBOIHCIEM 1 CKYJBIITOPOM... 1HIWUBITyaIbHUN
Ta YyTTEBUH, a OCOOJIMBOIO PUCOI0 HOTO KapTHUH
Oynu BHIIOBXKEHI i Ta MuBHI o4i» [3]. Pasom 3
M O. TUIIEHKO B MDKAMCHHIUIIHAPHIN CTATTI
«AMeneo MopinbsHi:  HempuKasHUE ~ Momi»
MOETHYIOUH MUCTEI[TBO3HABYNH Ta
MICUXOAHATITHYHUHA MTiAXOAM, aHaji3ye TBOPUMI
MMOYEepK XYAOXKHUKA Kpi3h MPU3MY KaTeropii
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HecBiIOMOTO  (OCKUTBKM ~ BOHAa  PO3KPHUBAE
3aKOHOMIpPHOCTI  (DOPMYBaHHS  HOBHX  1JICH,
IHTYITHBHUX OCSSIHb, TBOPYOTO HATXHEHHS Ta
00pa3HOro MHUCIIEHHS) Y IICHXOJOTii TBOPYOCTI,
BKa3ymud, M0 «CTWIh MOIUTBSHI TpaaHuIiiHO
BH3HAIOTh SIK EKCIIPECIOHI3M, X04a B HBOMY
MOMITHHH JesKui BILJIUB Ky0i3my,
MTOCTIMIIPECIOHI3MY 1 TPUMITUBHOTO MHCTEITBA
adpuKaHCBKUX TuIeMen» [7, ¢. 48]. ABropka
PO3BIIKM 30CEpeIKye yBary Ha CBOEPIIHOCTI
XyJIOXKHBOI MOBU Ameneo MopinbsiHi, y sKii
OpTaHiYHO TOEAHYIOTHCS O3HAKH EKCIIPECiOHI3MY,
MOCTIMIPECIOHI3MY Ta NPHUMITHUBI3MY, BOJHOYAC
HAaroJONIyIOYd Ha MiHIMami3aIii MNpeMETHOTO
CepeIOBUINA W 30CEPEIKEHHI Ha TICHUXOJIOTIUHII
BHpa3HOCTI o00pa3zy wmozeni. Taka omnrTuka, Ha
Hallle IEPEKOHAHHS € JIOBOJII MPOAYKTHBHOIO IS
€KpPaHHO-CIICHI YHIX IHTepIIpeTallin, ajKe
BIIKpMBa€ IIHPIII MOXKIUBOCTI  OCMHCIIEHHS
mocTaTi  MHTLSA  SIK  HOCISE  BHYTPILIHBOT
JpamMaTU4HOl HAIIPyTH.

TakuM 9wHOM aHaNi3 MMyOINiKamid ITOKa3aB,
0 KOJHM MPEACTABHUKH 3apyOiKHOI HayKu
BUPOOWJIM TPYHTOBHI MIAXOAM 10 OCMHCIICHHS
rmocTari i TBop4oi criaamuHu A. MoainbsHi, TO B
YKpaTHCBKOMY MHCTEITBO3HABCTBI 1
npobieMaTHKa 3aJIMIIAETHCS HEI0CTaTHBO
CHCTEMaTH30BaHOIO i1 pealizyeThCs MEPEeBaKHO B
MEKaX CyMDKHUX  TPHKIaJHHX  HAayKOBHX
MiIXO/IB, JEMOHCTPYIOUH BiJICYTHICTH KOPIYCY
BITUM3HAHUX MOHOTpahigyHUX JIOCHIDKEHD
TBOPYOCTI BKazaHoro wmuToa. Jlo Toro
JOCIIIHUIBKA  CHUIBHOTA,  TEPEBAXHO  HE
TOPKAETHCS BHUCBITIICHHS 00pa3y XyJOXKHUKA W
CKYJIBIITOpA 3aco0aMH EKpPaHHOTo, CLEHIYHOTrO,
My3u4HOrO MucTeuTB. lle, BiacHe, i BU3HA4ae
JIOLIUIBHICTh  TOAAJBIIMX HAYKOBUX PO3BIJIOK,
30KkpeMa B IUIOHIMHI  E€KpaHHO-CUEHIYHOI
iHTeprperanii o0pa3y MHUTIS, IO BiJKpPUBAE
MOMJIMBICTH ~ IHTErpallii ~ MHCTEITBO3HABUOTO,
KYJIBTYPOJIOTIYHOTO Ta PEKUCEPCHKOTO i IXOIiB.

Metoro cTaTTi € OCMHUCIEHHA XYHOXKHBOI
CBOEPITHOCTI Ta KyJNbTYPHOI JETEPMiHOBAHOCTI
PEXUCEpChKUX 3aco0iB  eKkpaHy ¥ TeaTpy B
mporeci iHTtepmnperanii o0pa3y XyIoKHHKa 1
CKYJIBIITOpA B ay[AiOBi3yaJbHOMY Ta CLIEHIYHOMY
JCKypcax.

