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TAHEILb Y HUPKOBOMY MUCTEINTBI SIK OB’EKT HAYKOBOI PE®JIEKCIT

Merta cTaTTi — BUSBUTH CTaH JOCHTIHPKEHOCTI Y CYYaCHOMY BITUYM3HSIHOMY HAYKOBOMY TUCKYPCi MPOOJIEeMH PO
TaHIIO Yy HIMPKOBOMY MUCTENTBI. MeTogoJ10rist AocaimKeHHsI. Y JOCIIDKEHHI TPOaHali30BaHO JUcepTallii Ta HayKOBi
CTaTTi, NPOBEJCHO MOPIBHSHHS pPI3HUX HAYKOBHX JDKEpEJ], CHUCTEMaTH30BaHO BIIOMOCTI NPO TaHEelb y LHUPKY,
3aCTOCOBAHO y3araJbHEHHs U MiAOUTTA HmiacyMKiB. HaykoBa HOBU3HA MOJIATae y TOMY, IO BIIEPIIE IPOAHATiI30BaHO
BITYM3HSIHUI LIMPKOJIOTIYHUI HAYKOBHH IUCKYpC Kpi3h NPU3MY POJi TAHLIO y IMPKOBOMY MHUCTeUTBi. BucHoBKH. [{0
KOJIa HayKOBOI peduiekcii BITUYM3HSHHUX IOCTITHUKIB BXOIATH IMPOOJIEMH CBITOBOTO Ta YKPAiHCHKOTO IIMPKOBOTO
MHCTEITBA Pi3HUX ICTOPHYHHX TEPIiOJiB, CIIOPIAHEHOCTI MPOIECiB IX TEHE3NUCY Ta IOCTYIY, CYJaCHUX iHTErpaTHBHHUX
Ta HaliOHAThHO-1IeHTH(DiKamiiHUX o3HaK. [IpoaHani3yBaBIIN cydyacHHH YKpaiHCHKHUHA HAYKOBHH TUCKYPC IUPKOJOTII,
JOXOJMMO BHCHOBKY IIPO BiCYTHICTh KOMIUICKCHOTO NOCIIJDKCHHS, CIICIialbHO NPUCBSYCHOTO TAHII0 y LUPKOBOMY
MHCTEITRBI, @ TAKOK BaXJIMBICTh MOCIIKCHHS B3aeMoii 1ux (eHOMeHiB. OKpeMi acleKTH MpOoOJeMH MiCIsl Ta POl
xopeorpadii y IHMPKYy YBIHIUIA 10 KOHTEKCTY PpIi3HOTEMAaTHUYHUX HAYKOBHX CTY[il, 30KpeMa iCTOPHYHHX,
KYJIbTYPOJIOTIYHHX, MUCTELITBO3HABYHUX, IT€AAaroriYHUX TOIIO. BUKOpHCTaHi y HAYKOBUX AOCIIIKEHHX MepLIoKepesa
3aCBIIYYIOTh BaroMicCTh TaHIIOBAJHHOTO CKJIAJHUKA Ha PI3HHUX €Talax iCTOPHYHOTO MOCTYIY IUPKOBOTO MUCTEITBA Ta
y Cy4acHOCTI, JOIJIbHICTh YBard JI0 TaHLIO Y HUPKY SK BarOMOTO MHUCTEIBKOTO (heHOMeHy, 1110 HaOyBa€e MPOBIIHUX
MO3UIIH y CHHTE30BaHMX LMPKOBHX BHIOBHINAX ChOrojHi. KOHCTaToBaHO HAasiBHICTh HAYKOBOI'O OCMHCIICHHS
METOJMYHOTO PiBHS CTBOPEHHS LIMPKOBOIO MPOAYKTY, IO BIUIMBAE HA YCBIZOMIJICHHS POJi Y HBOMY TaHLIOBAJBHOTO
CKJIJTHHKA.

KinrouoBi cioBa: TaHenp, LMPKOBE MHCTELTBO, LMPKOJOTIYHUA JAUCKYypC, HayKoBa peduieKcis, LHUpK,
xopeorpadigHe MUCTEUTBO.

