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TAHHIOBAJIBHA KYJIBTYPA ITOJIICCSA
AK JUKEPEJIO PO3BUTKY ®OJIbBK-MOJIEPH TAHIIIO

Mera crarTti — BuSBUTH 0co0JMBOCTI TpaHcdopmanii JIEKCMKM aBTEHTHYHOro TaHmio [losiccs B mporeci
CTBOPCHHS MIOCTAHOBKHU Cy4acHOI xopeorpadii. MeTomo1oris qocaiKeHHsl 0a3yeThCs HA CHHTE31 3arajbHOHAYKOBHX 1
CIIeLiaTbHOHaYKOBUX METOJIB. 3aCTOCOBAaHO METOJ HAYKOBOTO aHAIIi3y, METOA CIIOCTEPE)KEHHS, TUIIOJOTIYHINA METO,
METOJl CHHTE3y, METOJ KOMIApaTHBHOTO aHali3y, METOJ >XaHPOBO-CTHJIBOBOTO Ta MHCTCLTBO3HABUOTO aHANI3y.
HaykoBa HoBu3HA. Po3risHyTO mpoOieMaTuky TpaHchopMamiiiHUX MpoLeciB JIEKCUKH HapoxHoro TaHmio [loxices B
mporieci I BUKOpUCTaHHA OaneTMeiicTepaMu-IIOCTAHOBHUKAMHU CYJacHOi xopeorpadil; mpoaHalizoBaHO xopeorpadidsi
mocranoBku O. Manmmina (JIaboparopii cydacHoro tanIo), P. [oximitapy ta A. lllomuHa («KuiB-mMomepH 6anery),
H. Moropna (BuctaBa «Ilini Ilomiccsy», Manunii TeaTp) B KOHTEKCTI YHIKaJbHHX aBTOPCHKHUX IIIXOMAIB IO poOOTH 3
TaHLIOBAILHUM (DOJIBKIOPHUM IEPIIOHKEPENIOM B paMKax Hanpsamy ¢onbk-MoaepH. BucnoBknu. CydacHa xopeorpadis
SBJsIE COOOIO CKJIAMHMW MYJNbTHMEAIHHMNA Ta TpPaHCKYJNbTYpHUH (EeHOMEH, W0 BUMarae BiJx OaneTmeicrepa-
MOCTaHOBHHUKA PO3POOKH aBTOPCHKOTO MIIXOMy, IO 0a3yeThCs Ha KOMIIALIT, HOEIHAaHI XopeorpadiuHuX TpaauLii Ta
¢dbopM, pPO3pPOOKH HOBHX HAMPSMIB 1 CTHIIB, CMUIMBHX €KCIICPUMEHTIB B MPOIECi BIACHOTO IPOYUTAHHS 1
MEPEOCMHUCIICHHST TAaHIIOBAILHOTO JJOCBiMY. Y TBOPUOCTI Cy4acHHX yKpalHCHKUX OajieTMEHCTEepiB IiJXOJH 0 CHHTE3Y
TEXHIYHMX MOJIJIMBOCTEW TaHIIO MOJAEPH Ta IUIACTUYHHMX MOTHBIB 1 PyXiB aBTEHTHYHOro TaHiio [losiccs moOymoBaHi
Ha penpe3eHTalii CyTo TiIECHOTO JIFOJICKKOTO TOCBiTY, CTBOPEHHI XOpeorpadigHOro MaIFOHKY 3aC00aMHu iHTepIpeTarii
CKJIaJTHOTO i 0araToacmeKTHOTO KOMAY MOJIiCHKOT TAHIIOBATBHOT KyIBTYPH Ta MOCHICHHI HOTO KOHOTAIIIHAX 3B’ S3KIB 13
eNeMeHTaMH cy4acHOi KynbTypH. OCHOBHHMIl aKIEHT POOUTBCS Ha JOCIHI/DKEHHI DPI3HOMAHITHHX AacCleKTiB TaHILO
[Momiccsi, BUKOPHCTaHHI apXiBHUX MaTepialliB Ta TUIECHOI MaM’ATi Ui CTBOPEHHS HOBUX MPOYHTaHb MHHYIOTO,
BIJIKPHBAOYH LIMPOKHI CIIEKTP MOXIIMBOCTEH, B SIKMX MIXTEMIOpPAIbHUI Jiajor CIpHsE PEKOHCTPYIOBAHHIO HOBHX
creHapiiB. ApxaiuHi IUIACTH TaHIFOBAJIBHOI KynbTypu Ilosticcst penpe3eHTOBaHI 3ac00aMu CrieIU(iuHNX MEXaHI3MIB 1
NpoLEeAyp ApamaTypriuHOro 4acy i HpOCTOpY B IOCTaHOBKax cydacHol xopeorpadii. Cepea OCHOBHHMX €JIEMEHTIB
MOJIICHKOT0 aBTEHTHYHOI'O TAHI[IO, 10 3a3HAIOTh AaBTOPCHKOI IHTEpHpeTarii B MOCTAHOBKAX CydacHOI xopeorpadil:
yHIKaJlbHa PUTMIYHA OCHOBA, THITOBI JIEKCUUHI €JIEMEHTH, €JIEMEHTH TaHIIOBAJIbHOT 00PsJOBOCTI Ta iH.

