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PO3BUTOK NOBYTOBOTI'O FAJIBHOI'O TAHITIO B YKPAIHI,
KIHEIDb XX - IOYATKY XXI CTOJITTA

Meta po60oTH — PO3MIISTHYTH TEHJICHLIT Ta 0COOIMBOCTI PO3BUTKY MOOYTOBOrO 0abHOTO TAHIIO B YKpaiHi, KiHIs
XX - mouatky XXI cromitts. MeTomoJorist mocaimkeHHs. [[jis TOCATHEHHS METH BUKOPHCTAaHI METOIU: MPOOIEMHO-
XPOHOJIOTIYHAN — IS JTOCHiPKEHHS PO3BHTKY IMOOYTOBOTO OalbHOTO TAHINIO B CyJacHil YKpaiHi; CTATHCTUYHUHA —
IIOCTIKCHHS TisITBHOCT] YMCICHHNX ICTOPUYHUX KITyOiB OANBHOTO TAHIIO Ta OpraHi3amii mpoBeIeHHs OaliB B CydacHIH
VYkpaiHi; COIIONOTIYHMA — MO aHaNWi3yBaHHA poili i (YHKIIT MoOyTOBOro OAalbHOTO TAHIID B YKPAaiHCHBKOMY
CYCITUIBCTBI; CHCTEMATH3allil — YCBIIOMIICHHS TO€XHAHHS TMOJili BUHUKHCHHS Mepexi KIyOiB iCTOPHYHUX TaHIB Ta
KyJIBTYPHHX TIOAIN; CHHTE3Y — JUIA aHaJi3yBaHHSA B3a€MO3B’SI3KiB OOYTOBOTO OAIBHOTO TAHIIIO 3 IHIIMMH CKJIQJIOBUMHU
6anpHOI Xopeorpadii Ta popMamMH MUCTENITBA; BKJIIOYEHOTO CIIOCTEPEKCHHS — JUIS MEPETIIAy OKPEMUX TEIe-TIPOEKTIB,
OaiB, ColLiaIbHUX TaHLIOBAIBHUX BEUOpPIB 1 momepeaHporo ix ocmucieHHs. HaykoBa HoBM3HA: Briepuie 3ifiCHEHO
MUCTEITBO3HABYMI aHaNi3 PO3BUTKY MOOYTOBOrO 0aJbHOrO TAHIIO B Cy4acHii YkpaiHi, mpoaHanizoBaHo crenuQiky
icHyBaHHsl OanbHOi xopeorpadii Ha MoOyTOBOMY piBHI uepe3 NpU3MY MisJIBHOCTI KIyOiB iCTOPHYHMX TaHIIIB.
BucHOBKM: Ui OAANBLIOTO PO3BHUTKY OanbHOI Xopeorpadii B YkpaiHi moTpiOHe HajaHHS PIBHOMIPHOI yBaru BCiM
HampsIMKaM [[bOTO MHUCTEITBA: CYEHIUHA XOpeocpais, KOHKYPCHULL O6anbHUll maneyb Ta noOYmosull HanpsamMoK, a caMe -
opranizauisi OnarofiiHUX, KOPIOPATHBHHX, MIKUIBHUX, PEKOHCTPYKTOPCHKUX OalliB, BEYipOK, MOLIMPEHHs OaibHOI
xopeorpadii gyepes MeniiiHi pecypcu. O3Ha4YeHI NUISAXH, HAa HAITYy TYMKY, CHPUSTHMYTH €BOJIOIIT BITYU3HSIHOI 1 CBITOBOT
6anpHOT X0opeorpadii K CKIIAI0BOI CHCTEMH KyIbTYPH Ta 3ac00y BCEOITHOT0 TapMOHIHHOTO PO3BUTKY OCOOUCTOCTI.

Kuarouosi ciioBa: 6anpHa xopeorpadis, ToOyToBuil OabHUI TaHEeNb, CATIOHHUHA TaHEIlb.

Pavliuk Tetiana, Doctor of Arts (Habilitation), Full Professor, Full Professor at the Department of Arts, Private
Higher Educational Institution “Kyiv University of Culture”

Development of Social Ballroom Dancing in Ukraine, Late 20th—Early 21st Century

Purpose. This article examines the trends and characteristics in the development of social ballroom dancing in
Ukraine from the late 20th to the early 21st century. Research methodology. The study employs the following
methods: chronological analysis, to trace the development of social ballroom dancing in contemporary Ukraine;
statistical analysis, to examine the activities of historical ballroom dance clubs and the organisation of balls in present-
day Ukraine; sociological analysis, to assess the role and function of social ballroom dancing in Ukrainian society;
systematisation, to identify connections between the emergence of historical dance club networks and related cultural
events; synthesis, to explore the interrelationships between social ballroom dancing, competitive ballroom dance, and
other choreographic and artistic forms; and participant observation, to document and analyse selected television
programs, balls, and social dance events. Scientific novelty. This study presents the first art-historical analysis of social
ballroom dance in contemporary Ukraine, examining the social dimensions of ballroom choreography through the lens
of historical dance clubs. Conclusions. To ensure the sustainable development of ballroom choreography in Ukraine,
equal support should be directed to all its branches: stage choreography, competitive ballroom dance, and the social
dance sector. This includes organising charity, corporate, educational, and historical re-enactment balls, as well as
promoting ballroom dance through media platforms. These measures will foster the evolution of both national and
international ballroom choreography as an integral component of the cultural ecosystem and a vehicle for holistic
personal development.