Maibenko Oleksandr, Senior Lecturer of the Department of Choreography, Kyiv Municipal Academy of Circus
and Preforming Arts

Dance in Circus Art as an Object of Scientific Reflection

The purpose of the article is to identify the state of research in the modern domestic scientific discourse on the
problem of the role of dance in circus art. Research methodology. The study analysed dissertations and scientific
articles, compared various scientific sources, systematised information about dance in the circus, and used
generalisations to summarise. The scientific novelty lies in the fact that for the first time the domestic circus scientific
discourse was analysed through the prism of the role of dance in circus art. Conclusions. The scope of scientific
reflection of domestic researchers includes the problems of world and Ukrainian circus art of different historical
periods, the kinship of the processes of their genesis and progress, modern integrative and national-identification
features. Having analysed the modern Ukrainian scientific discourse of circusology, the author comes to the conclusion
that there is no comprehensive study specifically dedicated to dance in circus art, as well as the importance of studying
the interaction of these phenomena. Certain aspects of the problem of the place and role of choreography in the circus
have entered the context of various scientific studies, in particular historical, cultural, art history, pedagogical. The
primary sources used in scientific research testify to the importance of the dance component at different stages of the
historical progress of circus art and in modern times, the expediency of paying attention to dance in the circus as a
significant artistic phenomenon that is gaining leading positions in synthesised circus performances today. The presence
of a scientific understanding of the methodological level of creating a circus product, which affects the awareness of the
role of the dance component in it, has been established.

Keywords: dance, circus art, circusological discourse, scientific reflection, circus, choreographic art.
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AKTyabHICTD TEMU JTOCIII IKEHHS.
CHHTETHYHICTh IUPKOBOT'O MHUCTEIITBA, JI¢ TaHEIh
YIIPOJIOBK YChOTO ICTOPUYHOTO

CBOJIIOIIIOHYBaHHSA LUPKY OyB HOrO HEBia €MHUM
CKJIaJJHUKOM, Ta CHHTETHYHICTh TaHIFOBAJIBHOI'O
MHUCTELTBA SK TaKOro, 1€ 3aco00M CTBOPEHHS
XYAOXKHBOTO 00pa3dy € PHUTMIYHO OpraHizoBaHi
PYXH Ta TOJOXKEHHS JIOJCHKOTO Tija y MPOCTOPI,
y TOMY qHUCIi CKITQTHOTEeXHIYHI
(cKJIaIHOKOOPAMHOBAHI, TPIOKOBI TOILIO),
3acBiluye TEHETUYHY Ta CTPYKTYPHO-CTHIILOBY
cropigHeHicTs (eHOMEHIB IIUPKY Ta TaHIo. Tomy
BUSBICHHS POJi Ta cHenudikd TaHIO y
OUPKOBOMY MHCTENTBI (OAHOYACHO W LHMPKY Y
xopeorpaigyHOMy MHCTENTBi) € 37T0001eHHIMH
MHUCTEUTBO3HABYMMH Ta  KYJIbTYypPOJOTTUHUMHU
nmpoOyieMaMu, aje CTYHiHb iX JOCHTIKEHOCTI Yy
BITYM3HSHOMY  HAyKOBOMY  JHCKypci  He
3’sacoBaHo. TeHmeHINil MDKIUCIHUILTIHAPHOCTI Yy
TYMaHIiTapHUX CTYIiSX AOAAaTKOBOTO MOCHIIOIOTH
aKTYaIbHICTH 3asBJICHOT TPOOIEMH.

Amnamni3 JOCTDKEHB i myOTiKarii.
LupkosnoriyHuil BITYM3HSHAN JUCKYPC OCTaHHIX
POKiB 30araTuBCs paIoM JIcepTallii,
mpucBsiueHux  ictopumuHuM (M. Manuxina [3],
O. Ilocmenog [5], C. llymaxosa [10]),
KYJIbTYPOJIOTiYHHM (O. oxapcoka [4],
M. XKaBoponkos [1]), MHCTELUTBO3HABYNM
(I'. Kypinna [2], K. CranicnaBcbka [6]) acmekram
MOCTYIy  IHUPKOBOTO  MucrenTBa. [Ipobiem
B3a€EMOJII  IIMPKOBOrO Ta  XxopeorpadiuHoro
MHUCTEUTB TOPKaBCS PAI IOCIIIHHUKIB, 30Kpema,
O. Yenanos [7], HA.lapukos [8; 9], K.Onosa-
Pomanoga [11] Tommo.

OpHak 10ci HE NPOAHATI30BaHO HAYKOBHH
JOPOOOK YKPATHCHKOI IHMPKOJIOTIi Kpi3h MPUIMY
MICIISl Ta pOJIi TaHIIO Y LUPKOBOMY MHCTEITBI,
IO BKJIMBO Uil pO3YMiHHsI MacmTady HayKOBOT
mpo0JieMu.