Buknan ocHoBHoro wmarepiany. CydacHuid
HAyKOBUM JHCKYypC HaBKOJO TIOCTaTi Ameneo
MoainbsiHi  JEMOHCTPY€E TIOCTYIIOBE 3MILIICHHS
JIOCIII THUIIBKOT yBaru ;30 OiorpagiuHo-
MiororizoBanoi  Mojedi  iHTeprperamii 10
KOMIIIEKCHOTO MIKAMCHUILTIHAPHOTO aHAMi3y, 110
OXOIUTIOE TICHXOJIOTIYHI, TEXHIKO-TEXHOJIOTIUHI Ta
KyJbTYpPOJIOTIYHI ~ aCIIEKTH TBOPYOCTI MUTIIA.
Boanouac 6iorpadiuanii HapaTuB, c(hOpMOBaHHIA
y OCSKUX TOCIIHKCHHIX 1 3aKPIIUICHUN Y MacoBIil
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KyJabTypi, ¥ Hajali CYTT€BO BIUIMBAE Ha
CIIPUHHATTS 00pa3y XyIoKHHKa ¥ ckymbpnTopa (
CKYJBITYpH SIKOTO «SIBISUIM COOOI0 BUIOBXKEHI
TOJOBH, CXOXi Ha aQpuUKaHCBKI Macku 3
MOMYJSIPHUX ~ TOMI  BHCTaBOK  IPHUMITHBHOTO
muctenTBa IwiemMeH» [7]). Taka cBoepimHa
IOyalbHICTh MK HAayKOBOIO pyiHHaIi€o Midy Ta
HOTr0 CTIMKUM BIATBOPEHHSM Yy KYJIBTYPHIH
CBIJIOMOCTI OCOOJIMBO BHpPA3HO TIPOSBIAETHCS B
ayJioOBi3yallbHUX Ta CICHIYHUX TMPaKTUKaX.
HaTtomicTh clieHiYHE 1 €KpaHHI MHCTEITBA, Ha
BiIMIHY BiJ MHUCTEITBO3HABYNX "
KYJIBTYpPOJIOTIYHHX CTY[Iill, OpIEHTYIOTBCS HE
CTUTPKM Ha iCTOPUYHY PEKOHCTPYKLIIO, CKUIBKH
Ha CTBOPEHHS IUTICHOTO XYAO0XXHBOTO 00pasy, B
SKOMY  TIEpeIUTiTafoThCs  (pakTH  KOPOTKOL
Oiorpagii, eMOIIHHO-TICUXOJIOTIYHI AaKIICHTH Ta
CTHIIICTUYHI ammo3ii Ha kuBomuc MUTHA. To X y
KOHTEKCTI 03HaYeHOL npo0iieMu BapTo
3BEPHYTUCh 10 JACSIKUX (UIbMIB 1 CIHEKTaKIiB,
MPUCBSYCHUX JKUTTIO 1 TBOPYOCTI MUTIISL.

Bnepme kinematorpadicté  crpoOyBanH
BIATBOpPUTH 00pa3 xyldoxkHuka y 1958 poui y
¢ineMi «MonnapHac,19». YV ¢dpaHko-iTamiiiceKii
Oiorpadiuniii apami XKak bekkep Benme mevanbHy
ayJioBi3yallbHY OIOBib TPO OCTaHHI TparidHi
MICSIII JKUTTSI MalicTpa y TaKuid crocid HiOu i cam
MUIIEe MPOo30poro akBapesuto. [lociayroByrounch
JOBOJIi aCKETHYHMMH CKpaHHMMH 3aco0ami,
pexXucep THM HE MEHII TOHKO BHCBITIIOE
KOHTpAcT MK MaTepialIbHOI0 CKPYTOI0 MHUTIIS Ta
HOro JAyXOBHUM 0araTCTBOM, aKIEHTYIOUM YBary
Ha TeMax BiJJaHOl Jpy>KOM H CaMOIIOKEPTBU B
KOXaHHi, a IIe MPOTHCTABISIOYH TparMaTu3M
MPEICTAaBHUKIB apT-pUHKY LIUPOMY,
0E3KOPHUCINBOMY CITy>KiHHIO MHUCTELTBY
HemepeciyHoro  Maifctpa.  31a€Tbesi  yBECh
CTPUMaHWI Ha TepIIud MOorIi] YOopHO-Oinuid
KIHOTEKCT NMPOHM3aHUH 1]1€€I0 MPOTUCTOSIHHS MK
VHIKQJIHUM JYXOBHHUM CKapOOM, SIKUM XYI0KHUK
JIICHO BOJIOJIE, 1 THM MOTEHLITHUM
OnmaromonyyusiM, fKe€ MOrJIO Ou craTu Horo
peanbHICTIO y pa3i BiAMOBM BiJl BJIAaCHOI
XYJIOXKHBOI 1JEHTUYHOCTI. Y TOJIOBHIM poi
crpiuku Buctynus Kepap ®imin ( mo mo cyrti
YaCcTKOBO I'paB i cebe caMoro) y BUKOHAHHI SIKOTO
AKIIEHT OIOBIAI IMOCTYINOBO 3MIIYETHCA HA
rmocratb AMeneo MOminbsSHI SIK JIOOAHHA, a HE
JUIIe SIK  MHTIH. 3amnpoloHOBaHA eKpaHHa
IHTepIIpeTallis, Ha Hall TMOIJIA, HaOJIMXKEeHA J0
peaicTHYHOTO GadeHHs! HOro 0COOMCTOCTI: aKTOP
y Komabopauii 3 PEKHCEPOM MEPEKOHIUBO
BIATBOPIOE BHYTPIIIHBO 3JIAMAHOTO, CIIOBHEHOTO
Bi[Yal0 1 KHUTTEBO BUCHAaXEHOro repos. [lpu
IIEOMY OCOOJIMBO BUPA3HHUM € HOTO TICHXOJIOT1IHO
BUBipeHM  mornsan  (TOuyHO — 3adiKCOBaHHUN
omeparopom K.  Marpacom), y  sSKoMy
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MPOYNTYETHCS ~ TAMOOKAa  BHYTPIIIHA  KpH3a
ocobucrocti. IlpukmeTHO, MO TIOTIPU TOH (DaKT,
mo y ¢inmemi XK. Bekkepa BeaeTbcs OMOBIAB MPO
XYAO)KHUKa, HOro IMIIpoBi30BaHi MaiicTepHi
KapTUHU ¥ CKYJIBITYpPH, BOHA MOTpeOye HE JIUIIe
Bi3yaJhbHOTO CIPUHHATTSA, a W  yBaKHOTO
ayJlianbHOTO aHami3y. | 3BiCHO WIEThCS HE TUTBKU
PO BUIIYKaHy My3udHy naptuTypy I1. Mispaki, y
SIKIH  JIeTKI Mapu3bKi MENOMii  3MIHIOIOTHCS
YyTTE€BO HANPYXCHUMH OJI030BHMU PHUTMaMH,
HATOMICTh  sIKiCHa JpaMaTyprisi  CTpiuku
BUPI3HSETHCSI AMBOBIKHOIO MY3HUKIBHICTIO SIK
KOMIO3ULiiiHOT moOyaoBH Tak 1 oOpasHo-
Bi3yaJIbHOT'O BUPIIIICHHS.