Keywords: ballroom choreography, social ballroom dance, salon dance.
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AKTyanbHICTh TEMA JTOCIIKEHHS.
AKTyansHUM TUTS BITYM3HIHOL HayK{
3aJMIIAEThCSl BUBUEHHA OanbHOi Xxopeorpadii y
KYJIbTYPHO—IO03BUJUIEBOMY ~ acCleKTi,  IiIbOBOI
ayauTopii robrTeniB 6aJbHOTO TAHITIO, B3AEMOIIT
TaHI[IBHUKIB—aMaTOpiB 1  mpodecioHamB y
perioHanbHOMY Ta  CBiTOBOMY  MaciuTabax.
OszHayeHi TMEpPCHeKTHBH, Ha HAIly IyMKY,
CHPUATAMYTH €BOIIOMII BITYM3HSIHOI 1 CBITOBOI
OanmpHOi XOpeorpadii SK CYTTEBOI CKIIJIOBOI
XyAoXHBOI  KynbTypu. barato  eHTys3iacTiB—
moburenmiB 1 mpodecioHamB  BIAPOMKYIOTh
YKpalHCBbKY OalibHY KyJbTYPY Y BHIVIAI WIKUTBHUX 1
BIICHCBKMX ©0ajliB, a TaKoXK PEKOHCTPYKLIH
icTOprgHOTO  OaJbHOTO — TaHIO.  Po3mupeHHs
MemiitHo1 MPUCYTHOCTI i MIPHUKIIATHOTO
3acTOCyBaHHS OaynbHOI Xopeorpadii MPU3BOIUTH
JI0 TIEpEeTBOPEHHS OalbHUX TAHIIB HA BAXKIMBHIA
COIIIOKYIIETYpHHI (heHOMEH MHUCTEIBKOTO
XapaxTepy.

Brponosx TpuBanoro yacy Oararo (haxiBiiB
(M.B. bormanoBa, O.M. Bakynenko, H.O.
I'op6aroga, C.O. €danoa, O.B. KacesHosa, O.€.
Kacesnos, A.l. Kpuce, O.B. Ilpocwonkos, JI.I.
[[Tapukos, JI.B. Ilecroman, K.B. InoBa—
PomanoBa Ta iH.) po3risinanu BHILIE3a3HAUCHE
MUTaHHS JIOCUTh IMO0DKHO. TOoMy, aKkTyaJbHICTb
JAHOTO JIOCHIJPKEHHSI 3yMOBJIEHA HEOOXiTHICTIO
aHaNi3yBaHHS TEHJIEHII Ta  0coOJHMBOCTEH
pO3BUTKY TOOYyTOBOrO OaJbHOTO TaHIIO B
VYkpaini, kiang XX - mouarky XXI cTomiTrs.

AHami3 nmocmipkeHb 1 myOmikamid. Memia—
nomyJsipu3altisi 6abHO1 Xopeorpadil cpuIrnHAIA
W 1HIIy HOBITHIO TEHJCHIIIIO  yKpaiHCHKOI

KyJIbTypu. MoBa #Hae T1po  pexkoHcmpyKyii

icmopuyHux OanbHUX MAaHYi8 1 8i0POONCEHHS
6anvnoi npakmuxu B Yxpaini. Ii enrysiactu
HAMararoThCs, HacamIepe],, TOBEpHYTHCS JIO
BUTOKIB YKPaiHCHKOI apHCTOKPATUYHOI KYIbTYPH,
ajpke Oanu Oy HEBiJ €MHOI0 YaCTHHON KHUTTS
YKpaiHCBKOI MUIXTHU B JIOPEBOJIOMIMHUN Tepio.
InTepec 110 OamiB MOpPOJIUB XBHJIIO
KYJITYPOJIOTTYHHX JIOCIIDKEHb 3 i€l
npobiematuku. Cepen  BITYM3HSHUX  YUEHUX
cneungiky OanmbHOI KynbTypu B  YKpaiHi
nochipkysamu  K.B. lOnmoBa—Pomanosa, 1O. B.
Panenko, I'. B. Yremesa. Tak, Hanpukian: y
crarti «/ludepenmiaris remaTnaanx Oanmisy [11],
aBTopka K.B. FOnoBa—PomanoBa gocmimxye Oanu
K (opMy KyJIbTYpHOTO JIO3BULIS 1 TPOIOHYE iX
knacudikaiio (audepeHiiamio) 3a  pi3HUMH
osHakamu; [I. B. Vremesa, y CTaTTi
«Emancunanis» OanpHO-MacKapagHOi KyJIbTYpU
Karepunocnasa Ha 31ami XIX—XX cromite» [8],
aHayizye nporecu TpaHchopmaiii I03BLLIL Ta
couiankHOrO JKUTTS B KarepuHocnasi (micto
JHiTIpo); y CHOUTbHIA HayKoOBiM IyOmikarii -
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«Jlokamii mpoBemenHs OamiB» [12], aBTOpKHU
lOnosa—Pomanosa K.B. Ta Pamenxko IO.B.
MpoaHai3yBalyd TUIM JIOKAlid IjIsi TPOBEICHHS
OamiB, a TaKoX JOBENW, IO CaMe JIOKallis
BH3HAYAE COMIANbHY BIAKPHUTICTH a00 3aKPUTICTH
momii i € GyHIaMEHTAIbHUM YWHHUKOM Oalry K
KyJIbTYpHOTO ()eHOMEHa, OCKilbkH BHUOIp Ta
oQOpMIIEHHST ~ TPOCTOPY €  CTpaTeTidYHUM
3aBJaHHAM peKUcepa, L0 BHU3HAYAE HE JIMIIE
TEeXHIYHI TMapaMeTpu, a ¥ iJeHHO-MHCTEIbKY
CHPSIMOBAHICTb 3aX0/y.