Mera cTaTTi — BUSBATH CTaH JOCIIHKEHOCTI
y Cy4acHOMY BiTUYM3HSHOMY HayKOBOMY JTHCKYpCi
npobaeMu poJli TaHIIO Y IUPKOBOMY MUCTELTBI.

Buknan ocHOBHOro marepiany. YKpaiHCBKHUiA
HAayKOBHH, 30KpeMa IUCEpTalliiiHuHA, JHCKYpC
OCTaHHIX POKIB TEMaTUYHO 30araTUBCs MpausMu 3
npobnem uupkoBoro mucteursa. O. [loxapcbka,
JNOCTDKYIOUM  1HCTUTYLIATI3alliiHUM ~ acTeKT
MUpKy K  (eHoMeHy KynbTypu YKpaiHH,
KOHCTarTye BaXKJIUBICTD xopeorpadiqyHoro
CKIaJJHUKa  SIK  €JIEMEHTY  CHHTETHYHOTO
IMUPKOBOIO MHCTENTBA, TAaKOX CBIIYUTH TIPO
NPUCYTHICTb TaHIIO Y CHCTEMi MiATOTOBKH
apTUCTIB LUPKY Y MHHYJIOMY Ta Cy4acHOCTi [4].
Takuil TOODKHUI MiAX1J IO BUCBITIECHHS TaHIIO
HE [J03BOJILE€ BUSBUTH HOTO pOJb Yy LUPKOBUX
MPaKTHUKaX.

ISSN 2226-320 2409-0506 (0

Jocnmikyroun ~ TeHe3UC  Ta  MOCTYI
XapKiBCBKOI ~ IIKOJM  IIMPKOBOTO  MHCTEITBA,
C. lllymakoBa, TIpPYHTYIOUHUCh Ha  apXiBHUX
MaTepianax, JEMOHCTpPYE MPUCYTHICTD
TAHIIOBAJILHOTO CKJIAJHUKA y IMPKOBHX HOMEpax
3a YaciB BXOJUKEHHS YKPAaiHCBKHX 3eMelb 0
iMepiii Ta 3a paasHcekux vacis [10, c. 85, 104,
132, 140].

ABtopu mucepramiii «l{upkoBe MHCTEIITBO
Ha 3axiZHOYKpaiHChKUX 3eMysx (kinenp X VIII —
XIX ct.)» O.IlocnenoB [5] Ta «ldupkose
muctenTBo Ykpaiau 20-30-x pokiB XX CTOMTTS
M. ManuxiHa, BHKOPHCTOBYIOUHM  MAacIITaOHY
ictopiorpadiuny 6a3y (peueHsii, 3aMiTKu Ta iHIII
Martepiaiy TepioAWYHUX BHAAaHb Ta AapXiBHHUX
JIOKYMEHTIB), 3aCBiMYIYIOThH HasBHICTh
TaHIIOBAJILHUX €JIEMEHTIB Ta TAHIIB Yy HUPKOBUX
BHIOBMINAX. MO)KHa KOHCTaTyBaTH 3HAaYyHUU
Macmrad MPUCYTHOCTI xopeorpadigHOTO
MUCTETBA Y IUPKOBUX MPAKTHKAX, 10 CHOHYKA€E
10 GoKycyBaHHS Ha I[LOMY acleKTi y TOAAIbIINX
HAayKOBHUX JIOCIHI/PKEHHSX, aJDKe CHerialbHOl
yBary TaHII0 B KOHTEKCTI IUPKY y 3a3HA4YEHUX
JUCEpTAIlisiX He TIPUIIICHO.

Oco0auBOCTI paMaTyprii MUPKOBUX BHCTaB
Kpi3hb TPU3MYy KapHaBaJIbHO-CMIiXOBOi KYyIbTYpH
BusiBisie [. KypinHa, 3a3Hayarouum BaKJIMBICTh
cepen IHIITAX BHPA30BUX 3aco00iB "
TAHIIOBAJILHOTO ~ MHCTENTBA, IO  CHpUsE
JOCSITHEHHIO ijxicHOCT1 JpaMatyprii Ta
0o0pa3HOCTI IUPKOBHX HOMEpPIB Ta BHUCTaB [2].
JocmimHuns 3yNUHSAETBCS HA METOJOJOTIYHUX
MUTAHHAX PO3POOJIEHHS JApaMaTyprii IUPKOBUX
BUJIOBHILI, OJIHAK HE TIPUJILISIE KOMIUIEKCHY yBary
TaHIIM Yy IIHPKY.