YV 1989 pomi pexucep @panko bpori Tasiani
poOUTE HOBY CHpOOYy OCMHCIWUTH TBOPYHMH IIISX
BIJOMOTO XyJOXXHHMKA ¥ 3ariuOUTHCh B HOrO
CyTIepewINBUA BHYTPIIIHIA CBiT,  QiIbMyroun
cTpiuky  «Momi». IuTepmperyroum KUTTA i
TBOPYICTH  CYNEPEWIMBOTO  MHUTHOI  4epes3
POMaHTH30BaHHN Mi}) “TIPOKISITOTO XyHAOXKHUKA”,
(bpanHmy3pkiii ¥ iTamHACBKI  TeNeBI3IMHHUKH
OPOTOHYIOTh  IIsiadyaM  IUIICHY — eKpaHHY
IHTEpIpETaLil0 JKUTTEBOTO 1 TBOPHUOTO MUIAXY
Ameneo Mominesni. Kamepna  TeneBisiiiHa
cTpiuka (110, Ha JKalb, 3aJHIIUIACS 11033 YBAror
KPUTHKA Ta MHCTEUTBO3HABYOTO JHCKYPCY)
OXOIUTIOE KJIFOUOBI €Tany CTaHOBIICHHS MUTHS (i3
Pimapom beppi y TOIOBHIN poi, 30BHIIIHS
BIJIMOBIAHICTh  SKOTO TiACHIIOE  Oiorpadiuny
JOCTOBIPHICTH 00pa3y) Bii paHHIX MOIIYKiB JO
mepiogy 3piIoCTi, aKIEHTYIOUH yBary Ha HOTo
CKJIQJIHUX B3a€MHHAX 13 XyJI0KHIM CEpeOBUIIEM
i Onu3bkUM OTOuYeHHSM. BojaHodac aBTOpHU
¢bimemy ( cunenapuctn @®. b. Tasianmi, M.
K. Yigunnati, I1.EkcakocToc) BHUXOIATH 32 MEXi
cyro OiorpaiyHOro HapaTHBY, HaMarar4uch
[NMOOKO TMPOHWKHYTH y  BHYTPIMIHIA  CBIT
XYIOKHHKA! INPOCTEKHUTH  BUTOKH  HOTO
€CTETHYHOT YyTJIUBOCTI, 0COOJIUBOCTI
CBITOBIUYTTS Ta  chenudiky  XyA0XKHBOTO
OauyenHs. [loka3oBo, 110 Baromy poib y LBOMY
Bizirpae mysuka komnosutopis Ctedano Topocci
ta Amntonio Ceul, sKa HE IMHIIE IIJICUIIOE
EeMOIIIHNH TOH OMNOBiAl, a ¥ PO3IIUPIOE
MICUXOJIOTIYHUM MOpTpeT Trepos. Biaznaunmo, mo
HE B OCTaHHIO 4Yepry 3aBJSKH BapiaTHBHOCTI
My3WYHOTO pIillIeHHsS Ha TeJeBi3iiHOMY eKpaHi
mocrae GaraToBUMipHHUHA 00pa3 MominbsiHi — BiH
HE TUIBKH TparidyHuil 1 MeJNaHXoNiiHHU, ane u
KUTTEPAICHUI, MpIHTUBUH, BHYTPIIITHBO
rapMOHIHHHMI Y MOMEHTH TBOPYOTO ITiAHECCHHS.