Merta mOCHiKEHHS — PO3TISHYTH TEHACHIII
Ta OCOOJIMBOCTI PO3BHTKY MOOYTOBOrO OanbHOIO
TaHmo B YkpaiHi, kiHog XX - mouatky XXI
CTOMITTS.

Buxman ocHoBHOTO Marepiamy. BaximBoro
OPUYMHOI0  aKTyajdizamii OallbHOTO JKUTTS €
Opi€HTaIisT YKpaiHChKOI KyIbTypHOi Ta Oi3HEeC—
eNiTH Ha 3arajgbHOCBITOBY OIAroiHUIBKY
NPaKTHKY. AJDK€  TaHIIOBAJIbHI  3i0paHHs
BUKOHYIOTh HE JIMIIE €CTETHUYHi, KOMYHIKaTHBHI
Ta pO3BaKaNbHI (PYHKIi, a € JIEBUM METOIIOM
300py KOWITIB Ha TOTpeOM HYXKAESHHHX. 3 IHX
MipKyBaHb B YKpaiHi IOIIMPIOETBCSA (opmar
Binencekoro 6amy, mo € 3anecenum FOHECKO
JI0 CIIUCKY IIeeBPiB HeMaTepiaabHOI KyJIbTypHOI
CHaJIIIMHU  JIIOACTBA 5K, TMeplmr 3a  Bce,
noOpounnnuii 3axin. Ha gymky I'. Yankica, Ha
MIJBUIICHHS 1HTEpecy M0 OanbHOI KyJIbTYpH
BIUIMHYJIa TOMYJBIPHICTE Tenenpoekty «TaHmi 3
sipkamu». OpHumu 3 mepmux Oynu BimeHchbki
Oamu, opranizoBani mpotsarom 2003-2006 pp.
3okpema, Binencekuit 6anm 2006 p. BinOyscs 3a
CIpUSIHHS TOCOJIbCTBA ABCTpii B YKpaini y
npumimenHi HamionansHoi omepu B Kuesi [10,
c. 166].

BineHchkuii OnaromiiHui Oan y KOJIOHHIH
3ami KMJIA, sxuii mpoBOmsATH 3a MIATPUMKH
BineHckkoro 6anbHOTO KOMIiTETY, Mepiii Bigas Ta
Kuera, Bke KilbKka pOKiB MOCHiIb 30Mpa€e KOUITH
Ha pealOuTiTaIlifo JiTed 3 THBANIIHICTIO, a TAKOXK
Ha iHOI AOOpOYMHHI NPOEKTH (HampuKiIax, Ha
2020 p. Oymo 3arutaHoBaHo 30ip KOIUTIB Ha
BiJTHOBJICHHSI YKPaiHCHKUX 1CTOPUYHHUX CBSTHHbD,
MIPOTE OpraHi3alis HbOro 3aX0y HAIITOBXHYJAcs
Ha 00’€KTUBHI TPYAHOILI 4Yepe3 maHaemiio) [6, c.
457].

Binenceknii 6anm y Kwuei € 3acobom
Mponaranau HaLlOHAJIBHUX LIHHOCTEN 1
KyJIbTypu. JIEWTMOTHBOM NPOBEAEHHA 3aX0]y €
MHHYJIE, CHOTOJCHHS Ta MaiOyTHE YKpaiHW.
Croii 3ampoinyloTh iHO3EMHHUX TOCTeH, JifepiB
CYCHUIBHOI IyMKH, TaJaHOBUTY MOJIOIb, SIKa €
yocoOJeHHSIM MalOyTHBOTO KpaiHH, ii CydacHOTO
eBporeiickkoro  BubOopy. Illopoky  OampHUI
KoMmiTeT oOupae TeMaTHKy 3axody, abu
MIKPECTUTH HarajdbHI  COIliadbHI  MpoOIeMH
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YKpaiHCBKOTO CYCIIIbCTBA: PO3BUTOK CIIOPTY B
Kpaini, eBpoinTerparis, 100—pidus ykpaiHCHKOT
cOOOpHOCTI Ta iH.