K. CranicnaBcbka, aHai3yl04d MHCTEIBKO-
BUJIOBHIIHI ()OPMH, BUOKPEMITIOE Yy CaMOCTIHHUN
(heHOMEH IMPKOBE MUCTENTBO. 3yMUHSIIOYNCH HA
TeHEe3UCi, ICTOPUYHOMY IIOCTYIlI Ta Cy4aCHOMY
CTaHI IUPKY, MHCTEUTBO3HABHUIL KOHCTATY€
CIOPIJHEHICTh  BUTOKIB  TAHIFOBAJILHOTO  Ta
LUPKOBOTO  MHCTELTBA,  CIHMPAIOYUCh  Ha
JIOCHIJDKEHHS JISIIBHOCTI CKOMOPOXIB,
OanaraHHWX BWIOBUIN. BUSBISAIOUU TPHUPOAY
uupkoBoro Homepy, K. CraHicnaBcbka 3ayBaxkye
BaXJMBICTb  xopeorpadii  mms  CTBOpEeHHS
XYI0KHBOTO obpazy, 3a3HavYarouy, 1o
«IUTACTUYHO-TAHIIOBAILHE ~ PILICHHS  HOMEPY
MOJKE  BTUIIOBaTH  SIK  €MOLIHHO-3MiCTOBHY
CYTHICTB HOMEpY, Tak i TPIOKOBHI1
KoMIIOHeH™ [6, ¢.270]. [Hocnmignuus BOadae y
xopeorpaiyHoMy  MHCTeNTBI  JieBuid  3acid
TeaTpali3yBaHHsl Cy4acHOTO IIMPKOBOIO JAIHCTBa,
1[0 CIPHUSE€ HOro MEePeTBOPEHHIO Ha IOBHOIIHHI
BUCTaBH, CTBEP/IKYE, 110 «OHOBJICHA
xopeorpadisi... Ceplo3HO 3MiHWIA  OOIMIYS
Cy4acHOTO IHUPKY», BBAXKAE 1i OMHUM 3 YNHHUKIB
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IHHOBAIlIMHUX 3MIiH ITUPKOBOTO MHUCTEITBA [0,
c. 280].

Y KOHTEKCTI JOCHIDKCHHS WUTIO310HI3MY SIK
CJIEMEHTY KYyJIbTYPHHUX NPAKTUK 1 KpPEaTUBHHUX
iHgycTpi cydacHoi Ykpainu, M. XKaBopoHkos
3BEpTa€ yBary Ha TaHellb, HarOJIOIIYIOYH Ha HOTro
3HAUYIIOCTI K  KOMIIOHEHTY  1II0310HI3MY.
JloCImiTHUK CBIYATH MPO IHTETPATHBHI IPOIECH
MDK MHCTELTBOM TAaHLIO Ta 1IH0310HICTCHKUMU
MpakTUKaMH, Harojomye Ha iXx cuMm0io3i Yy
KOHTEKCTI CHHKPETUYHUX PEeJiriiHO-00psSA0BUX
KyTbTYpHUX (EHOMEHIB, 3a3HAYalO4H, IO «TYT
XYAOXHIH 00pa3 GopMy€eTHCS IUIIXOM HOETHAHHS
IUIACTUKK  JIIOACBKOTO Tijla 3  TEXHIYHUMHU
edexTaMu 1TF03i1, M0 IHTEPIPETYIOTHCS B YMOBaX
cakpasibHOL teMatukm» [1, c. 104]. Takox
M. ’KaBOpOHKOB 3BepTa€ yBary Ha poJib TaHIIO Y
¢baep-moy: «SckpaBUM NPHUKIAAOM CHHTE3Y
TAHIIOBAJIbHOTO MUCTELTBA, €JIEMEHTIB YOPHOI'O
TeaTpy Ta LII0310HICTCHKUX TEXHIK € (haep-1oy —
(dhopMa TeaTpaai30BaHOTO BYJIMYHOIO JIIWCTBA, 110
MOEAHYE TPIOKM 3 BOTHEM, AKTOPCBbKY Ipy Ta
Bi3yasbHi eekTH. 3aJeKHO Bia 33yMy, BOTHSHE
IOy MOKE BUKOHYBATHUCS SIK 1HIWBiAyaJbHUMH
apTUCTaMH, Tak 1 konektuBamu» [1, c. 104].