2004 xinematorpadictu BenukoOpuranii,
Himeuunnun, Pymynii, ®@panuii, Itami y ToHKii
MDKHApPOJHIA CITIBIpaIi 3HOBY 3BEPTAIOTHCS 10
MEPEOCMUCIICHHS KHUTTENUCY W camoi TOCTarti
CYNEpEWINBOTO XYyIOXHHKA. Y HABIUBOBHXKY
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eMoriitHit pexucypi Mika JleBica HEBIOB3i
3’SIBISIETBCSI  POMAHTH30BaHA C€KpaHHA OIIOBiIh
«MoginesiHi»  TpO  OCTaHHIM  PIK  KHUTTA
XyAokHUKa y micnsaBoeHHoMmy [lapmxki 1919 poxky,
CTPIDKHEM  KOTpOi, TMONPH  30CEPEIKECHHS
IAJanpKoi  yBarm Ha KOHQUIKTI MHTOA 13
COLIIyMOM ¥ >KOpCTKili TBOpUil 3MarajibHOCTI i3
[I.ITikacco (BiATBOpeHIH sICKpaBO ¥ JKBaBO),
BHCTYTIa€ TEPEeNOBCIM TpariyHa W 4d He IIajieHa
icTOpis KOXaHHs XyIoXHUKa (y OJHCcKydomy
BukoHanHi Enmi TDapcis) # mpuctpacHoi Ta
0e3MexHo Bimmanoi JKanuu EGrorepn (B ii pomi
Enpza 3insOepmreiin). Cmin BiA3HAYWTH, IO
aKTOpKa HE JIMIIE MOPTPETHO MOAIOHA 10 CBOET
repoiHi (3 Takow X BHIOBKEHOIO (OPMOIO
obnyus, POHU3IUBUM, 30CcepeKeHUM
MOTJISIZIOM), HAaTOMICTh CKJIAJIA€ThCSl BPaKEHHS,
o BOHA i cama Mae moAiOHI pUCH Ta BIyYHO
JIEMOHCTPY€E BHYTPIIIHE PO3YMiHHS IEPCOHAXA,
mo pobuth ii iHTepmperanito Haa3BUYAHHO
MEPEKOHINBOIO.

[lincymoBytoun BKakemo, IO cTpiuka Mika
JleBica JOCHTH TOYHO BIATBOPIOE JpaMaTH3M
KHUTTEBOTO UUISXYy XyJOXHHKA. EkpaHHUMH
3ac00aMu peKUcep JIOTIYHO ¥ TOCITITOBHO MOBHUTH
opo Te, IO y NEBHUH MOMEHT KOXEH MHUTELb
nocrae mepen BHOOPOM: NMPUHHATH CTPaXKIaHHS
peanbHOro icHyBaHHS ab0 3aHYPUTHCS Y BIACHHI
ysBHUI CBIT. AMeneo MoninbsHi, sIK TIOKa3aHo y
¢bitemi, oOupae apyruil muISX, IO, 3PEIITOIO,
MOB’sI3yeThCsl 3 (OpMYyBaHHSIM 3aJIE)KHOCTI Ta
MPU3BOJIUTh [0 TPAaridYHAX HACHIJKIB y HOro
KUTTI.

Inrepec nmo Tpariunoi mocrari A.MoainbsiHi
HEOJJHOPA30BO BUSIBIISLIIH MPEICTaBHUKH
CHEHIYHOTO ¥ My3WYHOro MHCTeuTBa. Tak,
npumipom, 2012 poky B HamioHanbHiii onepi
«Ectonis»  (Rahvusooper Estonia)[8] Oymo
ctBopeHo Oaner «MogminbsaHi — npOxkasTHI
XYJOKHUK» Ha MY3UKY ( SIKa Y JUPUTEHTCHKOMY
TpaKTyBaHHI Picro Moocra KOJIOPUTHO
MEPeryKyeTbcs 31 3BYYaHHSAM  MacIuTaOHUX
cuMmoniii ta omep kinug XIX — mouatky XX
CTOJITTS) TaAJIAHOBUTOIO KOMIIO3UTOpa TayHo
AliHTCa, HAaTXHEHHOTO MY3MYHOIO MaJiTPOIO
eroXW MuUcCTelpKoro asaHrapay. Ilpo Hagro
KOpoTKe ( BChOro y 35 JiT) *KHUTTS BU3HAYHOTO
XYJO)KHUKa peXHcep 1  BCECBITHHOBIIOMHUIA
xopeorpady Toomac DOnyp y3sBCsS po3mOBiCTH
MOBOIO TaHIlO, amke cepen 350 rpadiunux i
JKUBOMTUCHUX pobOiT MominbsHi  3HaiimeMo #
MaOHOK «TaHUiBHUIS» (BUKOHAHMH MalCTpOM
YOPHUM UYOPHWIOM Ha Tamepi), Mo YiTKO
JIEMOHCTPYIOUM B TpalifHOMY TaHIli Xapakrep i
TeMIIepaMeHT xopeorpaduHi, (QYHKIIOHYE sK
OKpeMe TBOPIHHA XyI0KHUKA.
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Haragaemo, mo «mepir HiXK CTaTH XyHTOXKHIM
KepIiBHUKOM ECTOHCBHKOr0 HalllOHAJBLHOrO Oayery
2009, T. Enyp wMaike JBaAusTh POKIB
MOpompalioBaB  NPOBIIHUM  TaHIiBHUKOM B
bpurancekomy HamionanpHOMY Oanyeri. Y 2010
poui i Bemmunicte KopomeBa €mmsapera II
npuszHaumina Epxypa Komanmopom HaiiBumoro
Opnena bpurancekoi immepii (CBE) Ha 3mHak
BHU3HAHHS HOro 3aciyr Iepell MHCTELTBOM Y
Benukiit bpuranii Ta Ky1bTypHHUMHU BiIHOCHHAMH
Mix Benukoto bputanieto ta Ecronieto» [16].