VYkpaiHChKi HaliOHaIbHI MOTHBH IMPHUCYTHIX
B YCIX JeTansix: opOpMIIEHHI 3ally AEKOpaIlisiMu 3
HapOIHUMH OpHaAMEHTaMH Ta 3—D iHCTaAIisIMU B
eTHOCTWII, XOpeorpadiyHuX TOCTaHOBKaxX Ha
MY3HUKY YKpaiHCBKMX KOMIIO3UTOPIB, KOHILIEPTHO—
My3U4YHIA Tporpami, Je 3By4aTb TBOPH HE JIUIIIE
BCECBITHBO Bizomux aBropiB (Moranna IllTpayca,
Bonbdranra Momapra, ®panna Jlerapa), a i
BITYM3HSHUX MYy3UKaHTIiB KocrsaTnaa
[anbkeBuua, Bonomumupa IBactoxa, Mukonu
Jlucenka Ttomo. JKuBe BHUKOHAHHA MY3UKH
3abesrmeuye cuMpoHiuHMi  opkecTp  «KwuiB—
Krnacuk» mig KepiBHHIITBOM HapOJHOTO apTHUCTA
VYkpainn ['epmana Makapenka. ['octi MarTh
MOXKITUBICTh HE TITTBKA MTOMIITYBAaTHCS
KOHIIEPTHUMHM HOMEpaMH, a i B3ATH y4acTb y
TaHIIOBAJIbHUX MalcTep—KiIacaxX, MOKPYXJISTH Ha
BIJIKpUTOMY TAHIIIOJII Ta 3aMOBUTH 1HIUBITyaIbHi
3aHATTS 3 OaNbHUX TaHIIB y cTyxii. Ha kuiBchkmx
OnaromiiHmx  Oamax  MPHCYTHIH  HIMPOKUH
permepryapHuii  AianazoH: TYT  BHKOHYIOTh
KJIIACHYHUN BaJIbC, TOJIOHE3 1 MONBKY, KPIM TOTO
pymOy, 6agaTy, macomo0b Ta iHII OanbHI TaHII.

OxpeMoi yBard  3aciyroBye  TpPaaMLis
MpoBeNeHHsT JAWUTsA40oro BizeHcekoro Oamy B
KMJIA, sxumii TakoX € TEeMaTHYHUM. Tak,
cBsaTkoBa mofist 2020 p. Oyna 3amiaHoBaHa SIK
MOCBATA €KOJIOTii JKUTTS: TYT MAaJeHbKi TOCTi
MaJu NPE3EHTYBaTH cBoi €KOJIOT14H1
BimeonpoekTn.  JluTsumii  BimeHCHKME  Oan
MOKJIMKaHWI PO3BUBATH BCEOIYHI 3I0HOCTI IOHUX
YYacCHMKIB, [OIOMaratd IM peasizyBaTd CBOI
TalaHTH. 3a3BU4Yail Ha IUTAYMX Oamax OepyThb
yuacte mioHan 200 roHux ngebroTaHTiB. BoHu
pETENbHO TOTYIOThCS JIO CBSTA Ta HAaBUAIOTHCS
TAHIIOBATH  TOJIOHE3, BajbC, MOJBKY MHiX
KepiBHHLITBOM xopeorpadiB 3 MIKHApOIHOTO
TBOPYO—CIOPTUBHOTO LEHTPY PO3BUTKY JiTEH
INDIGO Education [6, c. 458].

Oxpim Toro, y menmiamkoni Ha 0azi MBA
Kids International xmiTH 3HIMATUMYTh BJacHI
COILIIaJTbHO—CKOJIOTIYHI BiZIC0 — KOXXEH YYaCHUK
cnpobye cebe B AKOCTI akTopa, HABUNUTHCS MTUCATH
CIIeHapii, CTBOPIOBATH Ta MPOCYBATH CBill MPOEKT
B YouTube Tta Instagram. 3a cBoi Haiikpari
poboTi  1eOI0TaHTH  OTPUMYIOTH  CHeELiajibHi
npemii Vienna Ball Junior Award. 3axormmoroua
moy—Tporpama, Maicrep—Kiach, aHimaIliiiHe
moy, ¢ypumer, 0e3miy pi3HUX CIOPHPHU3IB 1
MOJApyHKIB — BCi I CKJIAAOBI JIUTSIYOTO
Binencekoro 6any B KMJIA Takox € o3HaKamu
HOBITHBOI OaJIbHOT KYJIBTYPH, SKa PO3BHBAETHLCS B
VYxkpaiHi.