[lo3uTHBHO, IO KYyIBTYPOJOT aHai3ye W
MPOTHUJICKHUI BEKTOP B3aEMOJIi 1LIFO310HIZMY Ta
xopeorpadii, 1O BINIMHYIO Ha (OPMYBaHHS
CaMOCTIHHOTO Mi/KaHPY 1ITF0310HICTCHKUX TEXHIK
— Quick Change Costume (mBHIKa 3MiHa
KocTiomy): «Lle crieHiYHO-BHIOBHIIIHA TPAKTHKAa,
110 NO€eAHY€e (HOKYCHY TEXHIKY 3 AN3alHEPCHKUMU
1 CTWIICTHYHMMH PIIIEHHSIMH KOCTIOMA, SIKHA
TpaHC(POPMYETHCS B pealbHOMY Yaci — 4YacTo
BIIPOIOBXK KIJIBKOX CEKyHJ — Yy IO€IHAHHI 3
TaHIIOBAIbHUMH pyXaM# a00 HaBiTh y KOHTEKCTI
MOBHOIIIHHOT XopeorpadiuyHoi MocTaHOBKU. Sk
npaBuiIo, HOMep Oa3yeTbcs Ha B3aEMOJIi JIBOX
BHUKOHABIIIB — 1JTFO310HICTa I X0opeorpada, sSKi i
Yac BUCTYIY CIPSIMOBYIOTH yBary TJsijiada Ha
MIHIATIOPHI IUIACTMYHI €TIOJU, IO CIYTyHIOTh
€CTETUYHUM OOpaMJICHHSAM TPIOKIB 31 3MIiHOIO
omsry» [1, c. 105]. Ha sxanb, yBara nociigHuKa 10
xopeorpa)iyHOr0  MHCTEHTBA B  KOHTEKCTI
LHUPKOBOTO MPOAYKTY OOMEXY€ETHCSI HABEACHUMHU
Te3aMH, L0 HE J03BOJISIE KOMIUIEKCHO OCSATHYTH
POJIb TAHIIOBAIBHOTO CKJIJIHUKA HABITh B MEKax
1TF0310HICTCHKUX MPAKTHUK.

3’ABISIIOTBCS Tpalli, TPUCBSYEHI AisTIBHOCTI
xopeorpada-pexucepa y KOMaHIHIH poOOTI Hax
MOCTAaHOBKOKD ITUPKOBHUX HOMEpIB Ta IIOY-
nporpaM. Tak, /I. IllapukoB 3Beprae yBary Ha
B3a€MOJIiI0 BUKOHABIIIB, MaicTpa-Tprokorpada ta
Oanermeiicrepa-pexxucepa. ABTOpP HAroJionlye Ha
poii OameTMencTepa-pekucepa SK «CIOIYIHOI
JaHKW» MDK BUKOHABIEM Ta TpIOKOrpadoMm y
mporeci po3poOJIeHHS Ta BTUICHHS TBOPYOTO
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npoaykty: «CaMe HOro YHIKaIBHICTH 1 TalaHT, a
TaKOXX YMIHHA OauuTH dYepe3 pyx Ta TPIOK
nepegayy — XyIdOXKHBOTO  00pazy  IUPKOBHM
apTUCTOM CTBOPIOE CIIpaBIi BHcOKompodeciiiHy
JIEMOHCTPAIII0 TBOPYOTO TPOEKTY Y IUPKOBIH
cdepi. [Ipodecionan y xopeorpadii Ta pexucypi,
SIKUU Mae OaeTMEWCTEpChKH JTOCBIA 1 BMIHHS,
0aunTh K pexucep; MamUYd 32 IUIEYHMa
IIOCTAaHOBOYHHUH JOCBif y cdepi Xxopeorpadii,
TeaTpy, UMPKY, OPUTIHATBHUX CICHIYHUX BHCTAB,
TOYHO BHU3HAYa€ ifet0, TEMAaTHKY, CIOKETHICTb,
Y9iTKO  po3po0yiie  OCOONHMBOCTI  MY3HYHOTO
MaTtepiany, o HacH4ye MOCTaHOBKY
TeaTpali30oBaHUMH HIOAHCAMH, MIO MPOEKTYE
IU3aifHepChKe  pIMIeHHI B XYHOXHBOMY
OoQOpMIIEHHI IIMPKOBOTO TMPOIYKTY (KOCTIOM,
PEKBI3UT, OCBITIEHHS, crenedekTn)» [8, ¢. 338].
BinmoBigao, ¢yHKmis OamerMeiicTepa-pexxucepa
HE OOMEXYEThCS PO3POONIECHHIM IpaMaTyprii Ta
TaHIIOBaJIbHO-IAHTOMIMHOI KaHBH, aJKe caMe Ha
OaneTMelicTepa-pexxucepa MOKIAJCHE 3aBIaHHS
MaKCHMaJbHO PO3MIMPUTH Iiara3oH XyHI0KHBO-
0o0pa3HOr0 BIUIMBY HOMEpPY UM BHCTaBH Ha
TIsayviB, HACUTUTH ix MUCTEILKUMH
eJIeMEeHTaMH, JTOJTATKOBHMH BHPa30BUMH
3acobamu Toimo. OQHOYaCHO, BaXKJIMBO ITOCTIMHO
MPALOBATH Y B3aEMOJIl 3 IHIIMMU YYaCHUKAMU
TBOPYOTO MpOIIECy 3a711s1 JOCSITHEHHS
Pe3yIBTaTUBHOCTI. MoxHa KOHCTAaTyBaTH
HasIBHICTh HAYKOBOTO OCMHUCIICHHS METOJMYHOTO
piBHS CTBOPEHHS IIMPKOBOTO TPOIYKTY, IO
BIUIMBAE HAa YCBIIOMJIIGHHS pOIi Y HBOMY
TaHIIOBAJIHHOTO CKIIaTHUKA.