KoarouoBi cioBa: TaHIoBanbHa KyabTypa [lomiccsi, aBTEeHTHYHHUH TaHEIb, Cy4acHHH TaHEIb, (OJIBK-MOJEPH,
TaHIIOBAJIbHA JIEKCHKA, TPaHChopMallis, GajleTMecTepr-110CTAHOBHHUKH.

Samokhvalova Alla, Senior Lecturer, Department of Choreography, Rivne State Humanitarian University

Dance Culture of Polissia as a Source of Folk-Modern Dance Development

The purpose of the article is to identify the features of the transformation of the vocabulary of authentic dance of
Polissia in the process of creating a production of modern choreography. The research methodology is based on the
synthesis of general scientific and special scientific methods. The method of scientific analysis, the method of
observation, the typological method, the method of synthesis, the method of comparative analysis, the method of genre-
stylistic and art history analysis were applied. Scientific novelty. The issues of transformation processes of the
vocabulary of folk dance of Polissia in the process of its use by choreographers-producers of modern choreography are
considered. The choreographic productions of O. Manshilin (Laboratory of Contemporary Dance), R. Poklitaru and A.
Shoshin (Kyiv Modern Ballet), N. Motorna (performance “Pini Polissia”, Malyi Teatr) are analysed in the context of
unique authorial approaches to working with dance folklore primary sources within the framework of the folk-modern
direction. Conclusions. Modern choreography is a complex multimedia and transcultural phenomenon that requires the
choreographer-director to develop an authorial approach based on a compilation, combined choreographic traditions
and forms, the development of new directions and styles, bold experiments in the process of their own reading and
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rethinking of dance experience. In the work of modern Ukrainian ballet masters, approaches to the synthesis of the
technical capabilities of modern dance and plastic motifs and movements of authentic Polissia dance are built on the
representation of purely bodily human experience, the creation of a choreographic pattern by means of interpreting the
complex and multifaceted code of Polissia dance culture and strengthening its connotational connections with elements
of modern culture. The main emphasis is on the study of various aspects of Polissia dance, the use of archival materials
and bodily memory to create new readings of the past, opening up a wide range of possibilities in which intertemporal
dialogue contributes to the reconstruction of new scenarios. Archaic layers of Polissia dance culture are represented by
means of specific mechanisms and procedures of dramatic time and space in productions of modern choreography.
Among the main elements of Polissia authentic dance that undergo authorial interpretation in productions of modern
choreography: a unique rhythmic basis, typical lexical elements, elements of dance ritual, etc.

Keywords: dance culture of Polissia, authentic dance, modern dance, folk-modern, dance vocabulary,

transformation, choreographers-directors.