[lepexnactu HapaTUBHICTH >KMBOIMCY Ha
MOBY Xopeorpadii BHABWIOCH IS peXUcepa-
neOoTaHTa  JOBOJI  CKJIagHAM  TBOPYHUM
3aBHaHHAM, OCKUIBKH HaBiTh  Oiorpadidamx
(hakTiB MPO MTOBOJI CYINEPEewWIMBOTO MaiicTpa, Ha
kKayb, 30eperyiocss He Tak 0arato, JI0 TOrO K
IepeBakHAa OUTBIIICTP 3 HHUX 3A€0LTBIIOro
peTeNbHO 3a0KyMEHTOBaHI Ta mo0pe Bimowmi, i
MaJl0 HEe KOXXEH HOro KpoK, BUMHOK, YHCJICHHI
3aXOIUICHHS, a KpiM TOro HOro CKYJNBITYpHI
pobotn, rpadika, OCOOIMBOCTI  KHUBOMHCHOL
MaHEepU HUHI PETENILHO OCII/PKEHI Ta i OmMcaHi
pizHUMH MoBamH cBiTy. To K Ha CIeHI
CBOEPIZHMM  TEpPOEM  IOCTaja cama
«EKCLEHTPUYHA HaTypa XyIO>KHHKA, XBacCTOI,
€MOLIIIiHI MIOBOPOTH, nanki pomMaHu 3
MUCHhbMEHHULIIMA AHHOIO AXMaTOBOIO Ta beatpic
lactinrc, a Ttakox XxynoxkHuuero JKaHHOIO
EGrorepH, mpist mignstics Ha [laprac» [16]. B
xopeorpadiyHiii TOCTAaHOBIII TOHKO BUCBITJICHO i
ICTOPil0 CyNEpHUUTBA 3aHYPEHHX B OTOYECHHS
napu3bkoi 6oremu M. Moninesai i I1. Ilikacco,
CMOBHEHHMX TBOPYOi MPHCTPACTi, BHYTPIIIHBOT
3a3pocTi Ta mparHeHHs 10 ciaBu. OJHAK BapTo
BIIMITUTH, TWIO Ha KOHY PEXHCEpPOM i
xopeorpadom (GakTHUYHO MPEACTABICHI HE HITICHI
XapaKkTepHu, a THUMaXi, aJpke yCi JIHOBI 0oco0u
paamie HamijeHi  IHAUBIAyanbHHUM  HabOpoOM
TaHIIOBAJIbHUX 1 MAHTOMIMIYHUX PYyXiB, TOMI SIK
iXxHs wimicHa xopeorpadidHa XapaKTepUCTHKA
BIJICYTHS 1 LI€ @X HifIK HE CIpHUsE MOBHOLIHHOMY
CICHIYHOMY BTUJICHHIO 00pa3iB NepCcoOHaxiB
BUKOHABISIMU. [IpH 1[bOMY TIOITYJISIPHICTD JKA3y 1
TaHro, XapakTepHa AJISl IPyroro JECATHIITTS XX
CTONITTS, 3HAXOIUTh CBOE BiIOOpaKEHHS B
aBTOpPChKil xopeorpadii T.Exypa, 11 opurinanbHii
PYXOBill mamiTpi, 30Kpema, y BYJIHMYHIH CIIEHI Ha
MoYaTKy TMEepLIOro aKTy Ta CIHeHi B raiepei
JPyroro akTy. Y IHX emni3ojax KiacuyHa OaneTHa
MOBa 30aradyeTrbcsi €JIIEMEHTaMH  J[Ka30BOTO
TAaHIIO W  apreHTHMHCBKOrOo  TaHro,  IIO
MEPEKOHJINBO JEMOHCTPYE iHTErpalir0 HOBITHIX
TAHIIOBAJIbHUX TPAKTUK Yy TPaJuIiiiHy OaneTHy
CUCTEMY BUPAXKECHHSI.

Amnanizyroun 6anetHy BucTaBy «MoIiIbsHI —
npOKIATAN XYTOKHHK, HEOOX1THO
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IHorpeouak I'. I1., Marymienko B. B., I'panosceka B. O.

3aKLIEHTYBaTH yBary i Ha BULIYKaHOMY TBOPUOMY
TaHIeMi pexucepa U cre”Horpadunai JlifiHu
KeeBamik, KoTpa, BHUKOPHCTOBYIOUH KOJipHI
pileHHs!, i CIOXeTH W KOMii OJOTeH BU3HAYHOTO
MaKcTpa, JTOBOJI YCIIIIHO cpoOyBaa
BIATBOPUTH U, CKazath O, OXWUBHTH Ha CIIEHI
nekopauii ( KOTpi HeCmoAiBaHO Ui IJsggada
MEPEeTBOPIOIOTHCA TO HAa KapTHUHM, TO HA pPaMH)
nmereamapuoro kabe «PoToHma» (me moOCTiitHO
3ycTpivanucs XYAO0KHUKA OoremHOrO
MoHnmapTpy), MO Yy CBITJIOBOMY OQOPMIICHHS
Titita YpBika MIATPUMYIOTh Ta IIiIKPECTIOIOTH
CBOEPiHY MOOYTOBY TIOCTUYHICTh CIIEKTAKITO
[16].