[Mpobnem B3aeMoii IMPKOBOTO MHCTEITBA
Ta TaHIFO TOPKAIOTBCA Y CBOIX IMyOJiKaIisax
TeaTPO3HABIll, aHANI3YIOUH PsJI MaCIITAOHUX IOy
OCTaHHIX JIIBOX JIECSITHIIITE. Cepen
HaACKpaBiIuX MPOsIBiB CHUHTE3YBaHHS
IUPKOBOTO Ta  XopeorpadivyHOro  MHCTEITB
cepemqunu  2000-x pokie — moy «JleOeaune
03epo», CTBOPEHE KHUTAHCHKUM ITOCTAHOBHHKOM
XKao-Minr 2006 poxky ansi HIaHXalChKOI Tpymu
«[yauroynr» micns ycmixy Ha OHUPKOBOMY
KOHKypci y Monre-Kapno nomepa «Jlebims 3i
Cxomy» (mapHuii axkpoOaTWYHHH HOMEp, IO
JEMOHCTPY€E YHIKaJIbHY PIBHOBAry Ta THYYKICTh).
O.UYenasioB  BUSABISE  IMO3UTHBHI  O3HAKHU
noctaHoBku: «llleape BumoBHIE, KOXXHOI MHTI
00’eMHe Ta OaraToIlaHOBE, BOHO 3aiiMa€e BCIO
ClieHy. Ko yHU3Yy TaHIUIOIOTh, 3BEPXY
000B’SI3KOBO XTOCH JIiTaE M cTprbae Ha OaryTi.
JluHamiuHa KOMMO3WIisl TOOYJOBaHA Tak, IO
BCEpEIMHI HOMEPIB € CBil CIOKETHUH aKIEHT —
HABKOJIO HBOTO OYAYETbCS Jis, BWHHUKAIOThH
IUIACTUYHI TeMH Ta Bapiarmii. Y KOXHIA — CBOE
CyTo 1MpKoBe pimeHHs. Lle KOHIJIIOBaHHS,
“kaydyk”’,  CKCIICHTpHWKA, IKapilchki  irpw,
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MOBITPSHUN TOJIT, maprepHa W CTpUOKOBA
akpobaTWKa, MOHOITMKIHM, OajaHCyBaHHSI Ha
IpoTi, imo3is. Aue, 3BUYaliHO, W TaHElb., Y
NesIKMX apTUCTIB HaBiTh Ha KIHYMKAaX XOAYJb
myaHT» [7]. AKIEHTYI0OUM Ha BUAOBHUIIHOCTI,
TeaTpO3HaBElb HAroJOUIye HE CTUIBKM Ha
iHTeprnperyBanHi Oanery «Jlebemune o3epoy,
CKIJIBKM 3aCBiTYy€ CaMOIIHHICTh TaKOTO IIOY, JIe
MOCTAaHOBHULS AEMOHCTPYE 1 3HAHHS KJIaCHYHOI'O
Oanery, i PO3yMiHHS Cy4JacHHUX
TpaHCOPMAIIHHUX MUCTEIBKUX TCHICHIHN, ¥
MaiCTepHICTh TOCTAHOBKU CHHTETUYHOI BHCTABH.
[loeananHs  pi3HUX  IUPKOBHX  JKaHPIB 3
xopeorpadi€ero, 30KpemMa, YHIKaJbHE BOJIOIIHHS
ITyaHTOBOIO TEXHIKOIO B aKpOOATHYHUX HOMEpax,
MPOAEMOHCTPYBAJO  CBITy, IO pYyHHyBaHHS
YCTAJCHUX  IOCTAaHOBOYHHMX  IIIA0JIOHIB  Ta
NEMOHCTPYBaHHS  CHHTETHYHHX  MHCTELBKUX
(hopM TIepETBOPIOE BHOBHINE HA OPHUTiHATHHHUN
MPOAYKT, 3aXOIUTIOE YBary TIsIadqiB.