AKTyanpHICTP TeMH JochikeHHs. Ha
Cy4acHOMYy  eTali  PO3BUTKY  YKpPaiHCBHKOIO
CYCHIIbCTBa, B YMOBaX BOEHHOTO  CTaHy,
0CcOONMMBOTO 3HadeHHA HalOyBae TpaAWIIiiHI
KyJIbTypa, WLI0 € OCHOBOI  HalllOHAJbHOI
IICHTUYHOCTI — 3BEPHEHHS 10 Hel MpeICTaBHUKIB
pi3HUX BHJIIB MHCTEUTB, CTaHOM Ha [EPIIY
monoBuHy 2020-X pp. € OXHI€I0 3 TMPOBITHUX
TEHJCHIH. YKpaiHCbKUH HApOJHUH  TaHEIb
JUIIAETHCS HEBHUEPITHUM JKEPENIOM HATXHEHHS
OanmeTMmeiicTepiB HE IUINE HAPOTHO-CIICHIYHOTO,
ane ¥ cydacHoro TaHir. HaponHa TaHuroBajgbHa
kyneTypa [lomiccss — yHiKadbHUH (EHOMEH
TpaguLiiHHOI  YKpaiHChKOI ~ KYJNBTYpH, IO
MpOTATOM 0aratboX CTONITH 1 JOHWHI 30epirae
JIOKQJIbHI apxaidyHi IacTd. Y CBOIO 4Yepry Iie
3YMOBIIIOE 3BEPHEHHS JI0 Hei OajJeTMENCTepiB sK
70 LIIHHOTO JKepelia XyJ0XKHbOTO MaTepiaity, 1o
MOXE  CTaTH  OCHOBOIO  JJIi  CYYacHHX
xopeorpaiyHUX TIOCTAHOBOK. JlaHWiA acmlekT
npodeciitHoi TUSUTBHOCTI Cy4YaCHHX
OaneTMeiicTepiB BUMarae HayKoOBOI'O OCMHUCIICHHS.
AXTyalbHUMH  THUTaHHSIMH €  OCOOJIMBOCTI
MEPEeTBOPEHHS  aBTEHTHYHOTO  TaHIIO  Ta
MPUHIUITN POOOTH 3 (HOJIBKIOPHUM MaTepiayiom,
IO TIOCHPUSUIA OPTaHIYHOMY CHHTE3Y MOJiCHKOT
TaHIFOBAJILHOT KYJIBTYPH 1 aBTOPCBKOTO CTHIIIO
MpeICTaBHUKIB Cy4acHOi xopeorpadii.

AHani3 ocTaHHIX MOCITiKEHb 1 MyOiKarlii.
TanmoBanbHa KynbTypa [lomiccss  mpoTsirom
OCTaHHIX POKIB cTaja O00’€KTOM HayKOBOTO
JOCIiPKEHHS OaraTbox YKpPaiHCBKHUX
MucTenTBo3HaBiB. Illupokuii MacuB myOJTiKaIi,
MPUCBSYCHUX PI3HOMAHITHHM aclieKTaM Teopii Ta
icropii TaHmo moiiccs Hanexkuth B. [opreesy.
30KkpeMa aBTOPOM PO3IJISHYTO 1 IIPOaHai30BaHO
Taki TNHTaHHSA, SK (POPMYBAaHHS PETiIOHAIBHUX
TaHIiB yKpaiHcekoro [lomiccs kpi3p mpusmy
MDKKYJIBTYPHOTO B3a€MOBIUIMBY [2], ¢eHOMeH
perioHaTbHO-TOKATBEHOT IHAMBI Ayami3arii
00pa3HO-MHUCTELbKOI MOBH HAIliIOHAJILHOTO TAHIIIO
(3], KOMILIEKC ICTOpUYHNX IepeayMoB
dhopmyBaHHS xopeorpadiuHoi CKJIATIOBOL
Mmucrenpkoi cnaamubu PiBaeHcwkoro Ilomices B
MUHYJIOMY 1 Ha cy4acHoMy etami [4], JIEKCHKY
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HapongHux TaHIiB PiBHeHncekoro Ilomiccs y
KOHTEKCTI HapoaHol xopeorpadidHoi KyIbTypi
VYkpainu [5] ta iH. CropoOi BUSBUTH BUTOKH
OCHOBHHUX TaHITIOBAJIBHUX (HOPM Ta OCOOIHUBOCTI
BHKOHAHHS MOJTIICEKOTO xopeorpadigHOTOo
(dosibkiiopy mpucBsiueHO cTarTio O. MepissHOBOT
ta €. Ilenunenko [8]. AmnHami3 TpaauiiHOL
TaHIIOBAJIBHOI KyJIbTypu BonwmHi Ta BomnHChKOTO
[omiccst Ak YMHHWUKA TBOPYOi MisTIBHOCTI 1
0COOMCTICHOTO PO3BUTKY 3IIACHIOE JL
KocaxkiBcpka [7]. Haromomryroun Ha Ba)KIJIMBOCTI
BHECKY HAa3BaHUX BHIIEC aBTOPIB y TECOPETHUHY
0azy HaIllOHAJIFHOTO xopeorpadiyHoro
MUCTENTBA B I[JIOMY Ta JOCIHIPKCHHS TAaHIIIO
IMomiccst 30KkpeMa, MOXXKHA KOHCTATYBaTH, IO
0arato acmekTiB, IOB’SI3aHUX 13 O3HAYCHOIO