ISSN 2226-320 2409-0506 (0

ITin erinoro MOH KuiBcbka Micbka
JeprkaIMiHICTpaITis TIPOBOIUTH OPIYHUH
xopeorpadiuyauii KOHKYpC cepen
cTapuiokiacHUKIB «KuiBchkuii Basibey. Llei 3axin
BiOyBaeThCs y (pOpMi CBATKOBOTO Oaiy B pi3HUX
JIOKAITISX (mampukta, CBATKOBA CIIcHA
[leuepcbkoro manamadrHoro mnapky «CmiBoue
TToJIe) abo KOJIOHHHH 3aI KMJIA).
CTapIIoKIacCHUKH, TTEPEMOXKIN PaliOHHHUX €TaIliB
KOHKYPCY, fIKi TPEHYBAJIUCS MiJ KEpPiBHHUIITBOM
npodeciinux xopeorpadis, 3MaralTbCa MK
co00f0, KPYXJISAIOYM Y PHTMI BallbCy. 3axin
3a3BHYail  CYNPOBOMKYE JKMBAa MY3HKa Y
BHKOHaHHI CHM(OHIYHOTO OpPKECTpPYy, a OI[IHIOE
KOHKYPCaHTiB BHCOKO(]axoBe Kypi B CKIaii
HaWKpamux IeJaroriB 0albHOTO TaHITIO CTOJHII
[5].

Takoxx B YkpaiHi HaOyBarOTh MOIYJISIPHOCTI
Oamu mpodecionanpHUX 00’€mHaHb. OmHUMHU 3
MEePIINX iHiIiaTopiB KOPIIOPaTUBHUX
TaHIIOBAJLHUX  3i0paHbh  CTanM  FOPUAWYHI
koMmmaHii. I B mpoMmy ceHci mpomoBa MapuHu
IrHatymm  (reHAMpeKTOpa TPYHNH  KOMIaHii
Brandberg, opranizatopa BineHcbkux OaiiB B
VYkpaini) Ha BigkputTTi OmaromiiHOoro Oairy
opuctiB 2019 p. Mae MOKTpUHANBHUAN XapakTep:
«CpOrojiHi CyCHUJILCTBO MOTPeOy€e HOBHX (HOpM
KyJbTYPHU BIAMOYMHKY, HOBUX (OPM KYyJIbTYpH
crinkyBaHHs. Micig komnanii Brandberg momnsirae
y MiJBUIICHHI LIHHOCTI »KMBOTO CIJIKYBaHHS Ta
CTBOPEHHI CepeoBUINa, K€ 00 €aHye JoaeH 3i
CHUIbHUMH 3arajJbHOJIOACEKUMH I[IHHOCTSAMHU Ta
¢inocodiero. Came Tomy nepmunm braroniitaum
0anoM FOPUCTIB MM 3aKJaIAEMO HOBHH (opmar
npodeciiHuX Ta KOpPHMOpPATHBHHX OaliB, IO
MOEHAE 3MICTOBHE CIIKYBaHHS Ta HACOJOLY
CIPaBXKHIM MHCTCITBOM, TOOTO CBOEPIIHMIA
HETBOPKIHT JUISl CHIIBHOTH MYApPUX Jroaei» [1].
[Iporpama 3axopmy, mpoBeaeHOro y OanmbHil 3ami
TOTEJTIO Hilton Kyiv, CKJIaaanacs 3
xopeorpadiyHuX HOMEpiB, TOOPOUMHHOI JTOTepe,
OTIEPHOTO Ta €CTPAJAHOr0 BOKalIy, BUOOPY MPHUHLIA
Ta mpuHIECM Oany. li  ypi3HOMaHiTHMIIM
crnenianbHuM HOMepoM «DoptyHa i Deminay Bifg
Tearpy TaHLIo Bitanmis 3aropyiika Ta BiAKpUTTAM
InrenexryansHoro kinyOy bmarogiiinoro Oamy
FOPHCTIB, SIKi B3SUTM Y4acTh y OpeHH—pUHTY.

25 rpymus 2019 p. y OGanbHil 3ali roTento
InterContinental Kyiv 3a HiATPUMKH
eKCKJIFO3UBHHUX OpraHizaropiB BimeHcbkux OamiB
B YkpaiHi (rpynu kommaniii Brandberg) BinOyBcs
Baaropgitinuii Pizgssumii Oanm MenukiB. MeToro
JOOpOYMHHOTO 3axoay cTaB 30ip KOWITIB Juis
peKOHCTpyKIii  crapoi  OymiBmi  BUUIUICHHS
nemiatpii HACJI «Oxmataur». 3a cioBaMu
opranizatopa M. [Iporomupenskoi, «mapodeciiiti
6aym B KueBi Ha MOYATKy MHHYJIOTO CTOJITTS
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Oynu 3BUYHHM SBHIIEM Y KOJI YKpaiHCHKOT
iHTenirenmii. ban MenukiB Mae Ha MeTi CTBOPEHHS
IpY’KHBOTO  MaijaHuuKa s  CHUIKYBaHHS
JOJIeH, 00’ €THAHUX OJIHIEI0 MPOPECi€ro 1 TyXOM»»
[1].