IlixaBuM BHUIAETHCS TOW (hakT, MO OCHOBOIO
CIeHIYHOI iHTepmpeTanii *XUTTEMUCY BHIATHOTO
XyZAOXHUKa y BHCTaBi «Mopinbsni. S mpoifmos
MOCTOM, SIKOTO He IiCHye», 3aiiicHeHoi P.
HepxuminecekuM B [BaHO-DpaHKiBCEKOMY
HaIlOHATBHOMY aKaJIeMIYHOMY JpaMaTHYHOMY
Teatpi iMeHi [Bana ®paHka, cayryBaia KOHIEIIs
kiHocTpiuku M. [leBica «Moginbsai» (2004).
BiamoBigHO 10 PeKUCEPCHKOTO 3aJyMy, OIMOBiIb
NpO OCTaHHI TPH POKH IKHUTTS Ta KOXaHHS
Ameneo MopinbsHi (30ciOHa i 4epe3 BUIIYKaHY
exrepuMeHTanbHy  miactuky  O.CeMbOmIKiHOT)
MEPEHECeHO Yy CYYacHICTb 1 pO3TOPHYTO B
MPOCTOpi MCUXiaTPUYHOI JiKapHI — y CBiIOMOCTI
JIOAVMHH, $Ka OTOTOXHIOE cebe 3 MHTHEM 1
MPOTOJIONTYE a0CONMIOTHUM TEHIEM, TTOTIPH T€, 10
caM XyJIO’)KHHUK He OyB 0oxeBiTbHUM. [Ipu mpomy
TOJOBHMHA  TepcoHaxx  BuctaBu (y  Horo
HAJICKJIAIHII i HEOIHO3HAYHIN pomi
O.'naTkOBCBbKMIA) JKMBE Yy Wil  1IIO30pHIA
IIEHTUYHOCTI: JliKapHSAHA Tanata B WOTO YsBi
TpaHC(HOPMYETBCS TO B ayAMTOPil XyAOXKHBOI
akajemii, TO B TpHUBaTHI  amapTaMeHTH,
BHCTAaBKOBI MPOCTOPH W Mapw3bKi BYJIHWII, TO B
ooremue kade «PoToHma» — ocepenok 3ycTpiven
MUTIIB MoyaTky XX CTOJNITTS, NPE3eHTOBaHI
XyJIOXHUIbKOW  ¢anTaziero  O.['onmoBay  [6].
Boanouac mocraTi XyAOXXHUKIB (K TO, MaicTep
iMnpecionizmy I1.Penyap (y cueHiuHOMYy BTiJIeHH1
C.Pomanroka, sxkuii 4depe3 mei obpas mepenae
KOHIIGHTPOBAaHUH  JKUTTEBUH  JOCBiJ, TOHKE
PO3YMIHHS CKJIQJHOLIIB CBiTY Ta TJMOOKY
MyJpicTh, cpOpMOBaHYy BikoM);  (QyHIATOp
kybictuunoro Hanpsmy [1.ITikacco ( y ¥ioro poi
O.Ilactyx), MmO € OJHUM i3 OYEBHIHUX «
po3xomKeHsb 13 ¢pitbMoM M. [eBica, 10 TOTO X y
CTOPOHY OLIBIIOL BiIMOBIAHOCTI JIO CHPaBXHBOIO
[likacco 1920-x» [2]),m0eTiB, CKYIBNTOPIB i
IpamMarypriB, iCHYIOTH JIMIIE SK HOPOIKEHHS
fioro ysiBu. [1pn oMy HEO0OX1JTHO 3a3HAYHTH, MO
KOXKEH BHKOHABEI[b «TPUMAE JIHIIO CBOTO
MEPCOHAXY Y YITKIN 3B 311 i3 HOTO MpPEeaMETOM-
inentudikaropom — Ilikacco i3 JIOJIBKOIO Ta
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TPOCTHHKOIO, XOXJIOBA i3 OQJIETHUM BEpPCTaTOM,
KokTto 13 xameporo Tomo» [2]. Ilopsa i3 um y
BHCTaB1 MPHUCYTHI i epcoHaXxi peaqbHOro CBITY —
npyxxuna repost ( y BukonanHi O.KomaHOBCEKOT),
i1 6arpko ( O.llmmancekwmii), mikapka ( B.lOpmiB),
OIHAK 1 BOHM y WOro CBimoOMOCTi HaOyBaroTh
3MiHEHHX iMeH 1 30BHimHOCTI. Ha mepexonanns
C.BunnueHka «3a CBOEK MOJAEIUIIO IOBENIHKU
XKanna Onsrum  KomanoBcekoi —  smmie
HaOmKeHUHd  (QOTOBIAOMTOK  Ta  CYTTEBE
BIJITAJICHHST BiJl JKEPTOBHOI'O 00pa3y, sKa JiagHa
BiApEeKTHCS  Big BJIacCHOI OWTHHA  3apamgd
0e3MeXHOTO KOXaHHS, TAKOTO, IO O HEeCTSIMU Ta
camopyitnyBanHs [2]. Tomi sk, Ha Hame
TIepeKOHAHHs, OJHUM 13 HaWOIIBIT OPUTIHATBHHIX
i HeCHmoAiBaHMX  YYaCHUKIB  ITOCTAaHOBKHU
¢dpankiBcbkoro Tearpy € ywacth y Hid O.
Bepremica. Moro cueniunmit o6pa3 apT-KpuUTHKa
BHOYJIOBY€ TUCTAHIIIIO CY4YacHOCTi, 3 SKOi
OCMUCITIOIOTBCSI  MOJIl  BHCTaBH,  BOJHOYAC
yOCOOJIIOI0YN  TIEPCOHI(IKOBAaHUN  1CTOPUYHUIA
nornag Ha Ameneo MoninbsHi Ta Horo KoJo.