POOJIEMATHKOO JIAIIAIOTECS HEIOCTATHBO
BHCBITJICHMH, 30KpeMa MUTAHHS 3BEPHEHHS [0
JIEKCUKH HApOJIHOTO TAHIO IMomices
OaneTMelcTepiB-NIOCTAHOBHUKIB Cy4JacHOi
xopeorpadii.

Mera cTtarTi — BHSIBATH OCOOJHBOCTI

TpaHchopMallii JIEKCHKA aBTEHTHYHOTO TaHIIO
[omiccst B mporeci CTBOPEHHS IMOCTAaHOBKH
cydacHoi xopeorpadii.

Buxiian ocHoBHoro marepiany. [lporec
NEPEOCMUCIICHHST HApOJHOTO TaHII0 JI03BOJISIE
BIITBOPIOBATH, IPOEKTYBaTH Ta CTBOPIOBATH
JIpaMaTypriuydi MiAXOOW J0 HAPOAHOTO TAaHII,
IHTETPYIOYN WOTO TPAHCAUCIUILTIHADHUM YHHOM
3 TaKkuMH Taly3IMH, SK Tearp, JiTepaTrypa,
ayZaioBizyanbHi 3acobamu MacoBoi iH¢opmarii,

My3HWKa,  TEXHOJOril Ta  PI3HOMaHITHUMH
TaHIIOBATHLHIMH moBamu [10, c. 27].
TpancaucuumutiHapHUHA miaxiza JI03BOJISIE

APTUKYJIOBAaTH PI3HOMAHITHI TEPCIIEKTUBH IS
BUPIIICHHS JOCHITHUIBKAX MpobdieM 3acobamu
CTBOPEHHSI TIOCTAHOBKHM Cy4acHOi Xxopeorpadii
(tanmro,  xopeorpagiunoi  kommosuuii  abo
BUCTaBH) 3 BHKOPHCTaHHAM MOJU(IKOBAHUX
€JIEMEHTIB HapoaHOro TaHIo. [Ipobiemarnka
TpaHcopMaLlii JEKCUKA aBTEHTHYHOI'O TaHIIO
Iomices (TaHII-XOpOBOIH, TaHII-PUTYaJIH,
CIOKEeTHI Ta TmoOyTOBi TaHmi) [2, c¢. 245]
nepeabadae 3BEPHEHHS OO0 TAaKUX IOHSThH, SIK
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(donpK-MONIEpH Ta aBTOPCHKA IHTEpIIpeTallis,
OCKITBKH OayieTMelcTepaMy peai3yeThCs TPOIEC
KOHIICTITYaJIEHOTO MIEPEOCMHUCIICHHS KOJIiB
TMOJIICHKOT HAPOTHOT TAHIFOBAIBHOT KYJIBTYPH.