3aramom crtadoMm Ha 2020 p. 3a MATPUMKH
KMJIA Ta xommanii Brandberg BinOynochk
JECSTKU OalmiB, SKi OTPUMAN CXBAIBHY OIIIHKY
Binencekoro OampHOTO KOMITETY. AYIUTOPIsS
MOLIHOBYBaUiB  CydacHOi OanbHOI KyJIbTYpH
LIOPOKY OiNbIlae, yKpaiHili BUSABISIOTH IHTEpEC HE
JUIIe 10 y4yacTi B OmaromiitHuX Oamax, aie i -0
opraizamii BuIIykaHMX 3axofiB. Ha xais,
Binenceki Omaronmitini 6amu B Kuesi y 2020 p.
Oymu BiAKIazgeHi B 3B’S3Ky 3  PEKUMOM
KapaHTHHY.

[ToniOHI 3ax0au MPOBOAATH 1 MPEACTABHUKU
YKpalHChKOi  Jiacriopu IO  BChOMY  CBITY.
Haii6inpin 11ikaBoI0 MOAIEI0 3 I[HOTO TOTISAY €
Vkpaincekuii 6an y Bigni. Bnepme BiH 0OyB
opranizoBanuii y 2015 p. 3 MeTOH THOKpAIICHHS
KyIbTYpHOTO OOMiIHY MK YkpaiHOO Ta
ABCTpi€r0, a TakoX i1 300py KOINTIB Ha
OnaroifHiCTB.

Ha ocranabomy, m’aromy YKpaiHCBKOMY
Oamni y Bimni, sxwii BinOyscs 15 mrotoro 2020 p.,
3i0pastocst moHax 800 oci0. Oprasizaili€ro 3axomy
3aliMaBcsl crieliaibHuid KomitTeT 3 13 ykpaiHmis,
SIKi TIPAIIOI0Th Ha TOOPOBUIEHUX Hadanax. Y cix ix
o0’efHana  imes  MPOCyBaHHA  YKpaiHCHKOT
KyJIbTypd B €Bpomi, JOHECEHHS 1O IIHPOKOTO
3araiy crenugikd BITYM3HSIHOTO MEHTANITETY Ta
KyJIBTYpH XopeorpadidHoro BukoHaBcTBa. OKpiMm
OnaroiiHOT norepei, 000B’I3KOBUMH
KOMITOHEHTaMH Oaiy ykpaiHmiB y Bimi €
BUKOHAHHS OTIEPHUX apiif 1 AyeTiB, BUCTYIH 3ipOK
1oy—0i3Hecy Ta 0araTOKOMITOHEHTHA
TaHIIOBaJIbHA  TporpamMa i3  JOMiHYBaHHSM
OanmpHux TaHWiB. KilacmyHa My3uWKa, KHUBHUI
OpKECTp, BEYIpHI  KOCTIOMHM  TMO€IHAHI 3
KOJIODUTHUMHU  YKpPaiHCBKUMH  JIETallsiMH  Ta
aKIEeHTaMH: TYyT MOXHa I00AUYUTH HE TUIBKU
€JIEMEHTH HApOJHOI BHIUMBKM Ha BEYipHIX
CYKHSIX, & W BHKOHAHHS BAJIbCY IiJ] YKPaiHCBKY
HaponHy micHi0 «Hiu sika mMicsyHa» Ta TaHTo Mix
KyneTOoBYy Menogito «I'ymynka Kcens». Komrw,
3i0paHi B pe3ynbTarTi MIPOBEICHHSI
OnaronidHUIEKOTO 0Oany, WAyTh Ha MOTpeOU
YKpaiHCBKUX TUTSYMX OYJMHKIB Ta Ha HaBYaHHS
IiTel 3 Majo3a0e3nedeHux poIuH [4].

TakuMm YWMHOM, OpraHizaiis 1 TpPOBEICHHS
Onarogiiiamx OamiB — e(eKTUBHUH ULIAX J0
MOLIMPEHHsT OallbHO—XopeorpadiuyHoi KyJIbTypH,
3aly9eHHST OalhbHUX TaHIB JO0  IIHPOKOI
COITIJTBHOI MTPAKTHKH.

PexoncTpykuisiMu ~ cTapoBHHHUX  OauniB
3aliMalOThCs KIyOH Ta CTYIil iICTOPMYHHUX TaHIIIB.
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OkpiM BHUBYCHHS PI3HHX THIIB 1CTOPUIHHUX
HapOJHMX TaHINB, BiJBiIyBadaM IPOIOHYIOTH
LTy HU3KY PO3MOBCIOKEHUX KOJHCH OallbHUX
taHiB. [lpukmagoMm miigHOT POOOTH B I[HOMY
HampsIMKy € KuiBcbka cTyzis «La Réverie» («Jla
PeBepi»), Ha3Ba sAKOi B mepexiaji 3 QppaHIly3pKOi
o3Hayae «MmpiknuBicTey». Crynis Oyna 3acHOBaHA
B 2006 p., TyT mpomaryrTh COIiaNbHI TaHII, 10
BUKOHYBAJIIMCh Ha CBITCHKUX Oanax, HapOJHHAX
cBiTax Ta  3i0panHax. Ilemarorm  crymii
MPOMOHYIOTh ~ BUBYATH  OalbHI  ICTOPUYHI
€BPONEICHKI TaHIIi, 0 OyJIM MOMIUpPEHi B Tepiozn
XVII-XIX cr., a Takox Ha moyaTky XX CT..
KOHTP/AAHCH, KaApWili, BaJbCH, MOJbKU, Ma3ypKH
tomo. OKpiM TOro, TYT MOXHAa BUBYHTH TAaHIII
CepennboBiuuss 1 BimpomkeHHs, 0apoKoBY
xopeorpadito, a TakoX HapOAHI TaHIl PI3HUX
kpaiH cBity (Ipmanaii, ®panmii, Yexii, YropuwHu

TOIIIO).