Y migcymky 3a3HauMMoO, IO BHCTaBa
P depxuninecekoro «MoginesHi. S mpoiimos
MOCTOM, SIKOTO HE ICHy€» SBISE COOOI0
CaMOOYTHIO CHHTETHYHY KOHCTPYKIIitO, PETETHHO
BUOYIyBaHy PEKUCEPOM 3 iJICHHOT KOHIEMIil Ta
HOBATOPCHKI OPraHi30BaHOI'O MPOCTOPY, TOHKOTO
MOEAHAHHS BIUIyHb CKPaHHUX MHCTEUTB 3
ABTOPCHKUMU CIICHIYHUMH PIlICHHSMH,
NICUXOJIOTIYHMUX  MOTHBIB 1  €KCIPECHUBHOIO
BUKOPUCTaHHS  MajiTpu  0apB,  BIACTUBHUX
BHU3HAYHOMY XYIOXKHHUKY.

3’sBi 2024 dinemy «Mopi: Tpu nHi Ha
Kpriax OOXeBULIs», CHeHapiii KOTporo Oyio
CTBOpPEHO cruparouuch Ha m’ecy [l. MakiHTaiipa
«MonispsiHi», TepeayBaB JOBTMH HUIAX  JO
ekpany. Sk Bkazye H.Iloyn, inimiaTopom
eKpaHi3allii BKa3aHOi BUIIE T’ €CHU IIe HAPUKIHIII
1970-x pokiB craB Bimomuii aktop Aub I[ladiHo,
KOTpUH BJIaCHE 1 MPpIsB 3irpaTv TOJIOBHY pOJIb
«mpOKIIATOr0 XyJIOKHUKa» Y MaOyTHIM cTpidi.
B crarti «/luBHa icTopisa ¢ineMy npo MoainbsHi
(i mpupeuena crpo6a Anp [ladiHo Horo 3HITH)»
apT-KpUTHK 3a3Hayae, 110 HEBIOB3i «mpaBa Ha
MOCTaHOBKY IT’ecu npundas mpoatocep K. bapimr,
SKUW 3a0e3leYrB BHUKOHABIIEBI TOBHY TBOPYY
aBTOHOMIIO, TOMI K y moxaanemomy A. Iladino
IHIIIFOBaB HANWCAHHS CIEHAPII0, 3AIYYHUBIIU JIO
pobotu kinoapamatypra P.Ilpaiica ( nomucysaiu
crieHapiii me i €xu Ta Mepi Kpomonosckki), a
TaKoX po3risaaB KaHauaatypu b.bepronyuui, @.
®. Kommonu, M. Ckopcese sK pexucepiB
€KPaHHOTO TMPOEKTY, MPOTE CIIBIpAIld 3 MKOIHAM
TakK 1 HE CKJIajach B CHIIy SK BHPOOHHYHX, TaK 1
(inancoBux mnpobiem» [14]. 3pemToro, Maike
gepe3 Tpu gecATWITTI Anbs  [ladino, yxke
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BTPaTUBIIN BIKOBY MOXIMBICTh BTITUTH 0OO0Opa3
Ameneo  MoginpsHi,  TOYaB  PO3TIIAIATH
MEPCHEKTHBY BIACHOI PEKUCYPU LBOTO MPOEKTY,
BiJJBOJSIYM TONOBHY posb MuTus xonni [emmy.
Brim, y mincymky came J[.Jenm peanizyBaB
CTPIUKY 5K PEKHUCEp, a POJIb XyIOKHUKA BUKOHAB
Pikkapno  Ckamapuio ( 1mompaBma Horo
MoninbsiHi, sSIKOCh TOOpside Haraaye OyHTapChKIM
XapakTepoM Ta ¥ AaBaHTIOPHUMH BYMHKAMHU
KapaBamxo, B poiii SKOTO BiH BUCTYNUB BCE TOTO
x 2024 poky y ¢imemi M.Ilnaunpo «Tinb
KapaBamxko»). Pazom 3 TuM ciminx BigMITUTH, IO Y
Mexax (pparMeHTapHOi, TICUXONOTIYHO HACHYEHOT
PEXKHUCEPCHKOI MOJIEHI OMOBIJli, 30CEPEIKCHOT Ha
BHYTPIIIHIX HECTIMKUX XBOPOOIHMBHX CTaHaX
repos Ta arMocepi TBOPUOTO CepeloBHIIA,
Ameneo MoniibsHi TIOCTAaE Yy  CBOEPITHOMY
aHTHOANOIIIKY K MUTEIb, SKOTO 32 )KUTTS JIHCHO
CHpUiAMAaNH pajIie «OJHUM i3», a He YHIKATbHUM
BUHATKOM, aJKe HOro CHpaBXHE BU3HAHHA 1
TpuBKa cnaBa c(opMyBaimcs BKE IOCMEPTHO.