Y Bumagky 3 OanmeTMmeicTepaMu CydacHOi
xopeorpadii MoBa Hme mpo HampsAM  (POIbK-
MOJIEpH, SIKMH CHpUIMaeTbesl K pediekcis, B
paMKax TIIOBEpHEHHS [0 MMHYJOIO Ha XBHIII
BIIPOKEHHS HaIllOHATHHUX TpaIUITiA.
3MiCTOBOIO YacTHHOIO (OIBK-MOJIEPH JAaHC, K
HampsIMy  CY4acHOrO  TaHIIO €  MeBHHUH
ABTCHTUYHUM TaHENb a00 eJIEMEHT TPaguIliiHOI
TaHIIOBAJILHOI KYJIBTYPH, TOJI SIK TaHELb MOJAEPH
€ Horo TexHiuHMM piBHeM. Crernmdika mposBiB
(horpk-MOIEpHY B CydacHii xopeorpadii momsrae,
3 ogHOrO OOKy, B TaHIIOBaJbHIN iHTepHIpeTamii
inei «¢pomk» B KOHTEKCTI MAacoBOi KyJIbTypH
mepmoi uyBepti XXI CT., MO Opi€eHTOBaHAa Ha
CHHTE3 KyNbTYpHHMX INapiB, a 3 APYroro — B
Cy0’ €KTHBHO-IHTEPIPETATOPCHKUX MOKIUBOCTSIX
OanerMeiicrepa 3  YHIKQIBHUM  KYJIBTYPHUM
TEKCTOM Ta (POIBKIOPHAM MaTepiaioM. Y IbOMY
KOHTEKCTI xopeorpadiyHa JeKCHUKa MO3HIII0ETHCS
SK HOBUM BHMIp JUIi CMUIMBUX TBOPYHUX
EKCIIEpUMEHTIB a OameTrMeiicTep CydacHOTO
TaHII0O Ma€ MPAKTHYHO HEOOMEXEHY CBOOOIy
BUOOpY TPUHOMIB Ta METOMIB MOCTaHOBOYHOI'O
MpoIiecy, 111(0) BHU3HAYAE PI3HOMaHITTS
TpaHcopmamiii  (OIBKIOPHOTO  MaTepiary.
@DonbKIOPHI TEHJCHIT Ha CydYacHOMY eTarli
BUCTYNAalOTh B  €IHOCTI 3  MapajurMoro
MMOCTMO/IEPHI3MY, IO MPOSBISAETHCA B TSHKIHHI 10

HOJICTUIBLOBOT aCUMUIALIT Pi3HOMaHITHUX
HaTpsMIB Ta, SIK HACHIJIOK, YTBOPEHHI CKIaJIHUX
MEePEXPECHUX 3aB’sA3KiB, CUHTETUYHOCTI

xopeorpadigHOrO MUCIICHHS.

[MpoBigHi ykpaiHChKi OaneTmeiicrepu, B
MeXax  CcTpaTerii  peTpocmekmii,  aKTHBHO
BUKOPUCTOBYIOTH  BeChb  IIOIEpEenHil  JOCBix
TaHLIOBAIBHOI KYJIBTYPHU, 30KpEMa apXxalyHOIo
taHio [lomices, 3 MeTO CTBOPEHHS Cy4YacHHX
¢opM TaHIIO, B SKHX CHHTE30BAaHO MaTepiai
TaHIIOBAJILHOTO (DOJBKIOPY Ta TEXHIKM TaHIIO
MOJICPH. Cepen HEOOpAIOBUX TaHIIIB, IO
CKJIaJal0Th OCHOBY TpaIWLiMHOI TaHIIOBAJILHOT
kyneTypu llomiccs  OCHITHMKM — Ha3WBArOTh:
«KpYTSK — TApHUM TaHelb, Jie TaHIIBHUKU
pYXalTbCsi KPYroM B  OJIHOMY  HaIpSMKY,
3MIHIOIOUYH TIAPTHEPIB; IPeyKa — )KIHOYUH TaHelb,
0 BUKOHYBABCSI ITiJ] 9aC CLITbCHKOTOCIIOIAPCHKUX
pooiT, CYTIPOBOIKYBaBCS BIJITOBIAHUMU
NPUCHIBKAMH; YyMaK — CIOKETHUH TaHelb
TONAaKOBOI IPYNH; NOAYIIEYKH — TaHEIb YOJIOBIKiB
1 KIHOK, KOTPi XOJIMII KOJIOM, B3SIBIIKCH 32 PYKH;
Oypa — TaHelnb, SKHA BUKOHYBAIM TPIAKH
TAHIIBHUKIB, KOTpi Opamucs mig pyku # mix
MEJIOi10 OIrJIM 3 OJHOTO KiHIIA XaTh a00 MOABIP s
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B IHIMNA, a TOTIM pPO3AUBIIMCA Ha Tapu U
obepramucsi» [4, c¢. 140].  KirouoBumu
KaTeropisiMd sl  PO3YMiHHS TpaHcopmarii
ABTEHTHYHOI TaHIFOBAIBLHOI Jiekcuku [lomices B
[IOCTAHOBKAX Cy4aCHOTO TaHII0 € PEKOHCTPYKLis
Ta TinecHa mam’sth. llepmia po3ymieTbes sK Te,
o0 BUKOPUCTOBYE  TOMNEpEeNHI  Marepiaid,
TepepoOIsIIoU iX, iX KIHETHIHHH PO3BHTOK, iX
CTPYKTYpY, abo iX iHTepupeTtamiro. Takum anHOM,
3anepevyour MOHATTS OPUTiHAIBHOI TepeIyMOBH
1 cTamsuu IMiJ CYMHIB KOHLEMILiI0 TBOpPY SK
3aMKHYTOT'O NPOIYKTY, BOHO BiIKpHBAa€ TBOPUMI
mpoliec Ha MaTepianax MUHYJIOTO. 3 iHIIOro OOKY,
TiJlecHa MaM’SITb PO3YMIETHCS SIK CUCTeMa 3HaHb,
BKopiHeHa B Timi [11, c. 85], mro 30epirae 3HaHHA,
SIKi HE MOXYTb OyTH 30epekeHi y (ikcoBaHHX
(dopmax. BoHa mepeoliHIOE TIJECHI 3HAHHS, 5K
yCIIaIKOBaHi, TaK i MOTEHIIITHO KOHCTPYHOBaHi, y
JaHOMY BHUIAJKY, 3aCO0aMH TaHIIIO.