BaxaMBUM acleKTOM JIisIBHOCTI CTyHii €
opraizariist KOCTIOMOBaHUX Gamis,
TaHIIOBATHHUX BEUOPIB, MalcTep—KiIaciB,

MOKA30BUX BHUCTYMIB, TEMaTHYHUX YUTaHb 1
BEYOPIB, KOCTIOMOBAaHUX BHWi3/liB Ha MPHUPOIY Ta
tdotoceciit. Umenum cryxmii OepyTs y4acTh ¥y

MDKHapOJHUAX  TAHIFOBAIGHUX  (DEeCTHBAIAX,
CHIBIpAlIOIOTh 3 1HO3EMHUMH  KIyOamu:
BIJIBITYIOTh MalcTep—Kiacu B1IOMHX

3aKOPJOHHUX BHKJIQa4iB Ta PEKOHCTPYKTOPIB
TaHIoo. BoHN TakoX HEOJHOPA30BO Opaiy ydacTb
y 3HWOMKax iCTOpMYHUX (iIEMIB, BUCTYNAIU Ha
tenebayenni. Crynis «Jla PeBepi» akTuBHO
CHIBIIPANIOE 3 1HIIMMHU BITYH3HIHUMH KITyOaMu
ICTOPUYHOTO TAHIIIO.

La Réverie mpoBOmuTH peryisipHi Oamu y
TaKuX JIOKaLisX, K AeHaponapk «Onekcanapis»
(bina Llepkga), ICTOPUKO—KYJIBTYypHHI
3amoBimHUK ~ «KauaHiBkay, mapk Deodanis,
0COOHSK MorwisoBIiieBa («lloxonmaaauit
OyanHOYOK»), cajguba YBapoBuX Ta OYJIHMHOK
Jlibepmana, AmpapiiBcekuii  y3Bi3 (KuiB). B
JOpoOKy  CTynmii TaHIIOBAbHI  3aXOAH, IO
CTBOPIOBAJIMCS 32  MOTHBAaMH  KYJBTOBHX
JiTepaTypHUX a00 €KpaHHUX TBOPIB, HATIPHUKIA],
«B ouikyBanni ®ineaca dorra» (3a pomaHoM
XKrions Bepna), icropuko—mitepaTypHuii Oan
«Mencohing—mapk» Ta mikHiK «B mapky y neni
IIpeckorT» (3a pomanoMm «MeHchima—TTapK»
JlxeitH  OcTiH), TaHIfOBAJIbHA Bedipka 3a
MOTHBaMH 1pJIaHJIChbKMX HapOJHUX Ka30K Ha JICHb
cesitoro [larpika, miTHIiN jgicoBuii O6an «/lopora B
Kamenor» (ma matepiayi JiereHa Mpo KOpoJs
Aptypa), poiboBHH Oan 3a aHIMamiHHUMH
cTpiukamMu Xasio Misazaki, ka3ow «KpacyHs ta
UynmoBuckkoy» Ta 6arato iH. [7].

CX0XHMM 3a yXOM Ta METOI0 AisJIbHOCTI €
kryd  icropuunoro  TaHmio  «Kowtp/lamc»
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(M. XKuromup), TOJIOBHUI baeTMeiicTep
CeiTmana Kaprieako. Ile o0’emHaHHS —mroaeit
pi3HOro BiKy, SKHM IliKaBa iCTOpisl TaHIB,
MY3HMKH Ta KocTioMy. Bci unenu xiry0y MOXyTh
BHBYATH ICTOPHYHI €BPOICHCHKI OallbHI TaHII, a
TaKOX KyJbTYpYy Ta €THUKET MUHYJIUX 4aciB, OpaTu
y4acTh y PEKOHCTPYKIii 0amniB. KOJeKTHB Takox
BHCTYTIa€ Ha OJIATOMIHHUX 3aX0/1aX, HAPUKIA, Y
ciuai 2020 p. HUM Oyno mposemeHO Oan, mae
30Mpanucsi KOITH Ha KOPHCTh JKUTOMHPCBKOTO
repiaTpuyHoOro maHcionary [9].