2015 poxy y xuiBcbkoMy «Konuepr-Xomni
BJIHI» BinOymocs cuaTeTHuHe Moy «BapToBi
Mpiif», IO OpraHiyHO MOEAHANO crHeurudivHi
IUPKOBI JKaHpU Ta XopeorpadiuHe MHUCTEUTBO.
Cuenapiii cTBOpmiIM  XOpeorpad-moCTaHOBHUK
K. Tominp4eHKO Ta KpeaTWBHUU MPOJIIOCED
tenekaHary CTB T. Onumyk. 3a cBigueHHSIM
K. FOnoBoi-PomanoBoi, «dpeepuune 3D moy — 11e
mepul 3a BCE TAHLl 3 €JIEMEHTaMH IaHTOMIMH,
IUPKOBOI TIMHACTUKH Ta TIOBITPSHOI aKpOOATHKH.
Icropis PI3ABSHHX TIPUTOJT XJIOTTYHKA
PO3MOBIJIAEThCS 32 JOTIOMOTOI0 XOpeorpadiaHoi
IJIACTUKH, MY3WKH, O0XEBUTLHUX TpIOKIB 1 3D
texHonoriit. [loegnanus y ‘“BaproBux Mpiit”
LUPKOBOIO MHUCTeUTBa, xopeorpadii Tta 3D
MENITHTY 3pOOMIM I[IOY OJHMM 3 HaHKpamui

TaHIFOBAIILHUAX CIIEKTAKJIIB B
Ykpaini» [11, c. 170]. [Tonpu Te, 110
MUCTELTBO3HABULIS Ha3WUBaE oy

«TAHIIOBAJIbHUM  CIIEKTAaKIeM», HOro TaKoX
MOJKHa KBaJi(iKyBaTH K IUPKOBE BHUIOBHUIIE 31
3HAYHUM XOpeorpadiuHuM CKIaIHUKOM, a TaKOX
AK  CHHTETHYHE IOy, J€  IO€IHAHHA
TaHIFOBAJILHOTO Ta IIUPKOBOT'O EIIEMEHTIB JI0CSTaE
BHUCOKOTO DIBHA B3a€MOJii, YTBOPIOIOYH SIKiCHO
HOBMH LUTICHUH MUCTEIILKHI POIYKT, IOPIBHAHO
3 OPOCTHM  TIOEMHAHHSAM  IIMPKOBOTO  Ta
TaHIIOBAJILHOTO KaHPIB.

2017 POKy PeXUCEPU-TTIOCTAHOBHUKHU
K. TominbueHko Ta O. bpaTkoBchKHit 3
T. OHIIIyK 3anponoHyBalid MYJIbTIDKaHPOBE HIOY
«diMm TaemHmuux mnpuron» y «Konuepr-Xomi
BJHI». «Pexunucepu TalaHOBUTO TOE€IHAIH
IMUPKOBI HOMEpPH aKpOOATUYHOTO, TMOBITPSIHO-
TIMHACTUYHOTO JKaHpPiB, UIO310H, KJIOYHAIYy,
KOHTJIIOBaHHS, EKBUIIOPHCTHKY... JIpaMaTHYHY
noiro,  xopeorpadiio,  ecTpamgHUN  BOKal...
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BHIOBHUITHI crienieekTr: 3D mpoekiriro, CBITIOBI
KOCTIOMH, BOTHSIHY IMIpPOTEXHIKY, INITyYHHUU CHIT,
BOJSIHY 3aBicy, CBITJIOBi e(eKTH», — 3a3Havyae
K. FOnoBa-Pomanosa [11, ¢. 170].