OpHUM 13 TIOKa30BUX IPHKIIAIIB aBTOPCHKOI
iHTEepIpeTalii JIEKCUKU MOJTICHKOT0 aBTEHTHYHOTO
TaHmo € mnoctaHoBku O. MaHmwiina Ta
JlaGoparopii cyuacHoro TaHI0. B TBOpYOMY

eKCTIEpUMEHTI Haj BapiaTUBHICTIO
JIEKOHCTPYIOBAHHSA PYXiB HAPOIHOTO MOJIICHKOTO
TaHIIIO, OameTMeiicTep ~ Hagae  IepeBary

NEPEOCMUCIICHHIO TPUTYIIB Ta JPWKAKIiB SIK
PUTMIYHOTO MiATPYHTSI IOCTAHOBKH.

3acHOBHUK 1 XyJOOxHIH KepiBHMH «Kuis-
MozepH Oanery», Oanermerictep P. IlokmiTapy,
BUKOPUCTOBYE B OKpEMHX XopeorpadiuHux
MiHIaTIOpaxX TIIONIChKI ~XOPOBOJHI  MAJFOHKH,
TpaHc(opMOBaHi BIAMOBIAHO HOTO aBTOPCHKOMY
OadeHHI0 Ta TeHAEHIT OHOBJIEHHS
«xopeorpaiyHoi ~ MOBM,  PO3LIMPEHHSA  Ta
OHOBJICHHA JIEKCUKWA CydacHOi xopeorpadii, ii
IUIACTHYHUX (POPM 3 METOI0 3MIHCHUTH CIPOOy
3pO3YMITH T4 OCMHUCIUTH TICUXOJIOTIIO JIOJICHKUX
crocyHkiB» [1, ¢. 150]. Takum umHOM, apxaidHi
opHaMmeHTanbHi  (irypu xoposoniB [lomices,
30kpemMa «KpHUBOro TaHI0», BUIO3MIHIOIOTHCS Ha
VHIKaJIbHY MPOCTOPOBY TPAEKTOPiI0 pyxy. Y
xopeorpadiuaux moctaHoBkax A. [lommna
MOTHUBH HOJICHKOTO TaHIIO OpraHiuyHO
IHTErpylOTbCS B CHEHIYHE  MOJOTHO  —
OanerMeiicTep 3Millye akHEHT 3 AOTPUMAaHHS
eTHOrpaiyHOi TOYHOCTI Ha IHTENEKTYalbHY Ta
€MOIIIHY CKJIaI0By T€HETHYHOTO KOy YKpaiHIIiB
IMomices.