Kmy6 icropmunoro TaHimo «BimryHHD)
(M. duinpo) cmemiami3yeThCss Ha OalnbHHX 1
comianpHux TaHIEX XVI-XIX cr.ct. — Opanmi,
[aBaHM, KOHTPIOAHCH, BaJbCH, IOJIBKH, Ma3ypKH,
KaJpuili, a TaKoX CIIOB’SIHCHKi, IIOTIAH/ICHKI,
ipnmanachki HapoaHi TaHli. KepiBHUKHM KiyOy,
OKpIM MpPOBEIEHHS PperyaspHUX 3aHATh 3
icropuaHoi xopeorpadii, OpraHizoByHOTh Oanw,
TaHIIOBAJIbHI Be4YOpH U MakcTep—kmacu [2].
kona TtaHmiB «Mipe» y XapKoBi Mpawioe K
KITyO JFOOWTENIB iICTOPUYHOTO TaHI. KepiBHUKH
KiyOy TparHyTh BiIpOAWTH TaHIl MHHYJIHX
enox — Bij moou CepeHbOBIYUA 10 MOYATKy XX
cT. Y paMmkax poOoTtH KiIyOy BiZOyBaroOThCS
peryIApHi 3ycTpidi B TaHIKJIAacax, a TaKOX Oaiu,
BEYIpKH, OTICH—CHpH, JIeKIIiT Tomio [3].

XapaKTepHOK O03HAKOI MisUIBHOCTI KiyOiB
ICTOpUYHUX TaHIB € HE IWIIe Xopeorpadiyna
MiJrOTOBKA TaHI[IBHUKIB—aMaToOpiB, a W IIMpOKa
MPOCBITHUIbKA MiSUIbHICTh: YJICHH OpraHi3allii
00TOBOPIOIOTH MMUTAHHS iCTOPil TOOYTY, KOCTIOMY,
MY3WKH, JITEpaTypd, CaJOHHOI'O MHCTELTBA,
CBITOTJISLY,  €THKETy  MHUHYJIHX  CTOJNITb.
3HauymuM € ¥ Te, mo xopeorpadiuHi Kiacu
CHONydYeHi i3  3aHATTAMH 3 aKTOPCHKOI
MaiCTepHOCTi, PUTMIKHM, HAaBiTh ICTOPUYHOTO
(dexTyBaHHS.

Boanowac BimcyTHiCTH KHBOi  OaibHO—
xopeorpaiyHoi MPaKTUKU (BUKOHAHHS BallbCiB,
TaHTO0, JIATHHOAMEPUKAaHCHKUX TaHIB Ha Oanax,
TAHIIOBAJIbHUX BEYOpax, NPHUBATHUX BeUipKax)
[IEPETBOPSITH OanbHy xopeorpadito Ha
padiHOBaHMK BHJ €CTETHMYHOI Ta CIIOPTUBHOI
nisuieHOCTi. ToMy, Ha Hamyy AyMKy, BKpan
HEOOXiZJHO aKTHBHO BIPOBAKyBaTl B CHCTEMY
MOYaTKOBOI, CEepelIHbOI Ta  BHUIINOI  OCBITH
eJIEMEeHTapHI 3aHATTS PHUTMIKOIO,
PUTMOIIIACTUKOIO, Xopeorpadieto, 1e 0 BUBUAIM
HAMOLIBII MOIMYJISIPHI Ta JIOCTYITHI JUIS IIHPOKOTO
BUKOHAHHA OainbHi TaHmi. Amke OalbHa
xopeorpadyiss € BaroMol YacTHHOIO KYJIbTYPHOT
CHaJIIMHU JIIOJICTBA, ¥ MAacoBi 3aHATTS LUM
BUJIOM TaHIFOBAJIbHOTO MHUCTEITBA CIPUSITHMYTh
He nure Qi3HIHOMY PO3BUTKY O0COOHMCTOCTEH, a i
iXHbOMY  BCEOIYHOMY  JIyXOBHO—€CTETHUHOMY
BUXOBAHHIO.
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HaykoBa HoOBHM3Ha: BIepiie 3AiHCHEHO
MHCTEITBO3HABYHMIA aHaI3 PO3BUTKY ITOOYTOBOTO
O0anpbHOrO  TaHLUIO B  CydacHid  YkpaiHi,
MpoaHaji3oBaHO crHeundiky iCHyBaHHS OaabHOI
xopeorpadii Ha MOOYTOBOMY piBHI depe3 MpU3My
TSUTBHOCTI KITyOiB ICTOPUYHHX TAHIIIB.

BucHOBKHM: AN  MOJANBIIOTO  PO3BUTKY
OampHOI  XOopeorpadii B  YKpaiHi moTpiOHE
HaJaHHS PIBHOMIPHOI yBarm BCIM HaIpsIMKam
LILOTO MUCTEUTBA: CYEHIUHA xopeozcpagis,
KOHKYpCHUU OanbHuii maweyb Ta HoOYmMosutl
HanpsaMoK, a caMe -OpraHi3allisl OJaromiiHuX,
KOPIIOPAaTHBHUX, MIKUTbHUX, PEKOHCTPYKTOPCHKUX
OaiB, Bewipok, mommpeHHs: OanpHoi Xopeorpadii
yepe3 MemidHi pecypcu. O3HaueHi NOUIAXH, Ha
HaIly AYMKY, COIPHATAMYTb €BOJOMIT BITYU3HSIHOL
i cBiToBOi OanbHOI Xopeorpadii K CKIamoBOI
CUCTEeMH KyIbTypH Ta 3acody BceOigHOTrO
TapMOHINHOTO PO3BUTKY OCOOMCTOCTI.
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