Ta x rpyma crBoproBauiB 2018 poky Briymma
moy «Winterra. JlereHma Ka3koBOro Kpaio» 3a
y4yacTi CMiBaKiB, TaHIIBHUKIB, akKpoOaTiB Ta
iHmmx, 30kpema aptuctiB Lupky mo Comeit
(Cirque Du Soleil) [11, c. 171].

Coorogni Ilupk [0 Coneli € omHiero 3
HAWBIZOMINIMX IIMPKOBHX KOMIAaHIH Yy CBITi,
BUCTaBU $KOI BXOIATb JO KOJa HAayKOBOI
pedraekcii MuctentrBo3HaBIliB B YkpaiHi. Tak,
J. HlapukoB, aHami3yloun psg WOy i€l
KopIopaiiii, BiJ3HaYa€e HasSBHICTh TAHITIOBAILHOTO
CKIIaJHUKaA, 30KpeMma, y moy «O» ta «Ovoy,
OJTHAK HE TPOBOAWUTH MHUCTEITBO3HABUMI aHai3
xopeorpadii, He BUSBIIAE 11 poiib y BUCTaBax [9].

OTxe, TpPOBeACHWH aHANi3 BITYH3HIHOTO
HAYKOBOTO IIMPKOJIOTIYHOTO TUCKYPCY IO3BOJISIE
NPOJIEMOHCTPYBATH CTaH JIOCITIPKEHOCTI
IPOOJIEMH POITi TAHITIO Y IIUPKOBOMY MHUCTEIITBI.

BucHoBku. [lo koma HaykoBoi peduiekcii
BITYM3HSHUX JIOCIIJHHUKIB BXOAATH MPOOIEMHU
CBITOBOTO Ta yKPaTHCHKOTO UPKOBOTO MUCTEIITBA
PI3HHX ICTOPUYHHX TIEPiOMiB, CIIOPiTHEHOCTI
OpoIeciB iX TEHE3UCy Ta MOCTYIY, CYYacHHX
IHTETPaTHBHUX Ta HALlOHAJIBHO-
inenTudikamiitanx ~ ozHak. lIpoanamizyBaBmm
CydYaCHHH  yKpPalHCBKMM HAyKOBMM  JIUCKYpC
[UPKOJIOTi1, TOXOJAMMO BHCHOBKY TIPO BiJICYTHICTh
KOMIUTIEKCHOTO JOCITIJKEHHS, CTIeIiaJIbHO
MPUCBSIYEHOTO TAHIIO Y IUPKOBOMY MHUCTEITBI, a
TaKOXX BaXKIIMBICTh IOCIIPKEHHS B3acMOIIl IHUX
(enomeniB. OkpeMi acrekTH NpodieMH MICIs Ta
podti xopeorpadii y IUPKY YBIHIIIH 10 KOHTEKCTY
pI3HOTEMATUYHUX HAYKOBHX CTYHiH, 30Kpema

ICTOPUYHUX, KYJIBTYPOJIOTIYHUX,
MHUCTEIITBO3HABYHX, MearoriyHux TOIIO.
Bukopuctani 'y  HAyKOBHX  JIOCII/DKCHHSX
nepIIopKepena 3aCBITUYIOTh BaroMiCTh

TaHIIOBAJBHOTO CKJaJHUKA Ha PI3HUX eTamax
ICTOPUYHOTO MOCTYIY LUPKOBOIO MUCTELITBA Ta Y
CyYacHOCTi, JOIIIBHICT, yBarWm HO TAHINIO ¥
LUPKY SIK BArOMOT0 MHUCTELBKOro (heHOMEHY, 110
HaOyBa€e MPOBIAHUX TO3MULIH y CHHTE30BaHUX
IUPKOBUX BHUJOBUINAX chorojHi. KoHcTraTtoBaHO
HasBHICTh HAYKOBOTO OCMHCJICHHSI METOJUYHOTO
piBHS CTBOpEHHS IIMPKOBOTO MPOIYKTY, IIO
BIUIMBAE HA YCBIJIOMIIGHHSA pOJIi Y HBOMY
TaHIIOBAJILHOTO CKJIaTHHKA.
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