[{ikaBUMH € EKCIIEpHUMEHTH 3 «HHU3BKUM»
LHEHTPOM TSDKIHHS, THUIIOBUM JJIsi HapOJHOTO
MOJIICBKOTO ~ TaHIIO, OalneTMeicTepiB MPOEKTY
«ETHO-CcyuacHicTs, cepen 1HILIOTO Horo
IHTETpyBaHHSl B TakKi TEXHIKH Cy4YacHOTO TaHI[IO
sk release (i cnenndika monsirae B 0a3yBaHHI Ha
OPUPOAHMX  TOJOKEHHSIX 1 pyxax  Tijia,
MPUHIMIIAX ~ MiHIMI3amii  Hampyru  3acobaMu
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nuxanHi Ta i”epuii) [9, c¢. 3] Ta floorwork
(TexHika, B SKifl TO€THAHO MApPTEpHY Oa3zy Ta
aKpoOaTHUHy  CKJAOBy 3  MOCJIJIOBHUM
YCKJIaTHEHHSIM elieMeHTiB) [12].

Taki Ttanmd, sk «Kpyrsak», «JpiGoHbKay,
«MwuKkHTa» Ta iH. XapaKTePU3YIOTHCS YHIKATHHOIO
PUTMIKOIO, 30KpeMa «TYMOTIHHAM», IpiOHHUMHU
KPOKYIOYHMH PyXaMH, CHHKOIIOBAHUMH yJapaMH,
IO 3a3BUYail BUKOPHUCTOBYETHCS SIK OCHOBA VIS
CBOEpIAHOI  TijmecHOi  mepkycii 3  MeToro
aKIEHTYBaHHS Ha 3B’s3Ky 3 3emuiero. llpukmagom
OpUTIHAIBHOTO  aBTOPCBKOTO  OCMHUCICHHS 1
IUIACTUYHOI iHTepmpeTalii eHeprii MoJichbKOro
taHio € «ranenb OTI» OGanmermeiicrepku H.
3Mmep3noi, TOCTAaHOBKY SIKOTO 3[IHCHEHO I
teatpanbHOi BucTaBu «llicui [lomices» (pexwucep
J. Becenbcbkuif, Manuit Teatp, Kuis). H.
3Mep3na BAAETBCS JO KOHTAMiHAIi OKPEeMHUX
€JIEMEHTIB «30MBOK» 1 aBTEHTUYHOTO KPOKY Ta
MPUHAOMIB Cy4acHOTO (i3U4HOr0 TeaTpy [6].

THUMOBI JIEKCHYHI €JIEMEHTH TMOJIiChKOTO
TaHIIO, 30KpeMa CTPHUMAaHICTh PYXiB, 3aKpuTa
MO3UIlisT PYK, «BaXKa» IIOCTaBa Ta IH. Yy
MOCTAaHOBKAaX  Cy4acHOrO  TaHILIO  CTaloTh
MIATPYHTSAM, TakK 3BaHOI, MOJEPHOBOI apXaiku
(meit mpwiioM TIONATaE B CHHTE31 OKPEMOTO
MOBOpOTY ab0 BUTMHY Tila, B3ATOIO 3
aBTeHTUYHOro TaHro [lomiccs 31 CKIAIHUMU
migTpuMkamMu Ta/a6o floorwork; Hampukman, y
noctaHoBkax Oanmetmeiictepa A. [llommna).

Cepenl OCHOBHHMX €JIEMEHTIB TaHIIOBAJILHOI
00psAI0BOCTI B MOCTAaHOBKAaX Cy4acHoi
xopeorpadii 3a3BHuail BUKOPUCTOBYEThCS (irypa
KOJIO, III0 € OCHOBOIO 0araTtboX IOJIICBKUX TaHI[B,
B IepIry 4epry xopoBomiB («Maky», «lIpomicoky,
«I'pymka») [2, c. 245]. Cemantuka Koia
BiIoOpakae 3B'SI30K IOJIICHKOI TAHIFOBAJILHOL
KyJIbTYpH 13 COJSIpHUM KyJbTOM — KpYTOBi
pUTYyalbHI XOpPOBOJHI TaHIi Oyl CKIAJ0BOO
CKJIaJHOI 1 po3ralyKeHoi OOpsAI0BOI CHUCTEMHU
ykpaincekoro [lomiccs, a iX  KOJIEKTHUBHE