Bunaximmso, Ha Harre HepeKOHAHHS,
BUOY/ZIOBYETBbCS PEKUCEPOM €Mi30/ 13 MPHi3IoM
3aMOKHOTO KOJIEKIIIOHEpa I"anpi, SIKUH

ormuHseThCs B [laprki TpaH3UTOM 1 TOTEHIITHO
3alliKaBIeHWH Yy TpHUAO0AaHHI KUTBKOX TBOPIB
MaricTpa. PakTUYHO BiH TOCTAE AK «CUMBOJIYHA
«OCTaHHsI HaJish» XyIOKHHUKA Ha TJIi TOTJTHOICHHS
HOT0 eK3UCTEHIIHHOI KPU3H, TOMI K MOXKJIMBICTD
MPOaXy KapTHH 1 CKYJIBITYP OKPECIIOETBCS SIK
IIAHC Ha TMMYacoBY (iHAHCOBY CTaOLIi3allit0, 10
pi3KO KOHTpacTye 3 pEaJbHUM CTaHOBHIIEM
mutid [12]. O.TumeHko Bka3ye, MO «CHOTOMHI
BiJIOMO 28 1Oro KaM’stHUX po0iT, a HAWIOPOXKYIY 3
HUX Oyrno mponxaHo Ha aykmioni 2014 p. 3a 70,7
MIH ponapiB» [7]. IlpumiTHOrO € mosiBa AJb
[Mawino y poni TaHpi, ska, TONpU CBOIO
eMi30JJUYHICTh, BHKOHYE (YHKIII0 BHPa3HOTO
CMHCJOBOTO  aKLEHTy B  JpaMaTypriuHid
CTPYKTYpi TBODY.

TakuM YHHOM 30CEpEeIKYIOUNUCh Y (inbMi
«Mopi: Tpum nmui Ha Kpuiaax OOXEBUUIS» Ha
TPUACHHOMY (parMeHTi Mapu3bKOro Mepioxy
1916 poky B Giorpadii Moginbsni, 1. denn six
pexxucep BHOYIOBYE XYIOXHIO 1HTEpPIPETALilO
o0Opa3y XymoxHuMKa i Horo Oiorpadii, B sKii
MEPEKOHIMBO Bi3yalli3yeThCsl JIyMKa IMPO Te, IO
HaBITh 13 30BHI 0€37aJHOTO CIOCO0Y JKUTTS
TAJaHOBUTOI'O XYAOXKHHUKA MOXE HapOIKyBaTHCS
CIpaBXHE MHCTENTBO. Y TIBOMY KOHTEKCTI
Ameneo MopiabsHl IIOCTAa€ SIK TaKUM MUTELb,
KOTpUIl HECBIIOMO TEPEOCMUCIIOE PEANbHICTD,
BTUTIOIOYM y CBOIX po0OTax sK TPHUBOXKHI pHCH
BOEHHOT 00U ( AOTHYHI 10 MOii B YKpaiHi), Tak
1 BIacHI1 BHYTPIITHI TIEPS)KUBAHHS.

HoBuzHa pocnimkeHHs HonArae B TOMY, IO
BIIEpIIE B YKpPaiHCbKOMY MHCTELTBO3HABCTBI

ISSN 2226-320 2409-0506 (0

moctath  AMeneo  MOAUIBSIHI  PO3TIISHYTO
KOMIUIEKCHO SIK KIJIIOYOBY (irypy i eKkpaHHO-
CIICHIYHHX iHTepmpeTtaniil. A KpiM Toro, y poOoTi
3aIpOOHOBAaHO 0araToBeKTOPHUIA aHami3
penpeseHTanii o0pa3y XyIOKHHKAa B CYYacCHHX
KiHeMaTorpadiyHUX 1 TeaTpaabHUX IpaKTHKaX,
BUSIBIICHO cHenu(iky peXHCEPChKHUX CTpaTerii,
3aco0iB Bizyalizalii Ta ApaMaTyprivHAX Mozenei,
yepes sAKi popMyeThes HOTO KyIbTYpHHUH 00pas.
BucHoBku. B xoni mocmimkeHHS BUSBICHO,
mo mnpobiiema iHTepmperallii o0pasy Awmeneo
MoninesiHi y Cy4acHOMY HayKOBOMY JAHCKYpCi
MpeacTaBieHa  HEpIBHOMIPHO,  OCKUIBKA B
3apyOi’>KHOMY MUCTCITBO3HABCTBI BOHA Mae€
IPYHTOBHY TpaJWIIi0O, a B YKpaiHCBKili Haymi (
30CiOHa, B KiHO- ¥ TeaTpO3HABCTBI) MOCIIHKEHHS
HOCATH MIepeBaYKHO (dparmeHTapHUA i
MDKANCOWIUTIHADHUA ~ Xapaktep.  3AifiCHEeHO
(hopMaIbHO-CTHITICTHIHIHA aHami3 eKpaHHUX,
creHiuHux ( 30Kpema, OalleTHHX, MOCTaHOBOK),
M0  J03BOJIWJIO TMPOCTEXKHUTH, SKHM UYUHOM
HayKoBi  ysaBimeHHS 1po A.  MoginbsHi
TpaHCHOPMYIOTbCA Y XYAOXKHI 00pasu, a Takox
BUSIBUTHU CIIelU(]iKy pEKUCEPCHKUX MigXomiB ( zie
noMminye  OiorpadiuHuit  AHCKypC) bi (6]
iHTepIpeTanii MocTati MUTIS B CYYacCHOMY
ayJioBi3yallbHOMY H TeaTpalbHOMY MIPOCTOPI.
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