BUKOHAHHS  TIOB’si3aHEe 13  3aKpiIUICHHAM
CakpaJbHOI LTiCHOCTI CYCHLJIBCTBA. B
MOCTaHOBKaX Cy4YacHUX YKpaiHChKUX

OanermeiictepiB ¢irypa xojia 3a3Hae nedopmalii,
CIIOCTEPIra€Tbcsi  PO3BUTOK 1  TOKIHHA — JI0
0araTopiBHEBOCTI, 3 XapakKTepHUM 30€peKEHHSIM
BiJTUYTTS CIITHHOTH.

BucnoBku. CyuacHa xopeorpadisi sBIs€
co00r10 CKJIaTHUH MYJIBTUME I HHUHT Ta
TPAHCKYJIbTYPHUI (EHOMEH, W0 BUMAarae BiJ
OanerMeiicTepa-moCTaHOBHUKA PO3pOOKH
aBTOPCBKOTO  Mmigxomy, o 0Oa3yerbcs  Ha
KOMITUIAIT, TTO€eTHAHI XopeorpadiqHuX Tpauilii
Ta (GopMm, po3poOKM HOBHX HAMPSMIB 1 CTHIIIB,
CMIUIMBUX EKCIIEPUMEHTIB B TMPOLECI BIACHOTO
MNPOYHUTAHHS 1 HEPEOCMUCICHHS TAHIFOBAJIHHOTO
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JIOCBiMy. Y TBOPUYOCTI Cy4YacHUX YKPaiHCHKHX
OayeTMeCcTepiB MAXOMW IO CHHTE3Y TEXHIYHHUX
MOKJIMBOCTEH TaHII0 MOJAEPH Ta IJIACTUYHHUX
MOTHUBIB 1 pyxiB aBTeHTH4HOro TaHmo [lomiccs
moOymoBaHi Ha pemnpe3eHTalii CyTo TLIECHOTO
JIOACHKOTO JOCBIAY, CTBOPEHHI X0opeorpadigHoro
MAaNIOHKy 3aco0aMM iHTepHpeTamnii CKIagHOro i
0araToacneKkTHOro KOAYy IMOJiChKOI TaHIFOBAIbHOI
KyJIbTYPH Ta TIOCWJICHHI MOT0 KOHOTAIIMHUX
3B’S3KIB 13 €NEeMEHTaMH CY4YacHOI KYJIBTYpH.
OCHOBHHUI aKIICHT POOWMTHCA HA JOCIHIJKCHHI
pI3HOMaHITHMX  acliekTiB  TaHiro  Ilomices,
BUKOPUCTAHHI apXiBHUX MaTepialiB Ta TilIeCHOI
mam’aTi A7 CTBOPEHHS HOBUX IPOYHTAaHb
MUHYJIOTO, BIAKPUBAIOYM IIMPOKUH  CIIEKTP
MOXITUBOCTEH, B SIKUX MDKTEMITOPAIbHHUN Niajor
CTpUsie PEKOHCTPYIOBAHHIO HOBHX CIICHApIiB.
ApxaiyHi TUTaCTH  TAHIIOBAIBHOI  KYIBTYPH
[Momicest penpe3eHTOBaHI 3ac00aMu CHIEIU(IIHAX
MEXaHi3MIB 1 TpoLeAyp ApaMaTypridyHOro vacy i
MPOCTOPY B MOCTaHOBKAaX Cy4acHOi xopeorpadii.
Cepen  OCHOBHHX  €NIEMEHTIB  IIOJICHKOTO
ABTCHTUYHOTO TAHIIO, IO 3a3HAIOTh AaBTOPCHKOI
iHTeprpeTanii B TIOCTAaHOBKAax Cy4acHOi
xopeorpadii: yHIKaTpbHa pUTMidHA OCHOBA, TUIIOBI
JCeKCUYHI €JEMEHTH, eJIEMEHTH TaHIIOBAJIbHOI
0OpSI0BOCTI Ta 1H.
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